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COO6HI€HI/I$I. 3HaHUA — DOTO HneJCHaIpaBJICHHAasd ACATCIbHOCTh HMHTCIIIICKTA,
HalpaBJICHHAA Ha ITOHHMMaHUC I[GﬁCTBI/ITGJ'IBHOCTI/I. doHOBBIC 3HAHUA MpCACTaBUTCIIA
TOTO HJIX WMHOI'O JHHI'BOKYIIBTYPHOI'O COO6H1€CTBa IIOKAa3bIBAKOT €TI0 a6CTpaKTHYIO
MOJCIJIb OKPYIKAOIICTO MHUpPA C AKICHTOM Ha HanOoJsIee Ba)KHEIE KOHIICIITHI, CO34aBasA
sTHUYeckue pamku. DoHoBble 3HaHUs, nepenaBaemble AVMC, ydacTBYIOT B TaKuX
OIIIIO3NIHUAX, KaK «HAIUOHAJIBHOC FJ'IO6aJ'IBHOG», «CpGI[HCCTaTI/ICTI/I‘{eCKI/Iﬁ
YUTATEINb :: IPYAUPOBAHHBIA YUTATENbY, «OBITOBOE OOLIEHHUE :: MPOPECCUOHAIBHOEY,
HANPSKEHHBIN TEKCT:: 0OIIEAOCTYHBIN TEKCT», «IOJHOTA :: HEMOJIHOTA 3HAHUI, a
TaKXeE CHOCO6CTBYIOT BOCCO3AaHUIO AUCKYPCHUBHBIX XAPAKTCPHUCTHUK OIIMCBIBACMBIX
repOEB JIUTEPATYPHBIX MPOU3BEACHUN.

The article below studies various functions of allusive proper names (APNS) in
shaping the shared background knowledge of the addressee. Knowledge is a
purposeful activity of the intellect aimed at understanding reality. The shared
background knowledge of a representative of a given linguocultural community
shows his or her abstract model of the world around with an accent on the most
important concepts creating ethnic frames. The shared background knowledge carried
by APNs enters such oppositions as «national::global», «ordinary reader::erudite
reader», «communicatively tense text::communicatively neutral text», «complete
knowledge::incomplete knowledge» etc., as well as facilitates the discursive portraits
of fictional characters.

KiroueBble cJioBa: AJINTFO3BUBHOC 5095 C06CTBCHHOC, IIOHUMAHUC
XYJ0’)KECTBEHHOTO TEKCTa, (DOHOBBIC 3HAHUS, TE€3aypyC, THIBI YWUTATEJCH, aBTOp U
aJpecar.

Key words: allusive proper name, understanding of artistic texts, shared
background knowledge, thesaurus, types of readers, author and the addressee.

IlonHoTa moHMMaHuA XYOO0KECTBCHHOI'O TCKCTA B 3HAYUTEIbHOU MCPC 3aBUCUT
OT YUTATEeIbCKOU CHOCOGHOCTI/I H3BJICYb U3 HCT'O OTCYTCTBYIOIIUC B HOBCpXHOCTHOﬁ
CTPYKTyp€ MH(POPMAIIMOHHBIE PECYPCHI, TOCTYI K KOTOPBIM 0bJierdyaeTcsi POHOBBIMU

sHaHusMu perunuenTa. B.C.Bunorpagos naer ciemyromiee onpenenenue "GhoHOBOM
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uHpopmaruu" (shared background knowledge): "sT0 columanbHO-KYJIBTYpPHBIC
CBEJICHUS, XapaKTEpHbIC JIMIIb ISl ONPENEICHHOW HAUUW WM HAalUWOHAJIbHOCTH,
OCBOCHHBICE MacCOM UX TpEACTaBUTEICH W OTpakKeHHbIE B S3bIKE JaHHOU
HanuoHaiabHOM oOmmoctu" [1, C.40]. ABTOp moOauYepKHUBaeT, 4YTo (HOHOBaAS
uH(popMaIrs HanboJee BRIpaKeHa B MMEHAX CKa30YHBIX U MU(POIOTUYECKUX T€POEB,
HA3BaHUSIX BEreTATUBHBIX, AHUMAIMCTHYECKUX, I[BETOBBIX M MPOY. CHUMBOJIOB, a
TaK)K€ CJIOBAaX, HasbplBaromux peasmu. DoHoBas HHPOpMaLusg, TaKUM 00pa3om,
OTpa)kaeT CBEJICHHUS O HAIMOHAJIBHBIX (popMax, BUJIAX U MPOSBICHUSX JTYXOBHOU U
matepuasibHo KyibTypel [1, C.41]. 3. Cenup mnpeackaszal, 4TO JMHIBUCTHI
BBIHY)KJIEHBI ~ OyayT, 4eM  jJaiublie, TeM  Oojbllle,  HHTEPECOBATHCA
AHTPOMOJOTUYECKUMH U COLIMOJIOTMYECKUMU (DaKTOpamMH, KOTOpBIE BTOPraroTCs B
cdepy s3bika [4].
3HaHME Kak TeopeTHyecKas JesATENbHOCTh yMa, HalpaBieHHas Ha
MIOCTH)KEHUE JEHCTBUTEIBHOCTH CO3HAHHUEM, COIEPKUT TO, YTO H3BECTHO
KOMMYHUKaHTaM O peajJbHOCTH, O ce0e M KOMMYHUKAaTUBHOM IapTHEpE, O
MO3HABATEJbHBIX BO3MOXKHOCTSIX JIMYHOCTH BOCIPUHUMATh U  aHAJIU3HUPOBATH
pealbHOCTb. B 3TOM oOTnMuue 3HaHUUA OT MHGOpPMALUU; IMOCIEHHSS CYIIECTBYET
00OBEKTHUBHO, O€30THOCUTEIBHO K JIMYHOCTH, TOT/IA KaK 3HAHUA - TO MEHTAJIbHAs
CHOCOOHOCTh MHAMBHIA K MTOJO0OHOM fesitenbHOCTH. OHAa 3aBUCHUT OT €ro Te3aypyca,
B KOTOPBIA BXOJAST JIMHTBUCTUYECKHE M OSKCTPAIMHIBUCTUYECKHE, B TOM YHCIIE
¢oHoBbIE 3HaHUA. VX crienu@uka COCTOUT B TOM, YTO B OTIMYME OT 3HAHUN BOOOIIE,
KOTOpBIE MOTYT YyCTapeBaTh, ()OHOBBIE 3HAHHUS OCTAIOTCS HEU3MEHHBIMM, KaK H
CBA3aHHAs C HUIMM MX COLMAaJbHAs U aCCOLUMATHMBHAS 3HAYMMOCTh. TakoB CIOKET O
naro0Bu [lante k bearpuue: «The only unusual thing about him - how he loves me. <>
That is blindly. Absolutely. Like Dante and Beatrice. He enjoys being hopelessly in
love with me. Mooning around knowing it was all quite hopeless and getting lots of
good creative material from the experience (J.Fowles, «The Collector» , p. 234).»
CraOuiabHBl U acCOLMAllMU, CBA3aHHBIE C OOIIEYETOBEUYECKUMHU ILEHHOCTSIMH,

