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H.A. Illexmman, M.A. Kypouxuna

HNMEHA COBCTBEHHBIE KAK HHIUKATOP
COITUAJIBHOI'O CTATYCA A3BIKOBOM IMYHOCTHU

JlasHast cTaThs PACKPBIBAET CLIOCOOHOCTH UMEH COOCTBEHHDIX, YIOTPEO/II€MBIX TOBOPSIIIINM, YKA3bl-
BaTh HA COIMAILHBIN CTaTyC Y9aCTHUKOB KOMMYHHUKauU. FiMeHa co6cTBeHHbIE, yHOMUHAEMBIE B O0IIE-
HUH, MOTYT 33JlaBaTh AUCTAHIIUIIO, COLUAIbHbIE POJU U ONPEAEIATh HOBEACHINE KOMMYHUKAaHTOB. OHI
MOTYT TaK€ PacKpbIBaThb BHYTPEHHUM MHP JIOJEH, UX YIOTPEOISIONNX, ONPEAEIsATh UEPAPXUIO JIy-
XOBHBIX IIEHHOCTEH. B 3aK04eHne ctaTbu NPUBOAATCA IPUOPUTETDI COIUAIBHON 3HAUMMOCTHU MMEH.

Kaiouesvie cnosa: nMeHa COOCTBEHHDBIE, A3BIKOBAS IMYHOCTD, IMHTBO-KYJIBTYPHOE COOOIIECTBO, CO-
IMAJIbLHBIA CTATYC, TUIIEPTEKCT.

N.A. Shehtman, M.A. Kurotshkina

PROPER NAMES AS AN INDICATOR OF THE SOCIAL STATUS
OF A LINGUISTIC PERSONALITY

The article below reveals the ability of proper names used by the speaker to indicate the social status
of the participants of communication. Proper names used in communication can determine distance
in communication, social roles, behavior of the participants of communication. They also give a clue
to the speaker’s inner world along with showing the hierarchy of moral values. In conclusion there is a
list of priorities of names’ social significance.

Key words: proper names, linguistic personality, linguocultural community, social status,

hypertext.

Llespo Hamiero MCCaeZOBAHUS CTajla
[HOIIBITKA COCTAaBUTh COIMOJUHIBUCTUYE-
CKUIl TOpPTpeT JIIA, YHOTPEeOIAIONEero
nMeHa COOCTBEHHDIE.

OCHOBHBIM MaTE€PUAIOM IOCIYKHIO
npoussejgenue Tpymsna Kanore «3aBTpak
y Tudpann». JlefictBue nosectu paspopa-
yuBaeTcst B Hpio-Mopke 3umoit 1943 r. Te-
pouns nosectu, Xouaau lonaiitom, — meu-
TaTeabHUIA. OHA «ITyTEHIeCTBYET» — OEXKUT
IIpOYb OT TOCKU, IPECJIeAyIONel ee cpeau
HBIO-MOPKCKOI'O «BECEIbs», UIET MOJINH-
HO 4YeJIOBEeYECKOM KU3HU.

OCHOBHBIMU TEPMUHAMU HAIIETO HC-
cJ1eJOBaHUs OY/lyT NOHATUSA A3bIKOBAS JINY-
HOCTb U JIMHTBO-KYJIETYPHOE€ COOOIIECTBO.

Cornacuno I0.H. Kapaynosy, sisbikosad
JIMYHOCTD — JIIOO0M HOCUTEJID TOTO WJIY UHO-
ro A3bIKA, OXapaKTE€ PU30BAHHbBII HA OCHOBE
aHAIM32 IPOU3BEAEHHDBIX UM TEKCTOB C TOY-
KU 3PEHUS UCIIOJb30BAHUS B 3TUX TEKCTaX
CHCTEMHBIX CPEJICTB JJAHHOTO A3bIKA JUISl OT-
POKEHUSI BUJIEHUS UM OKpYyXKalomei aeil-
CTBUTEJIbHOCTH U JUIS1 JOCTUKEHUS OIIpeie-
JIEHHBIX II€JIEH B 3TOM MHMpE€, a TaKXe Hau-
MEHOBaHMHE KOMILIEKCHOTO CIIOCO0A OIU-
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caHUA SA3BIKOBOM CIOCOOHOCTU WHJVBH/IA,
COEINHSIONIETO CUCTEMHOE IIPEJICTABICHIE
A3bIKA C (PYHKI[MOHATbHBIM AHAJIN30M TEK-
cToB [2, c. 48].

