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Blegenue

YHI/IBepca/\bHOCT]) (I)YHKLII/IOHI/IpOBaHI/IH BOHpOCI/ITe./\])HbIX BBICKA-
3BIBAHHI B KAYECTBE CPEJACTB COOAIOJECHUA PEYEBOTO DTHKETA, yCTa-
HOBACHHUA UAU HOAAGP}K'&HI/IH KOMMYHI/IK'&TI/IBHOI‘O KOHTaKTa, BbI-
PaKEHUS PA3AHYHBIX ®MOITUH, TOOYKACHUS K J€HCTBHIO, HEPEAKO
NpPEBAAMPYET HaJ UX IIEPBUYHON QpyHKIMEH — 3anpocoM HHPpopMa-
nuu. Peaamsanmsa Takoro oOIupHOro criekTpa KOMMYHHKAaTHBHBIX
PYHKIUH ITO3BOAAET CAEAATH BBIBO/J O HIMPOKOM HCHOAB30BAHUM
BOHpOCI/ITC]\beIX BbICKAa3bIBaHUH B l'[pOL[CCCC KOMMYHI/IKZILII/II/I.

ITparmaTuyeckuii HoAX0/ K U3Y4EHMIO A3bIKA BLIABUIAET Ha IIE€p-
BBIA IIAQH AMHIBHUCTHKY obmenus, B KOTOPOM CMEMIAETCA AKLEHT
Ha U3y4yeHHE A3bIKA B A€ATEABHOCTHOM ACHEKTE C IPUBACYEHUEM
KOHTeKcTa pedesoro obmenus. IIpu Bcem muoroo6pasuu pabor,
HCCAEAYIONHUX MPAarMaTUIECKYI0 CTOPOHY pedeBoro obImeHns B 1ie-
AOM, a TAK/KE PEYEBBIE AKTbl B YACTHOCTH, IPAKTHYECKH OTCYTCTBYIOT
PaboTBI TO KOMIIAEKCHOMY HU3YIE€HHIO JOBOABHO Y3KOi, HO, TeM He
MEHEE, YPE3BBIYANHO BAKHOU 9ACTH TEOPUH PEYEBBIX aKTOB — HH-
TeppOFaTI/IBHbIX KOCBECHHDBIX pequmx AKTOB.

YuebHoe mocobue cOCTOUT U3 TPEX YacTel, KaxKjas U3 KOTOPLIX
AorudeckH Jo6aBaseT mocaeayomyo. B meproit vactu, «T'eopern-
YeCKHe OCHOBBI U3YIEHHA BOITPOCUTEABHOCTH» JaHa obmmas nHpop-
Manus O BOHPOCUTEABHOCTH: HAUYMHASA C MOSBAEHUA BOIIPOCUTEAD-
HOI'0 3HAaKa, 3aKaH4YUBasA pyHKIIMOHAABHBIM I104X0/40M K TPAKTOBKE
BOIIPOCUTEABHBIX TIPEANOKCHHI. BTopaﬂ 4acThb, «Bonpoche/\beIe
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IIPEANOKEHHSA B CBETE€ TEOPHHU PEUYEBLIX AKTOB» IIpeJAaraer oomuit
00630p TEOpHHU peYeBbIX aKTOB, 0C060€ BHUMAHUE YAEAASA HAAOKY-
THUBHBIM PEYEBLIM aKTaM M HHTepporaTtusaM. «Kocsennsle pedenpre
AKTBHI: A€MHPPOBKA» — TPEThA YaCTh IOCOOUA, ITOKA3BIBAIONAA
CBA3b M€Ky KOCBEHHBIMU U HHTEPPOTATUBHBIMH BbICKA3bIBAHUAMH.
B sanHOIl YacTH BBOAATCA NOHATHA UMIIAMIJUTHOCTH U KOHBEHIIH-
OHAABHOCTH, 4 TAKKe IPUBOAUTCA CX€Ma BBIBOJA CMBICAA PEYEBOIO
AKTa U3 KOCBEHHO-BOIIPOCUTEABHOI'O BhICKa3bIBaHMA. Bce gacru go-
IOAHAIOTCA 3aJaHUAMU H BOIIPOCAMH JAASL CAMOKOHTPOASA, 4acCTh U3
KOTOPBIX IIPUBOAUTCA HA AaHIAUHCKOM A3BIKE M HOCUT IIPaKTHYECKUN
xapakrep. B KoHIle mpejAaaraioTca TeMbl AAA pepepaToB U coobiie-
HHI, a TaK/Ke T'AOCCAPUH OCHOBHBIX TEPMHHOB, HCIIOAB3yEMBIX B
yaebHOM mocobun.

IJeAb mocobus — IO3HAKOMHUTH CTYJE€HTOB C METAA3BIKOM IIpar-
MaTHKH ¥ OCHOBHBIMH IIPEACTABUTEASAMH, OCHOBOIIOAATAIOIUMH TPY-
JAaMU 110 TEOPUHU PEYEBBIX AKTOB, 4aTh BO3MOKHOCTb IIPOaHAAU3UPO-
BaThb IPEAAOKEHHBII MaTepuan. B yue6HOM nmocobuu npearnpuHATa
IIOIBITKA PACCMOTPEHHUA TEMBI KaK € KAACCHYECKUX O3, TaK U
¢ 6oaee coBpeMeHHBIX. OHO MOKeT OBITh UCIIOAB30BAHO KaK Ha 3a-
HATHAX 110 TEOPETHYECKOH I'PaMMATHKE, TAK H B IIPOLIECCE CAMOCTO-
ATEABHOI PabOTHI CTYAEHTOB IIPH U3YYE€HHHU JaHHOH AUCITUIIAUHBI.

[. Teopemuwieckue ocrobil
ugyenust borpocunesbrocuu

1.1. Aekcukorpadpuueckue
oIrpeJeAeHHsA BOIpoca

BompocuteAbHOCTh — ABAEHHE YHHKaAbHOE. /IAs paccMoTpeHuA
aToro peHoMmeHa Tpebyerca obpainjeHne K UMEIONTUMCA TeopeTHde-
CKHUM JAaHHBIM.

B coBpeMeHHBIX AUHIBHCTUYECKHX UCCAEAOBAHUAX IIPOSABASLCT-
¢ GOABIIION HHTEPEC K A3BIKOBBIM CPEACTBAM, CAYKAITHUM AN BBI-
pa)KeHI/IH paS]\I/I"IHbIX KOMMyHI/IKaTI/IBHbIX I/IHTCHL[I/Iﬁ I‘OBOp}I]J_IeI‘O.
CAeJ0BaTeAbHO, OY€HDb BaKHO HE TOABKO M3y4YaTh CTPYKTYPY I'paM-
MAaTHYECKOH U A€KCUYECKOU eAMHHIIbI U €€ 3HAUYEHHE B A3BIKOBOM
CHUCTEME, HO B TO K€ BpeMH Haao0 HpI/IHI/IMaTb BO BHHUMAaHHE COITUO-
AMHTBHCTHYECKHH U HPArMaTHYECKUI KOHTEKCTBI, OIIPEAEASAIONHE
€€ PyHKIIMOHUPOBAHUE B KOMMYHHKAIIUH.