KOTOpbIe (UKCUPYIOTCS B 0003HaueHusx (oHOBBIX 3HaHuit: «Man shall not live by
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bread alone, but by every word that proceedth out of the mouth of God
(Matseii,4,4).» «He x1eO0M equHBIM  JKUB YEJIOBEK, HO BCSIKHAM TJIaroJioM
UCXOJSIINM U3 YCT BOXKBHX.»

@OHOBBIE 3HAHHS - COBOKYMHOCTh CBEICHHU KYJIbTYPHO-UCTOPHUYECKOTO
XapaKTepa B 3HAYCHMSX A3BIKOBBIX €AUMHUI]. OHM BBI3BIBAIOT B CO3HAHWU HOCHUTEINIEH
A3bIKa ONPENCIICHHBIE aCCOLMAlMM: CIOUKEp B  AHIJVIMKMCKOM TMapJiaMeHTE,
MPEACTABUTEND MAJIAThI OOIIMH.

HackoibKO MX MOXXHO CUMTATh JMHIBUCTHYECKU DPEJICBAHTHBIMH, KaK OHU
XpaHATCA B HWHIMBUAYAJBHOM CO3HAaHMM M KaKUM @IyTEM BCTPAMBAIOTCSA B
pEUYENopOXKIECHUE M TIOHMMAaHUE - 3TO BONPOCHl W3 OOJACTH CEMHUOTUKH U
repMeHeBTUKU. 3ydeHnem npoOiaembl (POHOBBIX 3HAHUN € MO3ULUN T€pPMEHEBTUKU
3anumancs B. ¢on 'ymGonpar [3]. @oHOBBIC 3HAHWS MPAKTUYECKH HEHCUEPIIAEMBI,
UX Ppa3HOBUJHOCTUM Heucuyuciaumbl. Pa3paboTka mnpoOnembl  "(PUIOIOTHYECKOTrO
MUHUMYMa'" KaKk HE0OX0IMMOI OCHOBBI (()OHOBOT'O 3HAHUS AJIS1 PA3NIUYHBIX KaTErOpUi
YUTaTEJIEN JO CUX MOP OCTAETCSA OTKPBITOM.

3anaBaeMble COOCTBEHHBIMU UMEHAMU I'PAHULIbI COLMOKYJIBTYPHBIX apeasioB
OJTHOBPEMEHHO SIBJISIOTCS KOHTYypaMHu TeX o0yacTeid, B paMKax KOTOPBIX BO3MOXKHO
aJIeKBATHOE TMOHMMAaHUE TEKCTa. JTO MOTYT OBITh Kak reorpauyeckue, Tak U
JUTEPATYPOBEAUECKHUE AITIO3UU.

@DOHOBBIE 3HAHMS, MNPUCYIIUE OMNPEAECICHHOW OSTHUYECKOWM W A3BIKOBOM
rpyIie, co3AaroT riodansHbIe (a), eBporneiickue (0), a3uarckue (C) paMKH:

(a): cepa ucnonbzoBanuss AUC, He 3Haromas TpaHuil - ITO yKa3aHHUS Ha
oOl1IeYeoBeYecKre COOBITUS U ILIEHHOCTH M, B MEpPBYIO OYepelb, YINOMHUHAHMS
bu6mmu n mudor: «What did the noisiest project in the world - I mean the building

of the tower of Babel - result in finally? A page and a half of Esperanto in the North

American Review (O'Henry, «Selected Storiesy», P. 165).»
BaBusioHckas OalrHs — SIPKHA CUMBOJI IIIYMHOTO MECTa, a TaKKe TPYIHOCTH B

YCTaHOBJICHUH B3aMMOIIOHUMAaHUA.
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(6): «Together in the Great Beyond we would be buried together, like Romeo
and Juliet (J.Fowles, «The Collector», P. 276).» Wmu: «I am Alice and | have eaten in
the company of the white Rabbit and the world has lost all sense of perspective
(M.Scott, «Night Mares», P. 66).»

