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INOCTMOJAEPHUCTCKOE MHOT'OOBPASHE JUCKYPCHUBHBIX
NMPAKTHK B PEYH 'EPOEB MYJIbT®HUJIBMOB JTUCHES!

HacTosmas cTaThs MOCBAMIEHA aHAIN3y MHOTOOOpasHsa AMUCKYpPCHBHBIX TIPAKTHK B PEYH Te-
joes MybTduneMoB JlucHes (Ha mpuMepe MyIBTQHIEMA «ANafuusy). JIACKYpe ABIAETCA He-
\)I,eMJIeMOH HacThI0 CONUABHBIX poseil. CTPyKTypa QHCKypca CocOoOCTBYET POBHOMY IPOTe-
AIMI0 KOMMYHHKALMH, obecrieunBas MOHHMaHHe. OTMEUaeTCs NapoAUPOBAHHE AHCKYPCHBHEIX
HPOKTHK.

Kniouessie cnosa: TUCKYpC, TOCTMONEPHU3M, NapOIHs, PeKIaMHBIN THCKYPC, KOMMYHHUKATHB-
Hhi¢ CTPATETHH.

! Pa6ora BemonHeHa mpu ¢uHAaHCOBOH momaepxxe OI'BOY BO «Mopaosckwmii rocyaap-
iienHbil negarormyeckuit uHCTHTYT WM. M.E. EBceBpeBay mo oroBopy Ha BeinmonHenue HUP
ur 04.06.2018 . Ne 1/326 no Teme « KOTHUTHBHBIE ¥ KOMMYHHKAaTHBHbIE (PAKTOPBI PENPE3CHTALHH
JeliCTBUTEIBHOCTH B Pa3HBIX THIIAX aHITIOA3BIYHOTO JHCKYpCay.
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ITomuoHN THIOB JUCKYPCA W HX CIIOKHOE IIEPEIIETEHHE XaPaKTEpPHEE
PaTyphI 3TI0XH IOCTMOAEPHU3MA, KOTOPAs AETaIbHO aHATH3UPYETCS B MHOTOSME
TeopeTHueckux paborax: P. Bapt, ®. xeiimucon, H.C. Onusbro u ap. [Tlo
Ounukmnonenus 2001]. ITox BOIpoC CTaBITCS TPAHUIBI MEXTY BHICOKMM H
HCKYCCTBOM, KOTOPBIE IIOCTMOAEPHUCTCKUI aBTOP Pa3MBIBAET, HCIIOMIb3Ys A
OUHUPYS TEMBI H KaHPBI.

JanHoe HccaefoBaHKHe NOTYEPKUBAET COLUATBHO OPHEHTHPOBAHHBIN Xape
Kypca. JIMCKype — 3TO «...pedb, pacCMaTpHBaeMasi KaK IeICHANPABICHHOE CF
NEHCTBHE, KAK KOMIIOHEHT, YYaCTBYIOLIMH BO B3aUMOLEHCTBUH IONEH 1 Mexamm
CO3HaHMs (KOTHHTHBHBIX Iporueccax). JIMCKype — 3T pedb, «IIOTpyXeHHas B
[ApytronoBa 1990: 136]. Hauas cBOO HCTOPHIO B TPYHAX 3apyOesKHBIX yIEHBIX
Heiix, B. Kuny, 3. Bensenuct, 10, Xa6epmac, X. Tuitom, I1.Cepro u ap.), ¢
SIBJIEHHE JUCKypCa OCBeLIaoTcs B paborax oredecTBeHHBIX TUHIBHCTOB (B.T.
B.M. Kapacuk, B.B. Kpacusix, B.B. ITerpos, }0.H. Kapay:mos u ap.) [3aiinesa 2
AKTHBHO U3y4aeTcs noiuruaeckuit muckype (B.H. Basbutes, A H. Bapanos, H.A-
II. Cepmo, A.Il. Yymuuos, E.M. Ileiiran), pexmamusii muckype (O.K.
O.C. Iomogen, H.A. Kpacasckuii, O.A. Kcenzenxo, ¥0.K. ITuroposa, C.JL. K
a TaKke Hay4HbIH, NeJarorMIeCKuil, PENUTHO3HbIH, CIIOPTUBHBIH, MaCCMEZ]
[Kynmaepyk 2012: 93], Kaxkaplii BULI AesTENBHOCTH HOPOXKAAET CBOM BUI[ IUC
CyIlei eMy JIeKCHKOH U cTunueTuxoi [Kupos 2001: 25].

KorHuTHBHBIH acTiekT GOPMHUPOBAHUS H HHTEPIPETALHH COLMOKY/IBTYDHOR &
OHANBHO-KYJIBTYPHOM CIelU(UKH JHCKypca IpeacTasiens! B paborax H.H. Bes
u O.I. ly6posckoit [Bonapipes, Jy6posckas 2015].