H3yueHne BOIIPOCUTEABHOCTH ABASETCSA AKTYaAbHBIM, HEZAPOM
Hpe,Z[CTaBI/ITe]\I/I CaMBbIX paSHOO6paSHbIX HaqubIX HaHpaB]\eHI/Iﬁ
YTAYOASAAUCH B HCCAEAOBAHHE JaHHOTO acnekTa sA3bika. IIpoTarop,
OJAUH U3 BEAUYANIIINX MBICAUTEACH ApeBHOCTI/I, ObIA HepBbIM B I/ISY‘IC-
HHU (I)eHOMeHa BOHpOCI/ITe/\bHOCTI/I. Hauyunas c H]\aTOHa, MHOTHMH
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OTMEYaAaCh HCKAIOUHTEAbHAsI TO3HABATEABHAs POAB Borpoca. HM3-
BECTHO, YTO TOMY HAHM HHOMY CYKJA€HHUIO BCErAa MpPEAIIeCTBYET
BO3HUKHOBEHHUE BOIIPOCA, IIO9TOMY CPa3y IOCAE €ro POPMYAHPOB-
KU MOSBASIETCSI HEOOX0AUMOCTh NPEACTABUTh JOKA3aTEABCTBA U
PACIIOAOKUTH UX B IPABHABHOM Hopsigke. B cBsi3u ¢ uem cunraem
YMECTHBIM YKa3aTh Ha OYEBUAHYIO CTUMYAHUPYIONIYIO POAb BOIIPOCA,
B JaHHOM CAY4Yae, AAf BOSHHKHOBEHHA HOBOI'O 3HAHHA.

CymiecTByeT MHOKECTBO MHEHHH U ONpeJeA€HHI, KOTOpbIe
6BIAM JaHBI BOIIPOCY B PAa3HOE BPEMS PA3AUYHBIMHU ydeHbIMHU. Tem
He MeHee, BeAYIIHil CIIEITHAAUCT B OOAACTH CUHTAKCHCA BOIIPOCH-
TeAabHOro npegaoxenus I1. Pecran ormeuaer, 94TO «B AMHIBHUCTH-
YeCKOH AHTepaType nojxojsdlnee GyHKIIHOHAABHOE OIIpe/JeACHUE
BOIIpOCA IOKA elle He gaHo» [Pecran, 1972, c. 93].

«CroBappb pycckoro aspika» G. M. Oxerosa ¢urcupyer TpH
3HAYEHUS ITOI'O CAOBA, OCHOBHOE U3 KOTOPBIX cAegymolgee: «Bo-
npoc — obpalljeHue, HallPAaBACHHOE HA IIOAYyYE€HHE KaKHX-HUOyJb
cBegeHuil, Tpebyloniee oTBeTa» (3dech U danee 6CA PYCCKOAIVIUNAA
nexcuxoepagpurecrkan ungpopmayusn dana ¢ nopmana slovari.ru). Ananro-
FUYHBIM 0O6Pa3oM oIpeAeAsieT BOIIPOCHTEAbHOE MPEJAOKEHHE U
. 9. PosenTtans, 3amMedas, 9TO 3TH HPEAAOKECHUS 3AKAIOYAIOT B
cebe Bonpoc 0 yeM-HUOYAb, HEU3BECTHOM roBopsAmeMy. B «Tox-
KoBOM caoBape» /. H. Ymakosa orMedaeTcs 4eTblpe 3HAYEHHUS:
«1. Ilpearoxenue, obpamenue, Tpebymoomiee oTBeTa, OObACHEHH .
<...> 2. IloroxeHHe, 06CTOATEABCTBO, TPEOYIOIIEE PENIEHUS; TPO-
6aema. <...> 3. O6CTOATEABCTBO, KaCAIOIEEC YET0O-H., 3aBUCAIIEE
OT 4ero-H. (KHHXKH.). Borpoc Bpemenn. Bonpoc yectu. Bonpoc je-
Her. 4. Toapko MH. HazBaHne MHOIUX Hay4HBIX KYPHAAOB U c6Op-
HHUKOB». B JaHHOII cAOBapHOI cTaThbe HAC HHTEPECYIOT IIEPBbIE ABA
OIIPEJAEAEHHU, CYTh KOTOPBIX CBOAUTCA K TOMY, YTO y TOBOPAIIETO
(cIpamMBaloIero) CymecrByeT AakyHa B 3HaHHAX. Jaree B croBape
Jdaetcss 00bsACHEHHE PUTOPUYECKOTO BOIIPOCA — «BOIIPOC, COAEP-
Kamui B cebe yrBepsKAeHHE U IToToMy He Tpebylonuii oTBera, 3a-
JAABaeMbIH C II€ABIO IPOU3BECTH BIIEYATACHUE HA CAYIIATEAsA». Tem
HE MEeHee, HEe BCEIr4a MOKHO COIAACHUTLCA C dTOH POPMYAHPOBKOU
PHUTOPHYECKOTO BOIIPOCA, TAK KAK HEPEAKO aJpecaT U aJpPecaHt pH-
TOPHUYECKOI'O BOIIPOCA COBIIAAaioT. PUTOPUYECKHIT BOIIPOC CAYKHT
MH/AHMKATOPOM BHYTPEHHHX Pa3AyMHUH H HEYBEPEHHOCTH YEAOBEKA,
3a/1aI0I[EeTO ero.

B. . ZaArp moMenjaeT CAOBO «BOIIPOC» B CAOBAPHOE IHE3J0
rAQroAa BOIPOIIATH (BOIPOCHTH, CIPANINBATE) U TAaK PACKPBIBA-

€T ero 3HadeHue: «Bonpoc — npegroxenne, Tpebyioiiee OTBETA,
OoO'bACHEHH A, OT3bIBA, IIOATBEPKACHUA HAH OTPULIAHUA, COTAACHA
UAM OoTKasa». B. M. Jlarp obpamjaeTr BHUMaHHE M Ha rpapuyeckoe
0pOPMAEHHE BOIPOCUTEABHBIX IpeJAOKeHU. JeAo B ToOM, 4TO
NPHUBLIYHBII AAS HAC BOIPOCUTEABHBINM 3HAK [?], KOTOPBIH CTaBUT-
CAA B KOHIIE BOIIPOCHTEABHOTO IIPEJAAOKEHHUA (BOIIPOCA), — ABAECHUE
A0CTAaTOYHO no3gHee B XVI Beke BMECTO 3HaKa BOIIPOCA UCIIOAB3Y-
€TCA TOYKA C 3aIATOH, BOIPOCUTEABHBIH K€ 3HAK IPHUXOJHT ITO3KE,
BCA€/ 34 €BPONENCKON Tpajguluei, r4e BOIPOCUTEALHBIA 3HAK U3
0603HaYEHU 0 (AAT. quaestio) TpPaHCPOPMHUPOBAAOCH B [?].