EBpomneiickuii (opMaT KyJIbTypbl MOJpa3yMeBaeT 3HAaHHWE MPOU3BEACHUN
BesMKuX kinaccukoB: Y.Illekcnupa u JI.Kapomia, u ux nepcoHaxei.

(c) «Sitting there steering he looked ascetic, Ghandi-like. But as we
approached Petrocaravi he stood up, the tiller expertly against his dark thigh
(J.Fowles, «The Magusy, P. 137).»

Acconmanuu umenn Maxatma ['aHau, BEIUKOTO MHJIMKMCKOTO ITOJIMTHYECKOTO
ACATCIIA H (I)I/IJIOCO(ba, IMIOHATHBI IIPCACTABUTCIIAM BOCTOYHOM KYJbTYpPbI, a
epponerickomy uutarento Jxon ®ayn3, aBTop pomaHa «BoOnxB», HAIIOMHHT
OCHOBHYIO YEPThI XKU3HU U (pritocoPpuu ["'aHam — ackeTusm.

Hepen MBICJICHHBIM B30POM IIHCATCIIZI BO3HHUKAIOT JABa THIIA 6y,Z[y1]lI/IX
YUTaTEJIEN: BBICOKO IPYJINPOBAHHBIE U CPEAHE cTaTUCTUUYecKue. IlepBbIiM agpecoBan
TeKCT Bpone cienyromero: «And yet as | walked there came the strangest feeling
compounded of the early hour, the absolute solitude, and what had happened, of
having entered a myth; a knowledge of what it was like physically, moment by
moment, to have been young and ancient, a Ulysses on his way to meet Circe, a
Theseus on his journey to Crete, an Oedipus still searching for his destiny (J.Fowles,
«The Magusy», P. 157).» TekcT paccunTaH Ha YHTATEINs, KOTOPBIH HE HYXIaeTcs B
Mudonornyeckux KoMMmeHTapusix. Kymynsartuabie (ynkiuun AWC oTKpbIBaloOT
YUTATEII0 OOCTYIl K KapTUHE MHpa ONIPEAEIIEHHOIO JTHOCA, a  aBTOPCKHE
HCOOI'OBOPCHHOCTH AKTHUBU3UPYIOT 4YHUTATCIII, M OH, BO3MOXHO, 3aIJIIHCT B
COOTBCTCTBYIOIIMEC OHIOUKIOINCAWYCCKUE CJIOBApU, 4YTO ABCTCA OMIIMPUUICCKHUM
IMPOABJICHUEM I/IHTCJ’IJ’ICKTY&J’IBHOI\;I AKTUBHOCTH PCOUIIMCHTA.

Menee 00pa3oBaHHOMY YHTATENIO aJAPECOBAHBI TEKCThI, TMOJ00HbBIE
crenyromemy. «\We went out into the street again and took a look at the cathedral.

Cohn made some remark about it being a very good example of something or other |
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forget what. It seemed like a nice cathedral, nice and dim like Spanish churches
(E.Hemingway, «The sun also rises», P. 90).» Tekctsr J[xx. @ayn3a u O. XeMHHTYds
(KaK, BIIPOYCM, UX TBOPYCCTBO B HCJIOM), IIPOTHUBOIIOCTABJICHBI KaK HaHp}I}I(eHHBIﬁ u
obmenoctynHbeiii. OqHUM U3 TIPOSIBICHUM 3TOM JTUXOTOMHH SIBJISICTCS pasHOOOpasue
OIINCBIBACMBIX BHECA3BIKOBBIX (l)aKTOpOB 1 COBOKYITHOCTBH CPCACTB UX OIIMCAHMNA.

MOI{CJII/IPYH AYIUTOPHUIO CBOUX qHT&TCHGﬁ, ABTOpP OTHACT ceOe oTYeT B TOM,
YTO aCHMMETPUYHOCTh (POHOBBIX 3HAHUI aBTOpa W HEKOTOPBIX MOJydaTesnen
COO6HI€HI/I$I NpCIATCTBYCT HMX B3aMMOIIOHMMAHUIO. He yBepeHHHﬁ B HaJIWU4YUHU
COOTBCTCTBYIOIIHUX CBCI[eHI/Iﬁ B TC3aypyCC aapccaTra aBTOp PYKOBOIUT IIPOHCCCOM
W3BJICUEHNS 3HAHUN U3 TCKCTA, cHaOxas KOJOBBIC HMCHAa CBOHMX TCpPOCB
cemantuueckuMu peayrmmkaramu: «While the two women sat in magnetic
connection at the opposite sides of the table, a double Circe turning the men not into
swine <>, but into lumps (D.H. Lawrence, «The Princess and Other Storiesy,
P.210).» Cp. co cnoBapHo#i aedunuimeii: «an enchantress who changed men into
swine [5]». 3HaHuWA, MONYYCHHBIC B peE3yJlbTaTe PEYCBOrO COOOMICHUS, JHOO
o6orama10T TC3aypyC PpCUUIIMCHTA, 00 3amoJIHSIOT CymcCTBYIOIIMC B HCM
nakynel: «He felt like a Judas, like every traitor since time began (J.Fowles, «The
French Licutenant's Womany).» CrnoBapHas aedununms: «Someone who is disloyal
to a friend, traitor [6]».