Counoxy/IsTypHas ¥ HallHOHAIBHO-KYNIBTypHasl CHELHU(HKA pEYH Teposs
TuaeMOB JIHCHEs NMPOSBISETCS B APOLUPOBAHHH AMCKYPCUBHBIX NPAKTHE.
Tepecyer addext, ZocTHraembIif 3TOH A3BIKOBON HIpoi (Ha NMpUMEpEe Myds
«Anagouy).

JucKypc npocTaka BEIPaXXEH CIIOBAMH ANafiHHa B Hauaae MyJIbT(HIbMA:
eat to live, got to steal to eat”, “Some day, Abu, things are going to change. W
rich, live in a palace and never have any problems at all”. Jlis nero xapakTepsa
TIOBCEJHEBHOTO OOMXO/a, ONMCHIBAIOLIAS TEMY €/bl, TPYAHOCTEH. B HeM mpH
YCTaHOBKa Ha cBeTI0e Oymyree.

@parMeHTs! PEKIAMHOTO JUCKYpPCa OTKPBIBAIOT MynbTGuiabM: “Ah, salam a
evening to you! Welcome to Agrabah, city of mystery, of enchantment and the
merchandise this side of the river Jordan. Come on down”. 3necs HaGIIONAETCS Mo
NEPHHUCTCKAs apOMIKs, ABOHHOE KOOUPOBAHHE, PEKIAMUPYETCS HE TOBAP IS MOE
pacckas, KOTOPBIH TIPEIaraloT NoCayIaTs: “A young man who, like this lamp,
than what he seemed. A diamond in the rough. Perhaps you would like to hear the

Juckypc mobsmero 6para, B KOTOPOM THIEPTPO(GHUPYIOTCS 3a60Ta U GpaTcme
CTBa, YTO 3aCTABIIIET TOPTOBLA TOBEPUTH AJaJUHY:

— Thank you, kind sir. I'm so glad you found her. I've been looking for you.

— You know this girl?

— Sadly, yes. She is my sister.

JIuckype X035HHa TOMAITHUX XHBOTHEIX: “A magic carpet. Come on out. We
going to hurt you. Take it easy. He's not going to bite. Thanks”. 3nech TuIHYHAS
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PerbHAS JIEKCHKA, TIAPOIUPYETCS PHTYANI MOA3bIBAHHS KUBOTHOTO. MIpOHHS B TOM, YTO B

M IOMALIHEro XHUBOTHOTO BEICTYIIAET KOBEP-CAMOJIET.

Jluckypc oxpanst: “I’ll have your hands for a trophy, street rat. You won't get away

easy. You two, over that way. And you, follow me. We'll find him”. JlaHHBIi AHCKYpC
R3PAKTEPU3YEeTCs KOPOTKMMH, PE3KMMH KOMaHIaMH, rpy0oif IEKCHKOH, JIekceMaMH ¢ Ha-
SBaHUEM THIIOB OPYXHS, TAKTHKOH yrpo3.
Juckype mobsmero otua: “Dearest, you've got to stop rejecting every suitor who
comes to call. The law says you must be married to a prince by your next birthday.

mine, it’s not only this law. I'm not going to be around forever, and... | just want to
‘make sure you're taken care of. Provided for. Please try to understand”. My1 Habnionaem
m3aHBI HA cyacTIMBoe Oymyiiee, ceMaHTHKY obecrieueHHOCTH. JJaHHBI THII IHUCKypca
R2PAKTEPU3YeTCsl TAKTHKON yOexkKIeHHUs, yTOBOPOB.

TNonutHyeckuii TUCKYpC (ArNTaMOHHAS KAMITAHUS, CO3TaHNe aAMILTYa BETHYECTBEH-
woctH): “And what better way to make your grand entrance than riding your very own
Srand-new camel? Make Way for Prince Ali.

Prince Ali, mighty is he, Ali Ababwal Strong as ten regular men definitely.

He's got 75 golden camels. Don't they look lovely, June?

That physique, how can I speak? Splendid. Absolutely marvelous”.

Crparerus Ha NMOBBIIICHHE PEATH3YETCS Yepe3 TAKTUKY «aHaJIM3-IUToc». B crmoBax
_LEMHHa HDOHMYHO CTaJKUBAIOTCS CKa3Ka IMPOLUIBIX JIET H COBPEMEHHOCTD (riding your
wery own brand-new camel), akueHTHPYS BEYHYIO BAXXHOCTb POCKOLLIH.

Haunbonee nonudonuyna peus [HKHHHA,

1. uckypc Bemymiero moy: “Nice to be back, ladies and gentlemen. Where are
you from? What's your name? Aladdin. Nice to have you on the show”. Jlannoe
aMIuTya MOAKPEIUIseTCs BUIOM MHKpo(OoHa B pykax [DKHHHA.