B jauccepTanliOHHOM MCCIEOBAHUU
Mepsnakosoit U.C. Ha temy «/IMHrBOKYJIb-
TypHBbIE KOHIIENITHI M UX POJb B POPMUPO-
BaHUM HAIMOHATBHOTO XapaKTepa» IIOJ
HAIIMOHAJIBHO-TMHI'BOKYJIBTYPHBIM COOOIIIE-
CTBOM ITOHUMAETCSI UCTOPUYECKU CJIOKHUB-
mIasicsl ConHMaIbHAsg OOITHOCTL JIOAEH Ha
OIIpEJICJIEHHON TEPPUTOPUU, OCHOBAHHAS
Ha OOITHOCTHU MCTOPUM, KYJBTYPHI, A3bIKA,
CaMOCO3HAHUA U CaMOHa3BaHMs, 00JIa/[a10-
mas CBOMM HAI[MOHAJIBHBIM S3BIKOM, Ha-
IIUOHAIBHON KYJBTYPOH M HAIlMOHAJIbHBIM
XapaKTepPOM, BBICTYHAIOIMMHU B KadeCTBE
MapKepOB, XapAKTEPHBIX IPU3HAKOB, Op-
MHUPYIOIUX OHTOJOTHMYECKOE «T€JI0» TAKO-
ro coobmectna [3].

JKu3Hb Kaxk10T0 YesoBeKa HEMBICTIIMA
BHe obmecTBa. Kaxkjaa crpana — 3To JTUHT-
BOKYJIBbTypHOE coobmecTtBo (panee JIKC)
CO CBOEH YHUKAJIbHOW HEpapxXueu IeH-
HOCTEM, KOTOPYIO MOKHO IIPOCJIEJUTDH 110
MMEHaM COOCTBEHHBIM U UX ACCOIUAIIUSM,
3akpermiéHHbIM B JanHoM JIKC. BpiTh ya-
ctpio JIKC — 3Ha4uT 3HATH U yBaXXaThb 3Ha-
ynmMbie B 3ToM JIKC nmena co6cTBeHHbIE.
MMmeHa cOGCTBEHHBIE OTPAKAIOT OOTATYIO
u pasHocTtoponHmoio xusnb JIKC, cBasan-
HYIO C TAKMMU aCHEKTaMU, KakK KyJbTypa,
peaurus, IOJIUTUKA, SKOHOMHKA, OBIT U
T.1. Mup cormuyma cTaHOBUTCS Bce Goiiee
BJIUSATEIbHBIM, 1 MECTO B HEM OT/EJIBHOTO
MHANBHAA BO MHOTOM OIIPEAEISETCS €ro
CBA3AMU C KJIIOUYEBBIMU JIOJbMU, 3HAHUEM
VX UMEH, ACCONMAIIUH, CTOANUX 32 3TUMHI
VIMEHaMU.

MMs OTKpBIBAET ABEPH B IPSIMOM U TI€-
peHOCHOM cMbIcie. /IBepu 1O0MOB s He-
3HAKOMIIEB, HA3BIBAIOIUX KIIOUEBBIE MeE-
Ha, U «J[BEPU» KaK JydIIe BO3MOKHOCTH
KU3HU, JUI T€X, KTO 3HAKOM C «HYXHBI-
mMu» moabmu (to have the pulls, to pull the
ropes, to be well connected etc.). B xagecT-
BE€ WJLTIOCTPAIUM PACCMOTPUM IIpUMEP
U3 poMaHa AHMIMUCKOro mnucarens Jx.
Jle Kappe «Maeanbupiii mmuon». Ip. Ne 1:
“An electric speaker was set beside the
polished door bell. Brotherhood pressed
and waited. A gasp of atmospherics greeted
him, followed by a wheezing male voice.

“Who the bloody hell’s that?”

“Are you Mr.Lemon?” Brotherhood said
into the microphone.

“What if I am?” said the voice.

“My name is Marlow. I wondered
whether I might have a quiet word with you
on a private matter.”

“I've got two of them and they both
work. Lay off.”

“Letme putitthisway,” said Brotherhood
more softly, still into the microphone. ‘I'm a
friend of Magnus Pym.”

A further crackling while the voice the
other end seemed to regather strength.
“Well why the hell didn’t you say so in the
first place? Come in and have a wet.” ( Le
Carre J. “A Perfect Spy”, p. 505)

CHavaja He3HAaKOMEIl, MO3BOHUBIIMI
B JiBepb r-Ha JlemMoHa, mojyuaeT rpyobIi,
xosoHbIN npueM. Ho, ycibimas nMs cbiHa
CBOETO OBIBIIETO FOPAYO JIOOMMOro docca,
r-H JleMOH pajaynrHO IPUHUMAET HOBOTO
roctd. O4eBUHO, YTO MMEHA BO3/ICHCTBY-
IOT Ha CO3HAHUE aJipecaTa U €ro JeUCTBUI.
HNma «Magnus Pym» ouepuuBaeTr paMmku
Y3KOTO COIIMYMa U CJYXKHUT KJIIOUOM, JAIO-
UM B HETO BXOZ.