«The girl’s father is as rich as Croesus. He owns property without end
(D.H.Lawrence, «Sons and Lovers»).» CnoBapHas aedunumms: «A King in Asia
Minor in the 6th century B.C. who was famous for his great wealth [5].» HesiBHoe
3HAaHHUC TICPCBOJIUTCA B ApPTUKYJIIMPOBAHHOC. Tak IMPpOUCXOJUT O6’BCKTI/IBaHI/I$I
(OHOBBIX 3HAHUW U OCYIIECTBIISIETCS MX MPOCBETUTENbCKas (QyHKIusA. Tem cambiM
BBITIOJIHSIETCS €Ill€ OJiHA He MeHee BakHas (QYyHKUMS - PYHKIUS MPEeAyNpeKICHUS
KOMMYHHKAaTHUBHBIX cOoeB. COLII/IaJ'IBHaSI O6yCJ'IOBJ'IeHHOCTB 06H_I€HI/I$[, IIPUHATHUC
HOPM COITMOKYJIBTYPHOTO B3aMMOJICHCTBHSI TPeOyeT OT KOMMYHUKAHTOB COOJIIOICHUS
AUCKYPCHBHOI'O ITpaBujia, B COOTBECTCTBUH C KOTOPBIM OHH JOJIPKHBI OBITh ITOHATHBI,

Oy TO J1Ba COOECETHUKA WITH YNTATENh, TUCTAIOMNN TeleOHHBINA CITPABOYHHK.
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O6mienue - 310 oomeH uHbopmanueit. Buasl o01ieHrs pa3iuyHbl. 0OIICHUE
MOET OBITh MPO(hecCHOHANBHBIM U OBITOBBIM. Kpyr oOmieHus: Takxke ompenenser
€ro KaueCTBEHHbIE XapaKTEPUCTUKU. 3J€Ch MOKHO BBIJIETUThH OMIO3UIUIO «OOIIEHHE
Maj000pa30BaHHBIX JIOJEH :: 3nMuTHOE obuieHue». [IpodeccuonanbHOe U 3AUTHOE
oOmenne — OoJiee WHTEIUICKTYaJIbHO HaNpsHDKCHHBIC, BKIIOYAIOT PEIKHE W
cnenupuyueckre PakThbl, HAXOASIINUECS BHE CPETHECTATUCTUUECKOTO KPYro3opa.

Tak, B pomane "bamHs u3 uyepHoro aepesa" Jlk.Dayn3 BKIIOYAET CBOETO
MOTEHIMANIBHOIO  YMTATeNsl B KpPyr 3HATOKOB HcKycctBa yepes AUC,
npuHaaiexanme (OHOBBIM 3HAHUSAM XYJI0KHUKOB M HE TpeOyrolme KOMMEHTapus B
ux cpeae. B Tekcte oHM ynmoTpeOiaeHbl BO BTOPUYHBIX 3HAYCHUSX C MUHUMAaJIbHBIM
SKCIUTUIUPYIOMKUM KOoHTeKkcToM (Hamp.: peaceful like a Chardin, a Georges de la
Tour p.62; Van Gogh's ear p. 41; Gauguin, brown breasts and the garden of Eden
p.82; Lizzie Siddal p.47; the Brueghel family p.51 u T.1.), HO UMEWOT MOIHOE,
AeTajgbHOE ToJIKoBaHue B kommeHTapuu (J.Fowles, «The Ebony Towery).

HanporuB, B mnpousBeaeHusx C.KuHra npoucxoauT CABHAT LEHHOCTEW C
0O0II1eYeIOBEYECKUX Ha WHIUBUIYAIbHO OKpAIlIEHHBIE, OTPAXAIOIIUE MOBCEIHEBHOE
mupoBoctpustue: «Lloyd grinned happily. He was dazzled by his new fame. He
imagined that Tom Cruise must feel something like this at a world premiere (S.King,
«The Stand», P.177).» 3HakoMble BCEeM aMepHKaHIIAM IIEPEMOHUHM BPYUYCHHUS
KUHOHArpaJl TMO3BOJISIIOT HATJIAHO TMPEACTABUTh COCTOSIHUE TJIAaBHOT'O Tepos,
KYIAIOUIErocs B Jy4yax CJaBbl, OJ00HO JTr00MMoMy aMmepukaHiiamu Tomy Kpy3y.

[lenar oOmmieHusT MOXKET OBITH MPAKTUYECKONW U «dCTeTHYeCKoi». B mepBom
Cllydae Mbl 00IIIaeMcCs € LIeJIbI0 COOOIIEHUs BaXKHOM MH(POpMaIu, He0OOXOAUMOM 1Sl
oOecrieueHus >KU3HEACITENbHOCTH. Bo BTOpOM ciyyae Mbl oOmiaeMcs i TOTO,
9TOOBI MPOJAEMOHCTPUPOBATH U UCIIBLITATh YIOBOJIBCTBUE OT TIIYOUHBI U OOITUPHOCTH
HAIIEro IMOHUMAHUS OKPYXKAIOWIEHW IEHCTBUTEIBLHOCTUA. B KadyecTBE WIUIIOCTPALMU
COTIOCTAaBUM MpuMep u3 pomana A.Xeinmn «AlpomopT» W OTPHIBOK M3 pOMaHa

0O.Xakcmm «Kenteiit Kpomy.
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«At half past six on a Friday evening in January, Lincoln International Airport
was open, but it was having serious problems. The airport, together with the whole of
the Midwestern United States, had been hit by the worst storm in years. It had already
lasted for three days (A.Hailey, «Airport», P.3).»

ABTOp pOMaHOB «IPOU3BOJCTBEHHOIO LHWKIa», A.Xelin CcTpeMuTcs K
MaKCHUMaJIbHOMN AJOCTOBCPHOCTH H 00BEKTUBHOCTH COACpIKaHUA CBOUX POMAHOB. Ero
IMPOU3BCACHNA HAIIOMHWHAIOT THIATCIIbHO BBIBECPCHHBLIC JICTAJIbHBIC XPOHUKHU pa6OTBI
TOr'0 WJIM MHOTO «IIPOU3BOJCTBA». B TaHHOM Cilydyae — aMEpUKaHCKOIrO a’3pornopra.