AHT'AOA3BIYHBIE CAOBAPH IPUBOJAAT 1OZ00HBIE ONIPEAEACHUA:
caosaps Oxford Dictionary: “Question — 1) a sentence worded or
expressed so as to elicit information; 2) a doubt about the truth
or validity of something” [ABBYY Lingvo] (Boupoc — 1) npea-
AOKEHHUE, BBIPAKEHHOE JASA 3a1Ipoca HHPOpMAITUY; 2) COMHEHUE O
1pas/e UAH 060CHOBAaHHOCTH 4ero-Anu6o). Carosapu Collins Cobuild
u Oxford American Dictionary 4aoT aHaAOIHYHBIE OIIPEAEACHHA
BOIIPOCOB.

1.2. AmHrBHCcTHYECKasA TPaKTOBKa
BOIPOCUTEABHOCTH

ITogo6HbIE A€PUHULIUM CUUTAIOTCSA BIIOAHE TPAJUIITMOHHBIMH.
OO60611eHHBII XapaKTep He IO3BOASIET, TEM HE MEHee, IIPU3HATDh UX
MOAHBIMH, U ITIOTOMY, CAOBHO TIOAEMU3HUPYS € YKA3AHHBIMHU BbIIIE
mHeHuamH, H. C. Baaruna crpaBegAuBO OTMEUYAET B cBoeli pabore
«CHHTAKCHC COBPEMEHHOI'O PYCCKOTO SA3bIKA», YTO BAKHYIO POAbD,
HOMHUMO BCETO, UMeEET 3HAYEeHHE U I[eAb BbICKasdbiBaHus. OHa I1u-
meT: «BonpocuTeAbBHBIMH HA3BIBAIOTCA IPEAAOKEHHUA, UMEIOIIUE
CBOEHU IeABIO TOOYAUTh cobeceJHUKA BBICKA3aTh MBICAL, HHTEPECYIO-
IIyIO TOBOPSIIETO, T. €. LIEAb UX IIO3HaBaTeAbHasA» [Baaruna, 2000,
c. 197]. DTomMy MHeHUIO 6AH3KO onpeseAeHue, JanHoe A. Arocre-
AeM. OH CYUTAET, YTO «BOIPOIIATH 3HAYUT 3HATH, YTO HE 3HAEIIDb O
MHOTHX BEIaX U IPeAIIOYUTaTh 3HATh O HEKOTOPBIX BeHax» [Apos-
tel, 1981, p. 30]. /Keranue 3HATh ABAAETCA KOTHUTHBHOM QyHKI[HEN
aspika. M. I1. Honune u M. /. IToTanmoBa oTMEYaloT CAeAYyIOIiee:
«KoMMyHHKaTHBHAs QYHKIIUA A3bIKA HE €JHHCTBEHHAs €T0 PpyHK-
1usA. A3bIK BBIOAHAET U gpyrue ¢pyHkuuu. Ha nepsom mecre cpeaun
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HUX CTOUT [IO3HABATEAbHASA PYHKIIUs, TAK KAK SA3BIK IPEJCTABASICT
cob0it He TOABKO CPEACTBO OOIEHUA, HO U OPYyAue Mo3HaHus» [HMo-
uuum, [Toranosa, 1982, c. 8].

Caegysa 3a I'. B. AeiitbHuIieM, KOTOPBIH JaA CAeAYIOINIEE ONpe-
aeaenue Borpocos “‘Querre id est interrogare est voluntatem co-
gnoscendi ostendere ei? Qui potest docere seu dare cognitionem.
Qui si det, dicitur respondere”! [Leibniz, 1983, p. 494], A. Bex6ui-
Ka CYHUTAET, YTO FAABHBIH KOMIIOHEHT BOIIPOCA BBIPAKAET «JKEAA-
HHE 3HAThb, A HE JKEAAHHE IIOBAUATH Ha KOro-An60 TakuM obpasom,
4TOOBI 3aCTABUTDL €TI0 CAEAATHh TaK, YTOOBLI MbI 3HAAU» [Bexbuika,
1985, c. 261].

MHorue y4eHble yKa3bIBalOT, 9YTO BOIIPOCHTEABHOE 110 popme
pPeJAOKEHHE MOKET BhIPAKaTh HE BOIPOC, A HPEAIIOAOKEHHE,
yAuBAeHHe UAU coMHeHue. M. B. ApHOABA OTMedaeT, Hampumep,
BO3MOJKHOCTb YIOTPEOAEHHUA CHHTAKCHYECKHX CTPYKTYP, B TOM
YHCAE€ U BOIPOCUTEABHBIX IMPEJAAOKEHUH, B TPAAUIMOHHO He-
CBOMCTBEHHDBIX UM A€HOTATHUBHLIX 3HAYEHUAX U C JOIOAHUTEAD-
HBIMH KOHHOTAIUsIMHU [ApHOABA, 1973, c. 205]. 9T ocoberHOCTH
BOIIPOCHTEABHOI'O IPEAAOKEHHs HAIIIAH CBOE TeopeTudeckoe 060-
CHOBAHHE TAKK€ U B PYCA€ IICHXOAMHIBUCTHYECKHX HCCAEJ0Ba-
Huii. H. V. JKuHKHH BIIepBbIe IMOKA3aA, YTO BOIIPOC U BOIIPOCH-
TEABHOE IIPEANOKEHUE — AB€ pa3Hble Kareropuu [Kunkun, 1995,
c. 22—23]. Bonpoc — 9TO «pa3HOBUAHOCTL PEYE€BOroO AEHCTBUA,
Pa3HOBHAHOCTH OOIIEHUS ITOCPEACTBOM PEYH, A BOIPOCUTEABHOE
HpeJAOKEHHEe — 3TO PopMa PUKCAIIUH MBICAH. BorpocureabHOE
HpPEeJAOKEHHE MOJKET IepesaBaTh NHGOPMAIHOHHBIN TOUCK UAU Ta-
KHE pedeBble JeHCTBUA, KaK IPEAIIOAOKEHUE, HEJOYMEHHE, IIPOCh-
6y» [uut. mo: Baacan, 2002].

BonpocureabHble KOHCTPYKIIUH YACTO MCIIOAB3YIOTCA HE TOABKO
AASL IOAYYEHHsT HHPOPMAIIUU, HO U AAS BBIPAKCHUS JUPEKTHB-
HbIX 3HaYeHUH. C MOMOIIBIO BOIPOCUTEABHBIX KOHCTPYKLIHII MO-
sKeT OBITh TaK/Ke BBIPAKEHO 3HAYEHHE IPEAIIOAOKEeHHA. B pycckom
A3BIKE B 9TOM CAy4Yae MOKHO YHOTPEOHUTb LIEABLH P PASAHYHBIX
KOHCTPYKIIMH, HaIpuMep: But udeme na xagedpy, ne npasoa nu?, e
max wu?, 0a?, eepno?, umo au?, xoneuno?, max?, Bw, xasxcemcs, uoeme
na xagedpy?, Boi, nonaearo, udeme na xagedpy?, Boi, cmano 6vimo, udeme
na xagedpy?, Bor, 6e0v, udeme na xagedpy?, 3nauum, evt udeme na Ka-

! «CrpamuBaTh (TO €CTh BOIIPONIATH) — 3HAYUT OGHAPY/KHUTDH KEAAHHE 11O-
3HAHUA IepeJ TeM, KTO MOKET HAyIHTh HAH obecrieduTs nmosHanue. Ecan
TOT 9TO JEAAET, MBIl TOBOPHUM, UTO OH OTBEYAET» (AAT.).