HMmsa commxaeT U, HAOOOPOT, CO3MAET
JUCTAHIMIO. Y3HAB UMsI COOECEHMKA, MbI
MOJKEM 3aMHTEPECOBATLCS YEJIOBEKOM, €CJIN
OHO YK€ KaK-TO 3apEKOMEHJIOBATIO cebs,
WJIM, HAIIPOTHB, OTEPSATH K HEMY UHTEPEC,
€CIM 3TO — «aOCOMIOTHBIN» HE3HAKOMEII.

IIp. Ne 2: “I've got the most terrifying
man downstairs,” she said stepping off the
fire escape into the room. <...> “I'm sorry if
I frightened you. But when the beast got so
tiresome I just went out the window. I think
he thinks I'm in the bathroom. Listen you
can throw me out if you want to. I've got
a gall barging in on you like this. But that
fire escape was damned icy. And you looked
so cozy. Like my brother Fred. <We used to
sleep four in a bed, and he was the only one
that ever let me hug him on a cold night. By
the way do you mind if I call you Fred’<...>
I suppose you think I'm very brazen. Or tres
fou. Or something [1, p. 21]”.

B nosectu «3aprpak y Tuddanu» Xo-
JIM UINET CITACEHMS OT HAJOE/UINBOTO yXa-
Kepa B KBApTHpPE cocejia, €l HpaBATCS YIOT
U IIOKOH, HallOMHHAIOIINE BpPEeMeHa, KOrI-
Jla OHA ObLIA BMECTE C JIOOMMBIM OpaTOM
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Ppenom. OHa HA3BIBAET CBOETO HOBOTO
3HAKOMOTO MMEHEM OpaTa IO aCCOIUAINH,
U MEXJy IeposIMU YCTAHABIUBAIOTCS JOBE-
purteabHble oTHOmeHUd. Mmsa 6para Xomm
“Fred” ouepunBaeT rpaHUIIbI Y3KOTO, «HH-
TUMHOTO» COITUYMA, 3a/1aBasi OJIM3K1e OTHO-
IIEHUS CUMIIATHU.

W nmanpotus, np. Ne3: “At last, though,
finding the key and opening her door, she
turned to him cordially: “Bless you, darling -
you were sweet to see me home.”

“Hey, baby!” he said, for the door was
closing in his face.

“Yes, Harry?”

“Harry was the other guy. I'm Sid. Sid
Arbuck. You like me”.

“I worship you, Mr.Arbuck. But good
night, Mr. Arbuck”.

Mr. Arbuck. stared with disbelief as the
door shut firmly”. [1, p. 16]

XoJI1 MAaHUITYJTUPYET IMEHEM CBOETO
yxaxkepa. HaspiBas ero Iappu, ona xouer
BBIIIPOBOJUTDL €r0 MO-JIPY’KECKU, HO, He
BCTPETUB IOHUMAHHUSA, OHA BBICTPAMBAET
AUCTAHIIMIO MEXJAY COO0U M HA30MJIUBBIM
MY>KYMHOM, Ha3bIBasg €ro r-HoM ApPOAKOM.
B sToM npumMepe ums cO6CTBEHHOE HA Tpa-
HU IpEeBpAlleHUsI B HapUIATEJIbHOE: T-H
Apbak - 310 r-H Huxkro, r-u Uyxoii, mo6oi
HE3HAKOMBIN My>k4nHa. MTak, Mbl BUIUM,
9YTO UMS — 3TO MHCTPYMEHT COIUAIBHOTO
B3aMMOJEHCTBUA U 3KCIUIUKAIUA KOMMY-
HUKATUBHOT'O HAaMEPEHUs aJpECcaHTa, KO-
TOPBIA BCETAA YYUTBIBAET CHUTYaI[UIO OO-
IEHU.

MM, Ha3BaHHOE Y€JI0OBEKOM, CITOCOOHO
HOBBICUTD WM IIOHU3UTD €TO B COIMAIBHOM
panre. 3HaHNE MMEH BJIUATEIbHBIX JIIOACH
obecIrieunBaeT ONPE/IEJICHHBIN CTaTyC B 00-
mectse. IIp. Ne 4: “But when you walk out
on a thing like that, you don’t walk back.
Ask Luise Rainer. And Rainer was a star.
Sure, Holly was no star, she never got out
of the still department. But that was before
The Story of Dr. Wassell. Then she could’ve
really rolled. I know, see, cause I'm the guy
was giving her the push.” He pointed his
cigar at himself. “O.]J. Berman”.

He expected recognition, and I didn’t
mind obliging him, it was all right by me,
except I'd never heard of O.J. Berman.
It developed that he was a Hollywood actor’s
agent [1, p. 34]".