«He was rather glad that they were all out; it was amusing to wander through
the house as though one were exploring a dead, deserted Pompeii. What sort of life
would the excavator reconstruct from these remains; how would he people these
empty chambers? (A.Huxley, «Crome Yellow», P.39)»

I'epoit pomana O.Xakcnu, [[3HUC, NPUOBIB B IOM CBOUX JPYy3€il U HE 3aCTaB
HHUKOI'O J0Ma, 9YYBCTBYCT ceds apXCOJO0IOM Ha PACKOIIKaX pa3pyIICHHOI'O Iropoaa
[Tomnen. PomanTuk 1o Hartype, J[[PHHC BBICTpaMBAET CBOK MapaUIEIbHYIO
(IIO3THYCCKYIO PCAJIBHOCTB», NAIOIIYIO CMY 3CTCTHYCCKOC HACIAXKACHUC OT ) KHU3HHU.

I[aHHBIG IIPUMCPBI IIOKA3bIBAIOT, YTO B HAYYHOM TCKCTC POJIb 00BEKTUBHBIX
3HAHUU BBIIIC, 4 B XyAOXKECCTBCHHOM TCKCTC BO3pPaCTAaCT POJIb Cy6’beKTI/IBHBIX 3HAHUU.

OO6mieHne HempeackasyeMo M B 3TOM €ro IIeHHOCTh. He Bce 3HaHHUS MOTYT
OBITh 3a(PMKCUPOBAHBI B CJIOBApsIX: BHIBOJHBIE HE MOTYT. B 00UIEeHUM KOMMYHHKAHT
MPOSIBJIIET CBOE TBOpUYECKOe Hayano. OiaeMmeHThl ¢GoHoBoro 3HaHusi (ANC)
MOTPYXKAIOTCS B HOBBIA, YaCTO HEOXUJAHHBIM KOHTeKcT. Hambompimmii sddext
AOCTUTACTCA ITapaJOKCaJIbHOCTBIO HpeI[CTaBHHeMOfI I/IH(i)OpMaHI/II/I, COCANHCHUEM
HECOCJMHUMOTO, COIOCTaBJICHUEM MAKCUMaJbHO YJaJdeHHBIX chep ObITHS WU
HaXO0XIACHUEM OTAAJICHHOT'O 06]].[61“0 CXO0ACTBA B HECOIMOCTABUMBIX CYHIHOCTAX, 4YTO,
B CBOIO OYEpE/Ib TAKXKE ABJISIETCS] OCHOBOM MeTadophl:

«Time, because it is so fleeting, time, because it is beyond recall, is the most
precious of human goods and to squander it is the most delicate form of dissipation in

which man can indulge. Cleopatra dissolved in wine a priceless pearl, but she gave it
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to Antony to drink; when you waste the brief golden hours you take the beaker in

which the gem is melted and dash its contents to the ground. The gesture is grand and
like all grand gestures absurd (W.S. Maugham, «Selected Prose», P. 111).»

Benukunii kinaccuk aHrIMiickod nurepatypsl, Y.C.MoaM, cTpeMsach AOKa3aTh
BAXXHOCTh TAKOTO TOHSTHUS, KaK «BpPEMsD», YMOJOOISET €ro pactpaTy U Ipa3aHOe
npoBoxaeHue KyOky KiieomaTpsl, copepKMMoe KOTOpOro OeclelbHO BBUIMTO Ha
semiio. ComocraBisiemMble 00JacTH HACTONBKO Jaleku (BpeMsi H  «KyOOK
Kneonmarper»), 4YTO uwWTaTellb HEBOJHHO YAUBIAECTCS TBOPYECKOMY MOJIETY
BOOOpakKeHUs mucaTelld U IPUHUMAET akcuoMmy «Bpewmsi - IeHbru» Kak OTKPOBEHHE.
U kak oTkpoBeHUE, 0OPETEHHOE 3HAHUE CTAHOBUTCS SMOIIMOHAIILHO OKPAIIEHHBIM.

HenpenckazyeMocTs OOIIEHMS, CKPBITHIA MOATEKCT, YacTO KPUTHYECKOTO
XapakTepa, Mo JYEPKUBAIOT BaXKHOCTh UPOHUM B OO1IeHUHU. [{eap npoHun — BRIpa3uTh
Heono0peHue B 3aByanupoanHoi hopme. AVC, onupatoiieecs: Ha GOHOBBIC 3HAHMUS,
- IPEKPACHBIN UHCTPYMEHT UPOHUU, 3HAK MHTEIUICKTYaIbHOCTH OOIICHHUS:

"Are not the rich and the poor brothers?" asked the young king.

"Ay," answered the man,” and the name of the rich brother is Cain (O.Wilde,
«Collected works of Oscar Wilde», P. 255)."

O.Vaiinea, «I[IpuHil-mapaaokcy, CpbIBa€T MacKy HAaMBHBIX MPEICTABICHUN 00
OTHOIIEHUSX OeMHbIX U 6oraTeix. OHU OpaThs, HO UMs 6oraToro Opata «Kauny.

@DOHOBBIE 3HAHUS MOTYT CTAHOBUTCS aOCTPAKTHBIMU MOJACISIMU MPOIIJIOTO

OIlbITA.

"Watergate was the Waterloo of presidential truth. In 1976, 70% of Americans
agreed in a national poll that the country's leaders consistently lied to them («Time»,
1994)."

«But always my dreadful secret lay between us like the sword between Tristan
and Isolde (J. Fowles, «The Magus», P.95).»