Ppedpy?, Bor, donscrno 6vimo, udeme na xagedpy? B aHrAMHRCKOM A3BIKE
B ®TOM CAYYA€ YACTO YIOTPEOAAIOTCA TaK Ha3bIBAEMBbIE lag questions,
Harpumep: You are going to the institution, aren’t you? [ConocraBaeHue
nparmarudeckux..., URL].

A Toro 4T0O6BI UMETH BO3MOKHOCTb OTAUYATbL ITOHATHS BO-
MpoOCa U PUTOPUYECKOTO BONPOCa, PaTHIECKOTO BONIPOCA, MHOTHE
ABTOPBI YTOYHAIOT TUI «9IUCTOTO Bompoca»: A. Mycud HasbIBaeT
ero «<aHGpOPMATUBHBIM BOIIpocoM», A. M. I1emKOBCKUHI — «IHUCTBIM
Bonpocom», Il. Pectan — «4ucTO HHGOPMATHBHBIM BOIPOCOM»,
. Ax, ®PuaMop — «IPOTOTUIIMYECKHUM Borpocom», I'. ToaT u
JA. lImuar-Pagepersr — «onucreMudeckuM porpocom», A. B. Iy-
PHKOBA — «UCKPEHHUM BolpocoM», H. ®eprangs3 bpaso— «crpa-
BOYHBIM BOIIPOCOM»].

HeTpyaHo 3aMeTUTD, YTO BOIPOCUTEABHBIE TPEJAOKEHUS Yallle
BCETO BCTPEYAIOTCA B Pa3rOBOPE: PEIIAUKA-BOIIPOC — PEIAHKA-OT-
BET, MODTOMY CYHUTAETCH, YTO BONPOC AUAAOTHYEH. PenAanKku B gua-
AOT€ MPE/JCTABASAIOT COO0H €JHUHOE IIEAOE U C TOYKH 3PEHUSA CTPYK-
TYpPBI, U C TOYKH 3PEHHUA 3HAYEHHUA. B rpaMmMaTHKe 9TO TTOAYIHUAO
HAa3BAHUE JUAL02UUECK020 eouncmea. /Jrarorunueckoe e JMHCTBO — CO-
BOKYIHOCTb JBYX COCEAHHMX BBICKA3BIBAHUN (PEMAMK), CBA3AHHBIX
MexAY coboro Mo cogepskanuio U o popme [CroBapb MeTOAUYE-
ckux repmunos, URL].

1.3. ®PynknuonaAbHasA KaacCHPHUKALH A
BOIIPOCHTEABHBIX IIpeAAOKEHHH

ITocpeAcTBOM BONPOCUTEABHOTO MPEAAOKEHUA KOMMYHHKAHTBI
MOTYT HE TOABKO OOMEHHBATBLCS HOBOH AASA HUX HHPOpMaLUEl,
HO U IepesaBaTb OTTEHKHU dMoIuil U 3HadeHuil. Takum obpasom,
BUJAHUM MHOKECTBEHHOCTb (pYHKIIMH BOIPOCHUTEABHBIX IPEANOKE-
HHUH; €JUHCTBEHHOE OTPAHUYEHUE AN PEAAU3ALUU TEX UAU HHBIX
CBOIHCTB BOIIPOCUTEABHOCTH — CaM KOMMYHHKAHT.

QyHKIMOHAABHBIH (KOMMYHHUKATUBHBIH) aHAAU3 BOIIPOCUHTEAD-
HBIX IPEAAOKEHHH IPOBOAUTCA HAa OCHOBE daHAAM3Ad UX POAHU B
pedeBoiil A€ATEABHOCTU. B 3aBHCUMOCTH OT HAIIPABA€HHOCTH UAHM
HEHAIIPABAEHHOCTH HA MOAY4YE€HHE JOMOAHUTEAbLHON MHpOpMa-
IUH OOBIYHO BBIAEAAIOT COOCTBEHHO BOIPOCHI U KBA3U-BOIIPOCHI
(HE UMeIIUe IIEeABIO 3aIIpOoC UHPOPMAIIMHU), 4 TAKKE I[eABIH pAj
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BBICKA3bIBAHUM IIPOMEKYTOYHOIO Xapakrepa (4y6uTaTuBHbIE, TH-
IOTETHYECKUE H T. J.).

B ¢ynxnmonarbnom orHOomenuu BII oranyaerca BapuaTuBHO-
crpio. dyHkIHMOHAABHAA BapuaTuBHOCTL BII 3akAlogaercsa B ToMm,
YTO B IPOIIECCE KOMMYHHKAIIMH OHO CIIOCOOHO BBIPAKATh ITHPOKUN
CHEKTP PYHKIITMOHAABHBIX 3HAYEHUH — OT NIPHKA3aHUA 4O MOABOBI,
OT KOHCTaTalluH 4O BO3PAKEHHUHA, OT SMOIITMOHAABHOH pPEeaKIIuu J0
HPOHUYECKOro 3aMedaHud. Bropuunas ¢pynkmnua BI1 BeiBoguTcs He
CTOABKO U3 CTPYKTYPHBIX OCOO€HHOCTEMH, CKOABKO U3 ®KCTPAAHHI-
BHCTHYECKOI MHPOpMAIHH, OCBEJOMAEHHOCTH KOMMYHUKAHTOB,
UHTOHAIIUU M MHOTHX APYTHX (AKTOPOB.

Y4eT COBOKYIHOCTH IICHXOAOTHYECKUX, OHTOAOIHYECKHX, I'HO-
CEOAOTHMYECKUX M YHUCTO AMHIBHCTUYECKHX IPH3HAKOB ITO3BOASIET
AaTh KAACCHPHUKAIIUIO BOIPOCHTEABHBIX BBICKA3bIBAHUM, OCHOBAH-
HYIO Ha UX POAH B OCYIIIECTBA€HHH KOMMYHHUKATHBHOTO IIPOIECCA.