B cBoux kpyrax repoii nosectu T. Ka-
nore «3aBrpak y Tudppann» O. Ixeil bep-
MaH — JOBOJBbHO M3BECTHOE U, BEPOSTHO,
BJIMATEIbHOE JUIO. 3HAH ero — u tebe obe-
criedeHa CTapToBasg IUIOIAJKA Kapbepbl
B KuHeMmaTorpage, HOomyIspHOCTb KOTO-
poro HeocniopuMma. O. /Ixxeit bepman - aTo
MMsA-HaMeK, HAMEK Ha MOTYIECTBO B CBOMX
KPyrax, BBICOKHI COIMAIBHBIN cTaTyc. AB-
TOp UpOHUYHO ynorpeodser uma O. /xeit.
bepman. MbI He 3HaeM ero nepBoro UMEHH,
a BeJjb UMEHHO OHO 3HAYUMO B MEKJINY-
HOCTHBIX oTHomeHusAX. O. /xeit. bepman -
3TO CBOETO POJia TEXHUYECKUI NHCTPYMEHT
BMallllHE 10/ Ha3BaHUEM «KHHEeMaTorpad».

IIp. Ne 5: “This is what she wants?”
he said, flinging out his arms. “A lot of
characters they aren’t expected? Living off
tips. Running around with bums. So maybe
she could marry Rusty Trawler? You should
pin a medal on her for that?’

He waited glaring.

“Sorry, I don’t know him”.

“Youdon’tknow Rusty Trawler, you can’t
know much about the kid. Bad deal,” he
said, his tongue clucking in his huge head.
“I was hoping you maybe had influence.
Could level with the kid before it’s too late
[1, p. 36]".

O. JIxeil. bepman es1aeT BbIBOJ: Pa3 ThI
HE 3HAKOM C TAaKUM BJIUSATEIbHBIM, 60TaThIM
yesoBeKoM, Kak Pactu Tposep, — Ter HUUe-
ro HE 3HAEIlb O IITaBHOI repouHe XoJuie
Tonaiitm. B aToM TOHKasg UpPOHUSA aBTOPA.
Hacrodmas JuyHOCTH 4YeIoBEKa B COBpe-
MEHHOM MUPE YaCTO UTHOPUPYETCH, HUBE-
JIUPYETCS 1 3aMEHSeTC HaOOPOM BasKHBIX
IIEPCOH U3 €rO OKPYKEHMUS.

Kpyr u3BecTHBIX UMEH, YIIOMUHAEMBbIX
YeJIOBEKOM, MOXKET YKa3bIBaTh Ha €ro IpO-
¢deccuio nmu nunrepecsl. [lepedpasupys us-
BECTHYIO MOroBOPKY «CKaKu MHE, KTO TBOI
JPYT, U 51 CKaXYy, KTO ThbI», MOXHO C yBEPEH-
HOCTBIO CKa3aThb: «CKaXu MHe, KaKUe uMe-
Ha 3HAYUMBI JUIS T€OS, U 51 CKAXKY, KTO ThI».

ITp. Ne 6: “She played very well, and
sometimes sang too. Sang in the hoarse,
breaking tones of a boy’s adolescent voice.
She knew all the show hits, Cole Porter and
Kurt Weill; especially she liked the songs
from Oklahoma... [1, p.19]”

Kou IToprep (1892-1950) - amep. kom-
MIO3UTOP, aBTOP IECEH U My3bIKaJIbHBIX KO-
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meanii. CoBa K IMECHSAM YaCTO IHCAJ CaM.

Kypr Baitnb — Hem. komnosurop. C 1935
r. nocenuiacs B CIIA. Ilucan onepsr u my-
3bIKAJIbHBIE paMbl. ABTOP My3bIKH K « Tpex-
rpomieBoii onepe» b. bpexra.

JlanHplii mIpuMEp TOBOPUT O XyJlO-
)KecTBeHHOU Hartype Xosum lomaionm.
Yrnorpebisas MMEHa MUPOKO HU3BECTHBIX
B KyJIBTYPHOM MHPE JTUIHOCTEH, aBTOP pac-
CUYUTBIBAET HA PYAUILIMIO UYATATEIsA, SHIU-
KJOIEJUYHOCTD €ro 3HaHuil. Takue nmena
TPeOYIOT THUIIEPTEKCTA, IS BOCCTAHOBJIE-
HUS CTOSIMMX 3a HUMU accormanuii. Kak u
B CJIEIYIOIIUX YeThIPEX MpUMepPax.

IIp. Ne 7: “So last night who comes
waltzing in here but this selfsame Mr.
LY. Yunioshi. I haven’t seen him, I guess it’s
over two years. And where do you think he’s
been those two years?”

“Africa”.

“So how did you know?”

“I'read it in Winchell [1, p. 9]”.

Yonrep Yunuen — amep. KYpPHAJIHUCT,
€XEJHEBHO IIeYaTAIOMMN KOJOHKY CBET-
CKUX CIUIETEH O JUYHOH JKU3HU 3HAMEHMU-
tocreit. CeeTckuii crieTHUK. B ero uectn
Ha3BaH KOKTEHJIb «3aMOYHas CKBAKMHA»
(Keyhole (Winchell) cocktail).