Tak AHNC «Waterloo», 00BIYHO TpakTyeMoe€ KaK CHMBOJI TOpaXEHUS,
ynotpe6ieHo At 0003HayeHus1 abCTPAKTHOTO BBIBOJIA O Kpaxe BEphbl B MPABAUBOCTD

nmpe3usieHTa. A WMEHa JIeTeHJApHbIX JIO0OOBHUKOB Tpucrana u UM3ombasl
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YIOMHUHAIOTCS B OTHOLIEHWHM YAaCTHOW JE€Talld WX HUCTOPUHU: M€Y, pa3JeJMBILIHIA
BIIOOJICHHBIX. OJTa JeTallb CTaHOBUTCS CHMBOJIOM HEMpEOoJOJIMMOTo Oaphepa B
OTHOILIEHUSX T€POEB COBpEMEHHOTO pomaHa J[)xona dayn3a.

CMBICIIOBBIE TIPUPAILIECHUS, BO3HUKAIOIIME HA TPAHUIE CONPUKOCHOBEHUS
AJUTFO3MBHOM CUTyallMd W PEAJIbHOM, MOKA3BIBAIOT 3HAYMMOCTH BBIBOJHOTO 3HAHHSL.
BriBoHOE 3HaHME 00s1a/1aeT O0MbIIeH TMYHOCTHOM 1IEHHOCTHIO JJIsi KOMMYHUKaHTAa,
HEXeJIM TOTOBOE, MOAYEPKUBAs aHATMTHUYECKHE CIIOCOOHOCTH YUTATelsl, €Tr0 YMEHHE
JIOTUYECKH MBICIUTh U COMOCTaBJATH MOJy4deHHbIE (akThl. UuTartens coBepliaer
JUYHOE OTKPBITHE, UYBCTBYET CONPUYACTHOCTh TBOPUECKOMY MPOLIECCY.

3HaHUS MOTYT OBITh ONHMCAHBI JUXOTOMHEU «HUCTHUHHBIC W JIOXKHBIE»: «In his
books he had drawn some pretty nasty characters. Of recent years he had felt a
reluctance to draw a very bad man or woman <>. There was good in everyone: lagos
were a myth («The Thing He Loves», P.211).» Yacto mucaTenu, co3aaBasi oOpa3bl
CBOMX T'€pOEB U CTPEMSCh CAENaTh UX Oosiee BIEYATIISAIONMMY, HAPYIIAIOT TJIaBHBINA
IIPUHLINI YEJOBEYECKOW HATypbD». «HeloBEK COTKaH W3 NmpoTuBopeunin». [loatomy
HEKOTOpble 00pa3bl, HampuMep IIEKCHUPOBCKUN Sro, mpenaTenb W HETOASM,
MOJIy4ar0TCs IPOTECKHO HEMPABI0NO0I00HBIMU, OJINLETBOPAIOIINMY JOKHOE 3HAHUE.

AUC ydacTByeT B paCKphITHH TaKOH XapaKTEPUCTUKU 3HAHUH, KaK «I1OJHOTA /
HETOJIHOTa». 3HAaHUE HE BCErja HeoOXOIUMO BO Bceil cBoeH moHOTE. JlaTh MOJIHOE
npejcTaBiieHne 00 omnpefeaeHHOM (aKTe KyJbTyphl WJIM HCTOPUM — 3ajaya
SHIUKJIONEANYECKON cTaThbu. JleTambHOE 3HaHHME 3arpyxaeT U OOpeMEHSeT
4yenoBeuYeckyto mnamsaTh. llosTomy mamste us3OuparensHa. OHa  (ukcupyer
SMOIIMOHAJIBHO OTMEYEHHYI0 HMH(POPMALIMIO, HMEIONIYI0 JIUYHOCTHOE 3HAYCHHE.
Taxke u wucTOpUYecKas MaMAThb ONPEACIICHHOM Haluu COXpaHUT Hauboiee
CYILIECTBEHHbIE CBEJICHUS, OCTABUB B TEHU W30bITOUHBIE I€TAIH.

SApkuM npuUMepoM MOXKET ciykuThb Jerenna o Pooun ['yne. Ucropuueckas
CIpaBKa TJIACUT, YTO JUMYHOCTh MPOTOTHUIIA ATUX Oaiiaa U JIETeH]l HE YCTaHOBJICHA.
IIpennonoxurensHo, OH xui B Hadaie XIV Beka, BO BpeMs MPaBICHUSA KOPOJA

Dnayapaa 11, unmn naxe nozxe [2]. Ho B uctopudeckoit namsitu moaeii Pooun Iy —
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CHUMBOJI YCJIOBCKA, BOCCTAIOIICTO IIPOTHB COHH&HLHOfI HECIIPABCJIMBOCTH H
XATPBIMH, HC COBCEM 3aKOHHBIMH CHOCO6aMI/I, IBITAOIICTOCA BOCCTAHOBUTH
JOJDKHBINA MOPSIOK Beled, 4To U 3a)MKCUPOBAHO B €r0 MMILIMKAIIMOHAJIE: "Justice
had never been forthcoming from the authorities and so the people had always gone
to the Robin Hood Mafia.<> People turned to their local capomafioso for help in
every emergency. He was their social worker, their district captain ready with a
basket of food and a job, their protector (M. Puzo, «The Godfather», P.326)."

T.o., donoBeie 3HaHUsA, copepxkammecs B AMC, kak mpaBwio, HEMOIHbBIC,
Hanboee PCIACBAHTHBIC CHTYAllUU 06H1€HI/ISI. cDyHI[aMGHTOM 3HAHUA SABIISICTCSA
31paBbI CMBICIL.