3a OCHOBY KAQCCH(PUKAIIUH BOIPOCUTEABHBIX BbBICKA3bIBAHUM
B3ATa UX POAb B IIPOIIECCE HEIIOCPE/JCTBEHHOIO OOIIEHHUA MEKAY
ABYMs YYaCTHHKAMH guarora. KoMMyHHUKaTUBHBIN IIpoIiecc onpeje-
Af€TCA KaK ABYCTOPOHHASA pedesasd JeATEAbHOCTh, IPOU3BOUMAsd
B COOTBETCTBHH C OIIPEJEACHHOM 1IeAbIo. FIMeHHO nosToMy onpeje-
A€HHE PYHKIITMOHAABHO-CEMAHTHYECKOT'O THUIIA BOIIPOCA IIPOBO/JHUTCA
C Y4€TOM THIIA OTBETA.

Haunbonaee pacnpocrpaHeHHBIM PyHKIIHOHAABHO-CEMAHTHU-YeE-
CKHMM THIIOM BOIIPOCA ABAAETCA 8epUPUKAmMUSHU, T. €. BOIIPOC, Iie-
ABIO KOTOPOTO AABASETCH IOAYYEHHUE YTBEPKAECHHA HCTHHHOCTH UAH
AOKHOCTH €ro cojep:xkanus. Hanpuwmep:

Did you trip over something? (= mwvr cnokmmuynca?)

AHAAATHYECKUMHU GOPMAMH BBIPAKEHUSA ObIAU OBl CAejylomine
nmapagppasbl:

I ask you whether it is true that you tripped over something? (A cnpawu-
8ar0 mebdA, ABNACMCA LU NPABOOW MO, UWMO ML CROMKHYLCA?)

I ask you whether it is a fact that you tripped over something? (A cnpa-
wWUBaA MebA, ABNALMCA MU PAKMOM MO, UMO MbL CNOMKHYLCA?)

IToAHas ceMaHTHYECKAA CTPYKTYpa JAHHBIX I1apadpa3oB BKAIO-
YaeT I10Ka3aTeAb PEYEBOTO AEHUCTBUA, KOTOPLIH, O4HAKO, HE IIpeJ-
CTaBAEH B BOIIPOCE. DTO MPOUCXOAHT IIOTOMY, YTO BOIIPOCUTEABHBIE
IPEJAOKEHUA — DTO CUHTAKCUYECKHE CTPYKTYPBI, BHICTyIAIONIHE
TOABKO B IIpoliecce HenocpejcrseHHoro obmenud. Haamaue ocoboii
UHTOHAIIMU CBUJAETEABCTBYET TakikKe 06 uX 0c060M KOMMYHHKATHB-
HOM CTaryce.

BepupuKkaTHBHBIMH HA3bIBAIOT OI€HOYHBLIE BbICKA3bIBAHUA,
KOTOpBIE IPEJCTABASIOT coO0il He HOBOE cOObIIeHHe, a PEAKITHIO
HAa MHeHHe cobeceJHUKA, BePUPUKAIHIO UAU KOPPEKIIUIO HTOTO
MHeHus. Peaknus Ha MHeHue cobeceJHUKA MOKET ObITh Pa3AH4-
HOI: coraacme, HECOrAACHE, COMHEHUE, MO4/4epiKKa, KoarebaHue
U T. II., KOTOPbI€ MOTYT OBITb BBIPAKEHBLI B pOpPMeE YTBEPKIEHUA,
IOATBEPIKAEHHUA, ONPOBEPKEHUSA U T. II., KOTOpPbIe, BepUPHUIupy:
HpeJCTaBACHHbBIE PAKTHI, OIJEHKH, MHEHHS, IIPUAAIOT MOHOAOTHYE-
CKOMY TEKCTY OOABIIYIO BO34€HCTBYIOIYIO CUAY.

BepruduraruBHbIe BHICKA3bIBAHUSI, BKAIOUEHHBIE B MOHOAOTH-
YECKYIO pedb NyOAUIMCTHYECKHX KaHPOB (pernoprax, GpeAbeToH,
11yGAMYHOE BBICTYIIA€HHE H JP.), HMEIOT XapaKTeP OTKPLITOrO BHY-
TPEHHETO Juaiora. BepupuraTupHbie BHICKA3bIBAHHUA MOTYT OBITH
opopMAaeHBI B BUZE Bonpoca. Ecan Bonpoc agpecyercs ONIIOHEHTY,
TO OOBIYHO BEpU(PHKAIIUA UMEET HETATHBHYIO OKPACKY.

B nporecce peueBoro obuieHNst rOBOPSIIHI MOKET BBIYACHSTh
B BH/E OTAEABHOI'O BOIIPOCA AOTHKO-CEMAHTHYECKOE 3HAYEHHE HC-
TUHHOCTH. B 9TOM CcAydae BO3HHUKAIOT BOIIPOCHI C AOTHYECKHM IIpe-
AUKATOM, BBIPAKEHHBIM C IOMOMIbIO CAOB rz'ght, true, fact, truth:

Is that right? (9mo npasunvio?)

Is that fact? (9mo ¢paxm?)

Is that true? (9mo npasoa?)

Pasamdme MeKAy 9THMH BOIIPOCAMHU 3AKAIOYAETCHA B TOM, YTO @
fact BeIpakaeT 3HAYECHUs UCTHHHOCTU Yepe3 HoJuepKuBaHue pak-
TOBOI'O DAEMEHTA 3HAYEHU, {rue — HauboAee TOYHO COOTBETCTBYET
AOTHYECKOMY 3HAYE€HHUIO HCTUHHOCTH, a right BKAIoYaeT B cebsa oba
dAEMeHTa 3HavYeHus: pakToBoe U Aorumdeckoe (right = according to
fact or truth [Webster’s New Collegiate Dictionary of the English
Language, 1951, p. 654]). 9ToT THII BONpPOCA BBHIITOAHAET KOMMY-
HHUKATHBHYIO POAb BEPUPUKAIMOHHOIO AOIHYECKOr0 3HAYEHHUA HC-
THHHOCTH U MOKET ObITh HA3BAH AOTHKO-BEPUPHUKATHBHBIM.

Bropoii KOMMyHUKAaTHBHOH PyHKIHEH BepUPHUKATUBHOIO BO-
1poca ABAAETCA YHKIIUA 3aIIpoca O NPaBUABHOCTH H/CHTHPHUKA-
LU, KOTOpasi HPeJCTABAECHA B BOIPOCUTEABHBIX BBICKA3bIBAHHX
CA€AYIOIIEro THIIA:

1. Is that the sound of someone at the door below? (Buu3y y deepu rxmo-
mo ecmov, 0a?)

2. Is it what it (the letter) says? (9mo mo, o wem 2080pumca 8 nucvme?)

34ecs ”HPOPMATUBHBII IOUCK IPOU3BOAUTCA B OTHOIIEHUH
nzenTuuranun gpaxra. B mepBom caydae gaercs npsiMas HOMHHa-
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nuA GakTa, a BO BTOPOM — KOCBEHHAsA, TO €CTh C IIOMOIIbIO IIpHUJa-
TOYHOTO IpegAOKeHUs1. JaHHbIi THIT BOIIpoca MOKeT GbITh HA3BAH
BEPUPUKAIHOHHO-UAECHTHPHIIUP YIOIIHM.