Bo-mepBbIX, JKaXkJa 3HATH BCE IIPO
BCEX OOBEAMHAET BCEX JoJel. Bo-BTOpPBIX,
VMEHHO 3TO 3HAHUE MOKET IOCJIYKUTD ITH-
e THcaTeIo, HYK/IaI0IEeMyCs B MaTepHa-
Jie 1 cBouX npousBegeHuit. OT ero ymna
11 BEJIETCS IOBECTBOBAHUE.

IIp. Ne 8: “We modelled her along
the Margaret Sullavan type, but she could
pitch some curves of her own, people were
interested, big ones, and to top it all, Benny
Polan, arespected guy, Bennywants to marry
her. An agent could ask for more? Then
wham! The Story of Dr. Wassell. You see
that picture? Cecil B. DeMille. Gary Cooper.
Jesus. T kill myself, it’s all set: they’re going
to test her for the part of Dr. Wassell’s nurse.
One of his nurses, anyway. Then wham! The
phone rings.” He picked a telephone out of
the air and held it to his ear. “She says, this
is Holly, I say honey, you sound far away, she
says I'm in New York [1, p. 35]".

Mapraper Camusan (1911-1960) — n3-
BecTHad B 30—40 rr. akTprca KHUHO, CHUMAB-
mascs B dKpaHu3anum «ITpex rosapumeii»
. Pemapka. Crpoiinas, BbICOKasd, C MUHTEJI-

JINTE€HTHBIM JIMIIOM U JIYYHCTBIMH IVIA3aMH,
OTJINYATACh OT OOBIYHBIX AMEPUKAHCKUX
KMHOKPACOTOK.

Cecub braynTt e Muis (1881-1959) -
TOJUIMBYACKMI  IIPOAIOCEP, 3HAMEHMUTBIN
cBoMH (PWIbMAMH Ha HCTOPUYECKHE U
PEJIUTHO3HbIE TEMBI, PACCINTAHHBIMU HA
HEB3BICKATEIbHBIN BKYC NIMPOKOI MyOINKN
1 IMEBIIMMH KaCCOBBIN yCIIEX.

Iapu Kynep - 3HaMEHUTBIN TOJIMBYA-
CKMI KMHOAKTEpP, HAYaBIIUI CBOIO Kapbe-
Py € KOBOOMCKHIX POJIEH B BECTEPHAX, A 3a-
TEM CBIIPABIINI POJIb JIEATEeHaHTa leHpn
(«A Farewell to Arms») u Pobepra [xop-
nana («For Whom The Bell Tolls»). Poc-
CHUICKHM 3PUTENAM OH 3HAKOM IO KapTu-
HaMm «Mucrep Jluac npuesxaer B TOpoj»
n «Ilpukmouyenns Mapko Ilono».

Xom KJET roJIOBOKPYKUTEIbHAS Ka-
pbepa B kuHO. Ee mpunmamaioT cHATbCS B
¢uibMe CcO 3HAMEHUTOCTAMH, UYTO, HECO-
MHEHHO, JlaeT OwieT B 6e3001auHoe Oyy-
mee. B Hell ecTh M3loMuHKa, Kak 1 'y Map-
rapet CasumBaH, KpacoTa 1 uHTe/LIeKT. Ho
OHA B BBICHICH CTENEHU HeIpeJcKasyemMa
U UHAUBUJYAJIbHA U BBIOUPAET CBOHM IYTh
B )KU3HU, IIYCTh HE TAKOU APKUUA.

IIp. Ne 9: “O]. is a slob,” she told me
taking the cigarette I'd lighted. “But he
does know a terrific lot of phone numbers.
What’s David O’Selznick’s number, O.].?”

“Lay off”.

“It’s not a joke, darling. I want you to
call him up and tell him what a genius Fred
is”. [1, p. 37]

HeiiBug  OmuBep Censmmk  (1902-
1965) - TOIMBYACKMII KHUHOIPOAIOCEP.
IToctasun ¢puabmbr «Koposub Konr», «Tom
Coiiep», «Pebekka». Camas wu3BecTHas
KMHOKApPTUHA — JKPaHU3alUsl pOMaHA
M. Mutuesnn «YHecensbie BeTpoM» (1939 t.)

IIp. Ne 9 Takske ouepumMBaeT Kpyr Jidd-
HOCTHBIX MHTEPECOB IVIABHON T'€POMHU —
knHemaTorpad. HazpiBag mmsa m3BecTHO-
ro KUHONIpojlocepa, XOJUIM TakkKe IIOJ-
YEPKUBAET BIUATEIBLHOCTb CBOETO Jpyra,
O. Ixxeii. bepmana.

IIp. Ne 10: “What do you do here
all day?”

I'motioned toward a table tall with books
and paper. “Write things”.

“I thought writers were quite old. Of
course Saroyan isn’t old. I met him at a
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party, and really he isn’t old at all. In fact,”
she mused, “if he’d given himself a closer
shave... by the way is Hemingway old?’