3HaHUA BO3HUKAIOT U3 ONBITA. SHAHUS — IMPOAYKT YCIOBCUCCKOT'O BOCIIPHUATHUA
I[@ﬁCTBPIT@J'IBHOCTH, IIOIIBITKA KJ'IaCCI/I(I)I/ILII/IpOBaTB SABJICHUA OKPYIKAromero Mupa C
LEJIBIO JIYYIIEd OPUEHTAIMU B HEM, TOIBITKA CO31aTh MOJEIb OKPY’KAIOIIETO MHPA,
BBIPpA)KCHHYIO B 3HAKaX s3bIKA. B »sToit cBasu AUC MNpCaACTAaBLIIOT KBUHT3CCCHIIMIO
TUIWYHBIX CUTYallui, MOJIETICH MOBEICHMUS.

3HaHUS HMEIOT dKCHOJIOTHYCCKYIO  OKpPACKY. BLII[CJI}UI OHpe,ZLGJIeHHBIﬁ
(bpaI“MeHT OKPYZKaromicro MHpa, OHH IMOJYCPKHUBAIOT OCO6YIO BaXHOCTDb
npeacraBisemMbix (¢paktoB. Haumbonee spko akcuongormyHoctb ~ AWUC MoxHO
MPOCIEANTh B UMEHAaX COOCTBEHHBIX, BOCXOISAIIMX K (OIBKIOPY ¥ MHUGOJIOTHH, a
takxke B AVC, Hecylux Ue0I0THYecKyr0 OKpacky. Tak, B aMepUKaHCKOM OOIIECTBE
takuM AMWC BbicTynaer umsi Oorateiiiero udenmoBeka mupa J>xona Poxdemnepa,
OJIMLOCTBOPAOIICTO BJIACTh ACHCT, NACH HAKHBBI:

«Saul Steinberg pocketed $ 60 min when the Mouse persuaded him to go away.
As well as bags of money, he left with a reputation as the world's foremost
"greenmailer”. He is said to have boasted: "You watch! Like the Rockfellers, I'll own
the world. I could even be the Jewish president («The Guardiany)."

Jlnst  aHTnIMYaH  BOIUIONIEHWEM TOCHOACTByOmmMX unaed Oymyr AUC,
OIKCHIBAIOIIME HjacooremMy ''TBepaas Biacth' (0OOWIHME alLIFO3Ul K aHTJIMHCKAM

IaPCTBYIOMIMM oco0am u mojkoBoAnam: ['epiior Bemmunrron, Aamupan Henscon u
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T.J.), '"NENaHTUYHOCTh M u3oHIpeHHOCTh yMma" (oOpa3 Illepnoka Xommca),
OmaropoAcTBO (maxxe B wmaeane pasz0oitHuka PobOun [I'yma), "HaOOXHOCTH"
(MHOTOYHCIIEHHBIE OMOJICHCKIE aJUTIO3UH ).

Ponb 3HaHMil MeHsIach Ha MPOTSHKEHUH UCTOPHM YEJIOBEUECTBA: M3 CIOco0a
B3aMMO/JICUCTBUSL C OKPY’KAIOUIEH Cpe/Ioi 3HAHUE CTAJIO0 OPYJIUEM €€ MOJYMHEHUS U
u3MeHeHus. Oto noarsepxkaaoTr AUC, ynorpebisiemble B UIACOJOTHUECKUX IENSX.
Wx na3HaueHnue — chopMUPOBATH CTEPEOTHUI COIUAIBHO 0JJOOPSIEMOT0 MOBEICHUS.

NmMena  crnocoOCTBYIOT  BOCCO3[IJaHUIO  JUCKYPCHBHBIX  XapaKTEPUCTUK
OMKCHIBAEMBIX T€POEB U COOBITUI X BpeMeHU. [IpekpacHbiil IpuMep aJlTI03UBHOCTH,
CTPYKTYPHUPYIOIIEH YETOBEUCCKUE THUTIAXKHU C TOYKH 3PCHUS 3HAHWHM, KOTOPBIMH OHU
onepupyoT, sBisercss poman O.Xakcim «Kenteiii Kpom». ABTOp HarisigHo
MOKA3bIBAE€T, KaK MHOT'O 3HAYaT OMNPEICIICHHbIE MUMEHA B CUCTEME MHUPOBO33PECHUS
OTJICJIBHOTO Teposi, JAIOIIUE KIIY K €ro JyXOBHBIM OPHUEHTHUPaM, KOTOPHIMU BO
MHOI'OM OIPEJEISAETCS €ro MOBEACHUE.

OoOpamass Buumanue Ha AMNC, wucnosszyemblie JIHHCOM, LEHTpPaIbHBIM
MEPCOHAXKEM pOMaHa, YUTATENb JIEJaeT BBIBOJ O €ro 00pa3oBaHHOCTH, 3PYAUIUH,
MO3THYECKOM ckiane yma: «Denis apologized. “It’s the fault of one’s education.
Things somehow seem more real and vivid when one can apply somebody else’s
ready-made phrase about them. And then there are lots of lovely names and words —
Monophysite, lamblichus, Pomponazzi (A. Huxley, «Crome Yellow», P.55).»

MonodusitctBo  (EBTUXMAaHCTBO), —  JIOKTpUHAa B  XPUCTHUAHCTBE,
MOCTYJIMPYIONIas HAJUYUE TOJBKO OJIHOM, €IMHCTBEHHOM bBOXECTBEHHOW IPHUPOIbI
(ectectBa) B Mucyce Xpucre u orBepraet Ero moamHHoe yenoBedyecTro [2].