PazHOBHAHOCTBIO BEPHUPHKALIHOHHOTO BOIIPOCA ABASETCH €TI0 pe-
PepennmarpHasg popma. Tax, BopocuTreAbHOE BhICKa3biBaHue And
did you? BBIpaKaeT 3alpOC MO IOBOAY YCTAHOBA€HHA MCTHHHOCTH
TOro gakTa, KOTOPbIH BKCIAUIIUTHO BBIPAKAETCA B IPEAbIAYIEeM
BbICKa3biBaHHU. CaM BOIIPOC OCTPOEH Ha pedpepeHiuarbHoM 060-
3HAYEHUH AOTHKO-CEMAHTUYECKOT0 3HAYEHUs UCTHHHOCTU. MIMeHHO
II09TOMY JAHHBIH THI BEPUPHKAIHOHHOI'O BOIIPOCA HA3bIBAETCA
pedepeHHaAbHO-BEPUPUITHPYIOLITUM.

Eme o4Ha pasHOBHAHOCTb BEPUPHKALIMOHHOIO BOIIPOCA U3-
BECTHA 110/ HAa3BAHUEM BEPHUPUKALMOHHO-YTOUHAIOIIET0. B aTOM
THIIE BOIIPOCA 3aIIPOC KACAETCA HE YCTAHOBAEHHA HCTUHHOCTH UAH
AOKHOCTH PaKTa, a yCTAHOBAEHHA CIEIIUPHKH KOHKPETHOTO IIPO-
SABAEHHS PaKTa:

Doesn’t it smell awful? (Yocacno naxmem, ne max nu?)

Ecan B Bompoce Bripaskaercst 3anpoc o6 orHomnrenuu cobeceHu-
Ka K aKTy, TO TAKOI BOIIPOC IpejcTaBAAeT cO00il KOMMYHHKATHB-
HyI0 popMy aneAranuu. CeMaHTHYECKasA CTPYKTYPa anertamusHro20
BOIIPOCA BKAIOYAET: 3aIIPOC 110 IIOBOJAY OTHOIIEHHUA cobece HUKA
K (PAaKTy HOMHHAIIMU CaMoro ¢gakra B popme NPUAATOUYHBIX IIpeJ-
Aoxenuit. Hanpumep:

Don’t you think you ought to tell him yourself? (Heyxcenu mvr ne dyma-
ewns, wmo mebe nado pacckazamv emy o cebe?)

ANEAASITHBHO-OI[€HOYHBIH BOIPOC BKAIOYAET AMEAASIIUIO K MHE-
HHIO cOOEeCeJHHKA 110 TIOBOAY OLEHKH (paKTa:

Are you sure you are right? (Tl yBepen, uro npas?)

Eme ogHO# pa3HOBHAHOCTBIO AIIEAASITHBHOTI'O BOIIPOCA SIBASIETCS
YCHAUTEABHO-AIIEAASITUBHBII BOIIPOC:

So you really refuse to marry me? (Hmax, mor na camom dene omxa3vl-
8ALUDCA BVIXOOUMD 34 MEHA 3aMYIHC?)

B saHHOM cAy4Yae yCHAEHHE BBIPAKEHO C IOMOMIBIO YACTUIIBI
really.

B mponecce pedeBoro o6IeHNs alIEAASITHBHBIA BOIIPOC MOKET
I10/IBEPTraThCAA PACIACHEHHUIO. B 3TOM cAyuae BOZHUKAET yTBEPIKAaA-
IOI[e-aIIeAASITUBHBII BOIIPOC:

It’s Sunday. Remember? (Ceco0msn eockpecenve. Ilomnuwn?)

ANEAAITUBHOCTD Kak NoOyxK/AeHne K BepOaAbHOH U / HAU HEeBep-
6aABHOI PEAKIIUH SIBASIETCSI IIPArMAaTHIECKOM COCTaBAsIONMEl BO-

IPOCUTEABHBIX 10 pOPME BBICKA3BIBAHUI B PEUEBOU AEATEABHOCTH,
00yCcAOBAEHHOH crienupuKkoit guarora. Ajo60My BOIPOCHTEABHOMY
BBICKA3bIBAHUIO IIPHCYI] allEAASTUBHBIH KOMIIOHEHT, ABAAIONINHCA
€ro nparMaTU4eckoil KoHcTanTol [I'aaskosa, 2008, c. 4].

Bo3MoxKHOE COOTHOIIEHNE ATIEAAATHBHOCTH (TOOYAUTEABHOCTH),
AYOHTAaTUBHOCTH (HEONIPEAEAECHHOCTH), ACCEPTUBHOCTH, PEAAU3Ye-
MO€ B BOIIPOCHTEABHOM 110 opme BpickasdbiBanuu, C. H. 'hnazkosa
HPEACTABASICT B BH/E CXEMbI H OTMEYAET, YTO JaHHAsI CXeMa OTAH-
4aeTca OT paHee npeinoxkeHHbIX MogeAeit. Coraacuo C. H. I'aas-
KOBOH, MOA€ AyOUTATHBHOCTH BRKAIOYAETCSA KAK COCTABASIONIAS TTOAS
AMEANATUBHOCTH U IIEPECEKAETCA C IIOAEM accepTuBHOCTH [Tam xe.
C. 11—12]. BonpocuTeAbHbIE€ BBICKA3BIBAHUSA SABASIOTCS IIOAKAAC-
COM AUPEKTUBOB C BO3MOJKHBIM, HO He 0053aTEABHBIM KOMIIOHEHTOM
CcOOCTBEHHO ACCEPTUBHOCTH.

BonpocureabHOE BBICKA3bIBAHHE MOKET BBIPAKATh U TAKOH BH/J
KOMMYHHKAaTHBHOTO A€HCTBHSA, Kak nepecnpoc. Ilepectipoc npescras-
AsieT co00ii pedeBoe JefiCTBUE, CBA3AHHOE C IICUXUYECKOH peakuuen
cobeceJHUKA HA COAEp KAHUE IIPEAbIAYIIEro Bpicka3biBaHuA. IToa-
Has CEMAHTHYECKAHA CTPYKTYypa IE€PeCcrpoca BKAIOYAET AOKYTHBHBII
npejuKar say B IPOIIeAIIeM BPEMEHU U IOBTOPHYIO HOMUHAITHIO
TOTO parMeHTa CEMAHTHYECKOH CTPYKTYPbI IPEAbIAYIIETo BbICKA-
3BIBAHU S, KOTOPBIH BBI3BAA ICUXHUYECKYIO peakIuio cobecesHNKa
(HegoymeHme, yAUBAECHHUE, HEJOBEPHE):

— Where is my only son? (I'0e moil edurncmseennvrii corn?).

— Did he say “only son”? (On cxasan «eourcmeennviii coim»?).