“In his forties, I should think”.

“That’s not bad. I can’t get excited by
a man until he’s forty-two. <...> How old is
W.Somerset Maugham?»”

“I’'m not sure. Sixty-something”.

“That’s not bad [1, p. 22]”.

T. Kanore umpoHM3upyeT HaJ JEerko-
MbICJIeHHOCTbIO XoJu lTonaiitan. Xors re-
pou OOCYKJAIOT JUTEPaATypy, HUcaTeNeH,
Xo MHTEpPEeCyeT He COJep:KaHue KHUT
HONYJSAPHBIX MNUCAaTeNell ee BpEMEHHU, a
yx Bo3pacT. OHa LEJIMKOM 3alMKJIEHA Ha
aMypHBIX OTHOIIEHMSAX. B aTOM ee HaTtypa.
Hecomnenno, 3snanue MMeH IOMYJIsSPHBIX
nucaresieil MogYepPKUBACT ONPEIEeTeHHYIO
HAIIPABJIEHHOCTh JIMYHOCTH XOJUIA, €€
CTpEMJIEHHE K 3HAHUAM, PACKpPBIBAECT €e
KAaK 4YeJOBEKA, UHTEPECYIOUErOoCsI MUPOM
KHUT, B OTJINYHE OT €€ IOJPYT.

HMms obnamaer sHepreTuxoil. Henbas
OTPHUIIATH POJIb JUYHOCTHU B ucTopun. Bes
dHEpPreTUKa JUYHOCTU KOHIEHTPHUPYETCS
B €€ MMEHU M 3aKpeIUIsieTcs 3a UMEHEM B
BUJIE ACCOIMAIMIA. 32 UM YMUPAIOT HA BO-
I1HE U JTIOOAT ellle CHIbHEE, IPOU3HOCS UM
JI06MMoOro Jyesnoseka (Hanpumep: «3a Poan-
uy! 3a Cramnal>).

IIp. Ne 11: “Also we concluded that
in history almost all leaders of armed
revolutions have been men; psychologists
say women’s minds are too logical and the
details of revolution seldom make sense.
Joan of Arc was an exception” (Hailey A.
“Overload”, p. 273).

HMcropnyeckn 1 COIUAIBLHO OOYCJIOB-
JIEHO JIOMUHUPOBAHUE MYKYHUH U, CI€10Ba-
TEJBHO, MY>KCKMX MMEH C SPKOI accorya-
TUBHOI Harpyskoii. OJHaAKO HEKOTOPbIM
BBIIAIOMMMCS JKEHIIMHAM TOXE YJaJloCh
OCTaBUTb CBOW CJI€Jl B UCTOPUH U CBOUM
MMEHEM BOOJYIIEBIATH HAPOJ| HA IO/BUTH.
Hanpuwmep, Kamna g’Apk, Opieanckas
JleBa — (panIy3cKas repouHs CTOJIETHEH
BOMHBI C aHIVIMYAaHAMH, MyYE€HUYECKHU II0-
rudImas, CUMBOJI MYyXKeCTBa U o068 K Po-
JHE.

BcmoMHMM 3HAMEHHTYIO CIIEHY O 6aI-
koHOM Y JlxynberTsl u3 Illekcimpa u ee
CTPACTHBIN MOHOJIOT.

IIp. Ne 12: “Juliet:

O Romeo, Romeo, wherefore art thou
Romeo?

Deny thy father and refuse thy name;

Or if thou wilt not, be but sworn my
love

And I’ll no longer be a Capulet”.

(«Romeo And Juliet», Act 2, scene 2,
33-49.)

B sroit cuene Illekcnup packpbIBaeT
napasokc numenu. Pomeo — Mourekknu, a,
CJIEIOBATEIBHO, CMEPTEJbHBIN Bpar JIxy-
JBETTBI, BEAb HX CEMbH HENPUMUPUMO
BpaxayIoT Apyr ¢ apyrom. Ho umenno Po-
Meo JIKyJbeTTa BBIOUpPAET CBOMM HU30paH-
HUKOM U IIUTAET K HEMY HEYKPOTUMOE, He-
IIOJIBJIACTHOE €i 4yBCTBO M00BU. /IKyIbeT-
Ta XO4eT OTAEJUTh UM OT dejioBeKa. Bejab
BPaX/Ja OTHOCUTCA K (paMUJIBHOMY MMEHU,
a He K KOHKpeTHOMY 4esnoseky. Ho, yBbI! Pe-
QJIBHOCTDB CYpOBa U HEIOJBJACTHA YEJIOBE-
Ky. PopuBimcs, co cBouM nMeHeM, 4eI0BeK
JOJDKEH BECTU ce0sI B COOTBETCTBUU C HUM,
K 3TOMy ero obsa3biBaeT obmecTso. MHaue
BO3HUKAET KOH(PIUKT.