AMBIMX — aHTHUHBIH (HIOCOD-HEOITATOHNK, y4eHHK IlopdupHs, riasa
Cupulickol IKOJIBI HEOIUIAaTOHU3MA B Anlamee [2].

[Iberpo  IlommoHamum -  WTaIBSIHCKUU  (duiiocod-cxoiact  nepuojaa
pEHECCaHCHOTO peanu3ma; Gpunocodcekas IMIKoIa aJeKCaHIPUCTOB [2].

[Ipyn Bcell M3MEHUYMBOCTH M TMOJBMKHOCTH (POHOBBIX 3HAHUN CTAOUIILHBIMU

OCTAIOTCSl aCCOLMALIMM MMEH, YIOMHUHAHUE KOTOPBIX 'TPHUBS3BIBAET TEKCT K TOMY
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WK HHOMY XPOHOTOILY. Ilo umenam MbI OIIpCACIIsIEM JIIOXY, JKaHp TCKCTA,
[TO3HABATEJIbHBI KPYro30p WM O0pa3oBaTENbHBIA YpPOBEHb PELUIHUEHTA. ITO
0COOEHHO CIIpaBCAJINBO B OTHOHICHHUHW TCKCTOB IIPOHIUIBLIX JICT, KOI'Ja 3HAHHA
OTJIMYAINCEL  OOJIbIIIEH HaHHOHaHLHOﬁ CHCHI/I(I)I/I‘{HOCTB}O, T.K. HaAIIUMOHAJIBHO-
KyJIbTYpPHBIE apealibl ObUTA OOJIBIIIE M30TMPOBAHKI APYT OT JIPyTa:

«Rumfoord tied Kazak to the bottom rung, then climbed out of sight like Jack
on the beanstalk (K.Jr. Vonnegut, «The Sirens of Titan», P.248).»

Ckazka «Jl)kek U OOOOBBIM CTEOCIb» SBJISECTCS 4YAaCThIO aAHTJIOS3BIYHOM
HaHHOHaHBHOﬁ KYJIbTYPBbI u XOopomo 3HAaKOMa 60J'II>HII/IHCTBy HOCHUTeJIeH
aarmmiickoro s3eika. YnomumHanune AWC «Jack on the beanstalk» mo3pommT Ham
CACJIaTh 3aKJIFOUECHUEC O HaHHOHaJIBHOﬁ MNPpUHAAJIC)KKHOCTH YIIOMHUHYBIICTO €TO.

C IMpUXO0JO0M HOBOI'o BpEMCHU n J3II0XHU FJ'IO6aJ'II/I321LII/II/I IMPOUCXOJUT
MOCTENEHHOE CTIIaKUBAHUE KYJIBTYPHBIX PA3IUUUiA U YHU(UKAIMSA (POHOBBIX 3HAHUM.
[loy Ouznec, CMU, TexHUMYECKHUU Nporpecc, MUPOBas TMOJUTHUKA OIPEIEISIOT
HOBeMIMe TpeHAbl (QoHOBOro 3HaHus. [lpoucxonutr ¢opmupoBaHue OJHOMN
yHUGUIIMPOBAaHHOW KyJbTypHOU oOmHocTu. AMC coBpeMeHHOCTH Bce OOoJbIie
TCPAIOT APKYIO HAIMOHAJIBHYIO CHGHI/I(l)I/I‘{HOCTB A Bce OOJIbIIIE CBUACTCIILCTBYIOT O
HanOoJiee MOMyJSPHBIX MUPOBBIX OpeHIaxX.

«Las Vegas has become Americanized, and, even more, America has become
Las Vegasized.

There is a Jorge Luis Borges story called "The Aleph' that describes the magical
point where all places are seen from every angle. The place [The Luxor] has hectares
of casino space — but the slots and blackjack tables are, astoundingly, quite separate
from and mostly concealed by the Disney-esque fun and games («Time», 1994).»

Takx, AUC "Las Vegasized" u "Disney-esque" cTajii OJIMIIETBOPECHHEM HOBOTO
AMCPHUKAHCKOT'O MCHTAJIUTETA, KOTOpBII)'I YCIICHIHO MECPEHOCUTCHA Ha
HHTCPHAIIMOHAJIbHYTIO ITIOYBY.

Amnanu3 KOHTEeKCTOB, coaepxkamux AWC, ¢ Touku 3peHus nepeaaBacMori UMHU

uH(OpMAIUU TIO3BOJISIET MIPUUTH K CIEIYIONUM 3aKIIOYCHHSIM. 3HAHUS JUHAMUYIHBI
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(MOIBWKHBI M M3MEHYHWBBI), MHOTOCJIOWHBI W MOJU(QYHKIIMOHAIBHBI, [ICHHOCTHO U
CONMAJIBHO OKpamieHsl. B mpomecce cBoero (yHKIMOHUPOBAaHUSA Hawnbosee
cormanuzrpoBaHHbie AVC CcTaHOBATCA «UKOHAMHU», «METKaMuy», JIUIICHHBIMU
BHYTPCHHHX JIeTaJIeH, JTUIIh CUTHAIU3UPYIOIIMMH O BaXXHOCTH INEpeIaBaCMbIX HMH
KOHIIETITOB ~ (OTMPEAEICHHBIX MapaMeTPOB, XapaKTePU3YIOIMHMX OOIIECTBO U
OOIIIECTBEHHBIC SBJICHUS), @ HAIIOJHECHUE 3THX KOHIICTITOB U3MEHYHBO.
Cnmcok yCJ10BHBIX COKpaIlleH Ui
ANC — anmro3uBHOE UM COOCTBEHHOE
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