OgHaKO TaKkas IIOAHAA CEMAHTUYECKAsA CTPYKTYpa IHOYTH HHKOT-
JAa He BCTPEYAETCsI B TEKCTaX JUAAOroB. TunuaHoit popmoil BbI-
PaKEHHS MEPECIIPOCA SIBASIETCS TOABKO ITOBTOPHAS HOMHHAITUS C
WHTOHAIITHOHHBIM OPOPMAEHHUEM BOIIPOCA.

Eme ogun THII BOIIpoca, BCTpeYaoliuiicsa B Ipolecce Herocpe-
CTBEHHOH KOMMYHMKALIUU, — YMOUHAIOUWUN 60npoc. Y TOUHAIONUI
BOTIPOC 3a4aI0T C II€ABIO MMOAYIE€HUA J0OABOUYHONH MHPOPMAIIHH.
OH CTPOUTCSA HA OCHOBE YTOYHSAEMOI'O DAEMEHTA CEMAHTHYECKOMH
CTPYKTYPBI HPEAbIAYIIErO BLICKA3bIBAHHUA, KOTOPOE IIPH 3TOM MO-
JKET MOBTOPSTHCS:

— We were too early (Mw npuwnu cruwxom pano).

— Too early for what? (Cruwxom pano onsa uezo?).

K yTounsoomeMy BONpoOCy CEMAHTHYECKH OAMBOK IKCNAUUUPY-
wuit onpoc. OH BBIpAKAET 3aMPOC MO MOBOAY PAZBACHEHUSA OT-
AEABHBIX DAEMEHTOB CEMAHTHYECKOH CTPYKTYPBbI IPEAbIAYIIErO
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BbICKa3bpIBaHU:A. Bonipoc 3agaeTcsa B TOM cAydae, Korga cobece JHUK
HE YAABAHBAET CMBICAA BbICKa3biBaHuA. HoMuHaTHBHOU popMoit
SKCIIAUITUPYIOHIETO BOIIPOCA ABASAETCA BOIIPOC C IPEAUKATOM Mean.

/larexo He Bcerga Bonpoc cobeceHHKA, 3aNPANIHBAIONIHNA O
KaKoil-Au60 nHPOPMALIUH, ITOAYyYAEeT OBICTPLIH U TOYHBLIH OTBET.
Boaee Toro, BMecTo coobuienusa oxujaeMoil HHGOpMaIHH, ajpe-
caT MHOTAA caM 3a4aeT BCTpevHsli Bonpoc. [leabio mogobuoro pe-
Y€BOIo AEHCTBUA MOKET ObITh CTPEMAEHHE YTOYHHTH KaKyIO-AH60
A€TaAb 3a4aHHOTO a4pecary BOIPOCA UAH YAOCTOBEPHTBCA B IIpa-
BHABHOCTH BOCIIPUSITHSA U IOHUMAHHS €rO.

OgHako B mporecce pedeBoro obmieHust 6bIBACT U TaK, YTO MbI
xoTuM n3b6ekaTbh He0OXOJUMOCTH HEMEAAECHHO OTBETUTH HA BOIIPOC
cobeceanuka. I1puannsl MoryT 6pITh pasHoobpasubivu. M TyT npu-
XO/AHUT HA IIOMOIIb «BO3MOKHOCTb HCIIOAB30BATh 8CMpeunvill 8onpoc,
3aZaBasi KOTOPBIH, MBI IIPEBPAN]aeM CIIPAMIHBAIONIECIO B CIIPALIH-
BaeMoro u ocsoboxgaem cebs1, TakuM 06pas3oM, 0T HEOOXOAUMOCTH
HEMEeJAAEHHO OTBEYATh HA IOCTABAEHHBIH Bonpoc» [Baacsan, 2001,
c. 28].

Bcerpeunsril Bonpoc — pernanka, uMmeonas GopMarbHbIE HIPH-
3HAKU BOIIPOCHTEABHOCTH (IPAMMATHYECKHE U HHTOHAIIHOHHBIE) U
MOABAAIOMIAACA B AUAAOT€ KAK PEAKLHA Ha IIPeAbIAyIlee BOIpPo-
CUTEABHOE BBICKA3bIBAHUE, HEIIOCPEACTBEHHO IIPEAIIECTBYIONIEE
AaHHOI penauke. MHTEpec HccAe 0BATEAS B 9TOM CAYUYAE JOAKEH
npobyAuTh caM (aKT PEAKTHBHOCTH BOIPOCHTEABHONH PENAHKH:
HPOTOTUIIMYECKHI BOIPOC IO ONPEACACHHUIO SABASETCSI PEIIAUKON
UHHIUHPYIOIeil, a He peakTHBHOI. O4eBUAHO, 4TO ynorpebAaeHUE
BOIIPOCHTEABHOI'O IPEAAOKEHHUS B PEAKTUBHON ITO3HUI[HH IIPEAIIO-
AaraeT HaAUYIHE Y HET0 0COOBIX XapPaKTEPUCTHK, OOYCAOBAUBAIONIUX
Takoe ynorpebaeHue.

CB#13b M€Y PEIIAMKON-CTUMYAOM H PEIIAMKOM-peaKIueil HocuT
IIOAHOCTBIO CHTYaTUBHBIA XapaKTep, H HCIIOAb30BAHHE BOIIPOCH-
TEABHOTO IIPEJIAOKEHHS B KA4eCTBE OTBeTa OOBACHAETCS UCXOAS U3
OoOIIUX IPUHITUIIOB KOMMYHUKAIIUH. DAEMEHTBI CEMAHTHKU BOIIPO-
Ca-CTUMYAQ U BOIIPOCA-pEaKIIUH HE OKa3bIBAIOT KAKOT'O-TO CIEIIH-
AABHOTO BO3/J€HCTBUA APYT HA APYyra.

Ocobas poAb B Ipolecce KOMMYHHKAITUH IPHHAAACKHT GHMU-
YUNUPYIOUEeMY BOIIPOCY. DTOT THUII BOIIPOCA 3a]a€TCA TOrAa, KOrja
roBOpSINH IpepbIBaeT coobienue cobeceJHUKA BOIIPOCOM, IIPeJ-
BOCXHIIIAIONIUM IIOCAEJYIONIee BhICKa3biBaHHE. BblgeAdIoT 4Ba THIIA
AHTUITUITHPYIOIIUX BOIIPOCOB: MOAHBIH aHTUIHIIUPYIOIHI BOIIPOC

U KOHKpeTusupylomuid. [ToAHbIll BOnpoc-aHTULMIIALIAA CBA3AH C
NPeABOCXUIEHUEM BCETO IMOCAEAYIONETO BLICKA3bIBAHUS, KOHKpPE-
TU3UPYIOIIUH K€ KacaeTCsA 9acTH BbICKA3bIBAHMA.

B nneaom, cootHomenue 4yOMTATUBHOCTH (HEOTIPEJEAECHHOCTH),
aCCEpPTUBHOCTH (MHPOPMATUBHOCTH), AIEAAATHBHOCTH (106yan-
TEABHOCTH) B BOIIPOCUTEABHOM BBICKA3bIBAHUU MOKET BApbUPO-
BaTbCA B 3aBUCUMOCTH OT KOMMYHUKATHBHBIX YCTAHOBOK.