YesoBek Ha3bIBAET MM U MOHAJaeT
B KpYT JApy3eill miau BparoB. 3HaHUE WU
HE3HAHHE «KJIIOYEBBIX UMEH» OYEPUYHBAET
apeas «CBOM», «4dyxue». BepHemcs k mo-
sectu T. Kanore «3abTpak y Tuddann».

ITp. Ne 13: “Though he’d beenabachelor
since, apparently before the war he’d
proposed to Unity Mitford , at least he was
supposed to have sent her a cable offering
to marry her if Hitler didn’t. This was said
to be the reason Winchell always referred
to him as a Nazi; that, and the fact that he
attended rallies in Yorkville [1, p. 39]".

IOnuT Murdopsa — cectpa nucareb-
Hunbl Hancu Mutdopa, aHmyaHka, ax-
TUBHAsl YYACTHUIA aHIIMHACKOTO (hAIINCT-
ckoro asmkeHus. B cepeaune 30-x rogos
B CBETCKOU XPOHHKE IHCATH O €€ pOMaHe
¢ Intiepom.

Céopuma B Mopksumie — paiton Hplo-
IU/IopKa, B KOTOPOM >KMBET MHOTO AMEPUKAH-
IIeB HEMELKOro npoucxoxjaenus. B 30-x rr.
3/1€Ch POXOUIN MUTHHTHU COJIUAAPHOCTU
C HEMEIKUMU HAIMCTAMU.

PacTtu Tposep — 60orau u, 1o-BUJUMOMY,
JIETKOMBICJIEHHBII 4€JIOBEK, MOJyYaeT Ipo-
3BUINE «HAIUCT» 32 IPEJJIOKEHUE PYKU U
cepania IOuuTn Mutdop), Bxoxell B Ha-
IIUCTCKUE KPYrd, XOTSI €ro HaMepeHue

dunonoauyecKue HayKu
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HMEJIO ILIEJIbI0 CKOpee MPOCIABUTHCH, MO-
KET MOJIYIUTh CKAaHJAIBHYIO PENYTAINIO, 1
HUKAKOTO OTHONIEHUs K ujeosnoruu. Eme
OJIMH MapaJioKC OOINeCcTBa, HaJ KOTOPBIM
uponusupyet T. Kanore. borayam npoma-
€TCs MHOTOE.

B nosectu T. Kanore «3aBrpak y Tud-
(panm» MBI BCTpEeYyaeM oOWIMEe UMEH HALUO-
HAJILHOCTEHN BCEro CBETA: AINOHEI, UTAJbsl-
HEI| U T.JI., YTO, HECOMHEHHO, SIBJISETCS I10~
KazaTeJeM MYJbTHUKYJIbTYPHOTO OOIIecTsBa,
KaKUM B OOJIbIIEH CTENeHU ABAAEeTCs AMe-
puxa. Melting pot community — America
the period of war time.

ITp. Ne 14:

Mmena 3HaKOMBIX XOJUIN:

+ Mr. I.Y.Yunioshi

- Sally Tomato

+ Madame Sapphia Spanella

» Mr. O’Shaughnessy u np.

d®opma ynoTpe6JIEHHOrO HMEHH MO-
€T TOBOPUTb O HEXHBIX YyBCTBaX K Ue-
JIOBEKY, €ro HOCSAIEMY (YMEHBIIUTEILHO-
nackarenpHble nMmena Cathy, Lizzie etc.),
160, HAIPOTUB, YKa3bIBATh HA BPAXKAEO-
HOCTb OTHOMIEHHH. OYEBUAHO, YTO WM
omnpeJieIseT COIUAIBLHOE PACCTOSAHUE MEK-
Jy Y9aCTHUKAMM KOMMYHUKAITUU.

IIp. Ne 15: “he’s got a boy name of
Stegwold living there,” Superintendent
Bellows of police liason had reported.
<...> “Scotch, Steggie,” said Sir Kenneth.
“Get him a Scotch. Will you?” (Le Carre J.
‘A Perfect Spy”, p. 419)

HNmsa «Craru», cokpamenHoe ot «Crar-
BOJIJI», YKa3bIBAET Ha OJIM3KUE, JOBEPUTED-
HbI€ OTHOIIEHUS MeKay I-HoM Kennerom u
€ro CJIyTrou.

IIp. Ne 16: “Look at the Lone Ranger,
married twice. Usually dykes only get
married once, just for the name. it seems to
carry such cachet later on to be called Mrs.
Something Another”. [1, p. 25]

besmkoe nma «r-xa Hexkro /[lpyras»
YKa3bIBa€T Ha IPEHEOPEKUTETHLHOE OTHO-
meHue Xosum [o1aiTim Kk MojJie HEKOTOPbIX
KEHIUH BBIXOJUTH 3aMyX, YTOOBI IIETO-
naTh pasHeiMu nMmeHamu. T. Kamore mpo-
HU3UPYET HajJ OOIECTBEHHOH MOPAIBIO,
IJie MMs — CJIOBHO ILTAThe WX HAps/J|, U €ero
MOKHO MEHSIThb CKOJIBKO YTOJHO pas.