2. Juckypce xynmurasa: “Do you smoke? Mind if | do? " nonkperuisercsi BAZAOM CH-
rapeTsl H Pas3BI3HBIM MOBEJEHUEM.

3. JIuckypc 3akaabsluHOrO Apyra: “Rugman, havent seen you in a few millennia. Give
me some tassel”. JIekcHKa pasroBOPHOTO CTHJIA H COOTBETCTBYIOLHE JKECTHI.

4. Jluckypc crniopTHBHBIX 60eB (00BSBIEHHE THTYIOBAHHBIX CIOPTCMEHOB): “What
would you wish of me? The ever-impressive, the long-contained, often imitated,
but never duplicated...Genie of the Lamp. Right here, direct from the lamp”.

5. Jluckypc azapTHOM Mrpel Ha JAeHbrH: “No substitutions, exchanges or refunds”.
JlaHHBIE CI0BA COMPOBOXKAAIOTCS BHAOM HIPOBOTO aBTOMATa.

6. Huckypc opunuanra: “My, Aladdin, siv, What Will your pleasure be? Let me take
your order, jot it down. Life is your restaurant and I'm your maotre d’”.

7. Huckypc runa: “Have some of Column A, try all of Column B”.

8. IOpummueckuii muckype: “Master, there are a few addendas, some quid pro
quos”. JlaHHBIM THI BKIIOYAET JIEKCHKY TEPMHHOJIOIMYECKOTO Xapakrepa.
OrmedaeTcs TakTHKA (HOPMAIBHBIX MPEMATCTBHI Ha My TH K LIEJIH.

BOoNBIIMHCTBO 9THX AUCKYPCHBHBIX IIPAKTHK 00beAMHEHBI €XMHOMH QYHKIHEH: CITyX-
Sa. oxazanue ycuyr. [Toaromy B koHie MynsrduisMa, korga [pkuaH obperaer cBoGoxy,
28 0CBOOOXKNAETCS OT OPAHHYMBAIOLIMX €r0 POjel M paMOK THCKYPCOB M MOTydaeT
S03MOXXHOCTb T'OBOPHTb, YTO OH JyMaeT. BTk cBOGOAHBIM — 3HAUHT OBITE cOGOM U HE
STpaTh POIH.
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WnTepecHo npociesuTs cO0H B KOMMYHHKALMK NIPH HAPYIICHHH 3a[aHHBIX
METpOB KIIOUeBOro Auckypca. Hampumep, cuena 0GbACHeHHs Anagauna B IO
Kacmun:

— Enough about you. Talk about her. She's smart, fun. The hair, the eyes. Anyt
Pick a feature (Geni).

— Princess Jasmine, you 're very... (Aladdin).

— Wonderful. Magnificent. Punctual (Geni).

— Punctual (Aladdin).

— Sorry? (Jasmine).

— Beautiful (Aladdin).

— Nice recovery (Geni).

TakuM 06pasoM, B pedn repoes MyiasrmuibMoB JlucHes Haubosee pacpocTp
HBle BUABI AHCKYPCHBHBIX TMPAKTHK CXEMATH3UPOBAHBL, KaK M MIAGTOHEI MOBEA
EAMHCTBO M TIOMYMHEHHOCTh OOLIei menu JMHIBUCTHYECKHX NapamMeTpoB AHC
obecrieunBaeT MORAMAHHE MEXIY KoMMyHuKanTamu. Llenocrrocts o6pasa pop
¢l eXMHCTBOM BepOATBHOM CTPaTeryy, KOCTIOMa (BHEIIHETO BHQ) i HeBepOaabHOro
BeJIeHHUS, PE/TONAras ONpeieeHHyI0 CTeNeHb CTePEOTHITHOCTH. HWckpoMeTHBIH
MyJIbT(HIBMOB JlMCHEs! OCHOBAH HA NAPOAMPOBAHHH PA3IMIHBIX BUIOB IHCKYPCE,
onpezeNseT ero COUUOKYILTYPHYIO crietupuKy.
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M.A. Kurochkina, S.L. Kushneruk (Chelyabinsk, Russia)
South Ural State Humanitarian-Pedagogical University

POST-MODERNIST DIVERSITY OF DISCOURSE PRACTICES
IN THE SPEECH OF DISNEY CARTOONS HEROES

This article is devoted to the analysis of the diversity of discourse practices in the speech of
¢ example of the cartoon “Aladdin™). Discourse is an integral

y cartoons characters (based on th
iscourse contributes to the smooth flow of communication,

of social roles. The structure of d
iding understanding. Discourse practices in the speech of Disney characters are marked by

y.
Keywords: discourse, postmodernism, parody, advertising discourse, communicative strategies.