MMeHa 3a/1al0T paMKH OOIEHUS: JesI0-
BOE WA MEXKJINYHOCTHOE.

IIp. Ne 16: “Frau Pym? I am from Herr
KOnig. Please come quickly.”

The girl was pretty and badly dressed
and nervous. Following her Mary had an
overwhelming memory of being back in
Prague....” (Le Carre J. “A Perfect Spy”,
p- 493).

OdunmnanbHoe  obpamenue  «Ppay
ITrM» 3a1a€T CUTYaAIHIO IETIOBOTO OOIEHUS.
ABTOp ke, MOTPyKasiCh B MHTUMHBIE MBIC-
JI1 TepOWHU, HA3bIBAET ee mMeHeM Mbapwu,
TEM CaMbIM IIepeaaBas CBOIO CUMIIATHIO, U
yCTaHABIMBAET OJU3KHE, IPYKECKUE OTHO-
HIEHUs MEXJy cOOOM U CBOEH TrepouHEN.

Bri6op ¢dopmbl mMeHnu npu obdparie-
HUU MOXET YKa3bIBATh Ha BO3PACT JKEHIIH-
HBI U e€e ceMeliHbIi cratyc. Tak, obpamie-
Hue «Frau Pym» nepenaer yBaxxkurenabHoe
OTHONIEHNE, VKa3blBaeT Ha OQUIIHNaIb-
HOCTb OOIIIEHNS U HA 3PEJIbII BO3PACT JKEH-
IIIVHBL.

IIpoananu3upoBas NpuBeIEHHDIE TPU-
MEpBI, MBI MOKEM BBIIECJUTH TPUOPUTETEI
COITMAJIBHOM 3HAYUMOCTH UMEH:

Hwugero e rosopsimue mmeHa (Hamp.,
«Mr.Lemon», «Brotherhood», «Marlow»);

MMena, 3HavaIye B y3KOM KpyTy (Hamp.,
«O.J.Berman», «Rusty Trawler», «Magnus

Pym» u T.x;

YHUBEpCcaTbHO U3BECTHBIE nuMe-
Ha (Hamp., «Joan of Arc», «Romeo and
Juliet»);

HMmena, Tpebyomue  TUIEPTEKCTA

(mamp., «Cole Porter and Kurt Weill»,
«Winchell», « Margaret Sullavan», «Gary
Cooper», «David O’Selznick»).
daxTryeckuil MaTepuas KpacHOpPedu-
BO CBHJICTEJIBLCTBYET O BEYLIEH POJIX UMEH,
TPEOYIONUX TUIIEPTEKCTA, B PACKPBITHI
BHYTPEHHETO MHUPa FOBOPSIIETO.

Takum 06pa3oM, UMeHa, HAXOAANIINECS
B OOUXO/I€ JIIOJICH, TIO3BOJISIIOT CYAUTS O:

* KYJIBTYPHOH NPUHAJUIEKHOCTH U KYJIb-
TYPHOM YPOBHE YEJIOBEKA;

* €T'0 CTATyCE B OOLIECTBE: «IIPECTHIKHO-
CTH» / «HENPECTHKHOCTH;

* €ro NOJIUTUYECKON OPUEHTAIUN, TP~
BEP>KEHHOCTH;

* OTHOIIEHUU K PEJIUTUM;

*  HEKOTOPBIX JMYHOCTHBIX XapaKTe-
PUCTHUKAX: BO3PACT, CEMEIHOE IOJIOKEHUE
U T.J.;

+ MEKJIMYHOCTHBIX OTHOIIIEHUAX.

BecmHuk YensbuHcko2o 20cydapcmeeHHO20 nedazo2uvyecko2o yHueepcumema. 2015. Ne 6




[IpoaHaIM3MpPOBAHHBINA TPAKTUYECKUN NPU3HAHUA, [IOKA3 TOrO, YTO MMEHA OKPY-

MaTepUas MO3BOJISET F'OBOPUTH O BAKHBIX JKEHUS BaXKHEM caMoUl JUYHOCTU. Takum
COIMAIBHBIX (PYHKIIMAX HMEH COOCTBEH- 06pa3oM, HMs COOCTBEHHOE BBICTYIAET
HBIX: JIOITYCK B BBICIIUI CBET, K 9KOHOMMU- WHCTPYMEHTOM COIIMAJIbHOIO B3aUMOJEH-
YECKOUW BBITOJl€, YCTAHOBKA COIAATbHOMN CTBUS, BO3JICHICTBUSA M OPUEHTAIIUU B O01Ie-
JAVICTAHIINU, JKE€JIAHUE JOOUTHCSA YBAKECHUS, CTBeE.
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