3M3HHH H BOIIPOCHI AAsL CAMOKOHTPOAA

1. CpaBHHUTE OIpPEJEAEHUS BOIIPOCA B AHI'AO- U PYCCKOA3BIY-
HBIX A€KCHKOTPAaPHIECKUX HCTOYHUKAX.

2. IlpuBeguTe CBOM IPHMEPHI, NOK3BIBAIONINE CIOCOOHOCTH
BOIIPOCUTEABHBIX ITPEANOKEHUI BBIPAKaTh yAUBAEHHE,
COMHEHHE, ITPEAIIOAOKEHHE.

3. B ueM pasHHIIa MEXAY BOIPOCOM H BOIIPOCHTEALHBLIM
HIPEAAOKEHUEM?

4. Yo TaKoe «4uCTHIi BOPOoCc»? UeM OH OTAHYAETCA OT «KBa-
3U-BOIIpOCaA»?

5. Ha geM OCHOBBIBA€TCA KAACCUPHKAITNA BOIPOCUTEABHBIX
1o ¢opMe BRICKa3bIBaHMI? Kakue THIIBI Borpoca BhIAEAA-
I0TCA B Hel? OXapaKkTepHuayiiTe KaKAyio U3 TPYIIIL.

6. Ilpoumraiite oTpBIBOK cTaThu DAucoH Bya Bpykc «The
Surprising Power of Questions». OTBeTbe Ha BOIPOCHI:
KaKHe aCIIEKThI CA€JYET YUYUTBIBATH IIPU IOCTAHOBKE BO-
npocos? Kak 9TH acleKThI MOATBEPKAAIOTCA HCCAEA0BA-
HUAMU?

The Surprising Power of Questions

<...> For some people, questioning comes easily. Their natural inquis-
itiveness, emotional intelligence, and ability to read people put the ideal
question on the tip of their tongue. But most of us don't ask enough
questions, nor do we pose our inquiries in an optimal way.

The good news is that by asking questions, we naturally improve our
emotional intelligence, which in turn makes us better questioners — a
virtuous cycle. In this article, we draw on insights from behavioral science
research to explore how the way we frame questions and choose to an-
swer our counterparts can influence the outcome of conversations. We
offer guidance for choosing the best type, tone, sequence, and framing
of questions and for deciding what and how much information to share
to reap the most benefit from our interactions, not just for ourselves
but for our organizations.
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O Don’t Ask, Don’t Get

“Be a good listener,” Dale Carnegie advised in his 1936 classic How
to Win Friends and Influence People. "Ask questions the other person will
enjoy answering.” More than 80 years later, most people still fail to heed
Carnegie's sage advice. When one of us (Alison) began studying con-
versations at Harvard Business School several years ago, she quickly
arrived at a foundational insight: People don't ask enough questions.
In fact, among the most common complaints people make after having
a conversation, such as an interview, a first date, or a work meeting, is
“I wish [s/he] had asked me more questions” and “l can't believe [s/he]
didn't ask me any questions.”

Why do so many of us hold back? There are many reasons. People
may be egocentric — eager to impress others with their own thoughts,
stories, and ideas (and not even think to ask questions). Perhaps they
are apathetic — they don't care enough to ask, or they anticipate being
bored by the answers they'd hear. They may be overconfident in their
own knowledge and think they already know the answers (which some-
times they do, but usually not). Or perhaps they worry that they'll ask the
wrong question and be viewed as rude or incompetent. But the biggest
inhibitor, in our opinion, is that most people just don’t understand how
beneficial good questioning can be. If they did, they would end far fewer
sentences with a period—and more with a question mark.

Dating back to the 1970s, research suggests that people have conver-
sations to accomplish some combination of two major goals: information
exchange (learning) and impression management (liking). Asking a lot of
questions unlocks learning and improves interpersonal bonding.

O The New Socratic Method

The first step in becoming a better questioner is simply to ask more
questions. Of course, the sheer number of questions is not the only
factor that influences the quality of a conversation: The type, tone, se-
quence, and framing also matter.

There are several approaches that can enhance the power and effi-
cacy of queries. The best approach for a given situation depends on the
goals of the conversationalists — specifically, whether the discussion
is cooperative (for example, the duo is trying to build a relationship or
accomplish a task together) or competitive (the parties seek to uncover
sensitive information from each other or serve their own interests), or
some combination of both. Consider the following tactics.

Q Conversational Goals Matter

COMPETITIVE CONVERSATIONS

WHEN YOU’RE ASKING ‘ ’ WHEN YOU’RE ANSWERING
| [
CHALLENGE CHALLENGE
Your conversational partner is reluctant Answering questions could put
to share information and may even lie. you at a strategic disadvantage.
| [
TACTICS TACTICS
Ask direct or “yes or no” questions Prepare: Think in advance about the
to avoid evasive answers. information you want to keep private
Ask detailed follow-up questions to avoid answering impulsively.
(even if they’re redundant) Dodge the issue by answering
to pry out more information. a similar question you'd prefer

Frame tough questions using pessimistic fohauelesniatked

assumptions (“We’ve experienced some Deflect and gain control of the
headwinds in sales, right?”) to reduce conversation by posing
the likelihood that respondents will lie. a question in return.
Ask the most sensitive question first. Consider when to share negative
Subsequent questions will feel less intrusive, information—rather than refusing
making your partner more forthcoming. to answer—to build trust.
COOPERATIVE CONVERSATIONS
WHEN YOU’RE ASKING ‘ ‘ WHEN YOU’RE ANSWERING
[ \
CHALLENGE CHALLENGE
Friendly colleagues may shy away from We forget to focus on making
conflict or hesitate to share bad news. conversations productive and delightful,
or we speak too freely.

TACTICS TACTICS
Ask open-ended questions (“If you were to Avoid droning on and on. Use energy, humor,
play devil’s advocate, what would you say?”) and storytelling to engage your partners.

to draw out negative feedback. Avoid talking too much about yourself,

Begin with the least-sensitive questions and remember to ask questions of others.

to build rapport, and escalate slowly. Deflect tough questions by answering

As in competitive contexts, frame tough with another question or a joke.
questions using negative assumptions.

QO Favor follow-up questions

Not all questions are created equal. Alison’s research, using human
coding and machine learning, revealed four types of questions: intro-
ductory questions (“How are you?”), mirror questions (“I'm fine. How are
you?”), full-switch questions (ones that change the topic entirely), and
follow-up questions (ones that solicit more information). Although each
type is abundant in natural conversation, follow-up questions seem to
have special power. They signal to your conversation partner that you
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are listening, care, and want to know more. People interacting with a
partner who asks lots of follow-up questions tend to feel respected and
heard.

An unexpected benefit of follow-up questions is that they don't re-
quire much thought or preparation — indeed, they seem to come nat-
urally to interlocutors. In Alison’s studies, the people who were told to
ask more questions used more follow-up questions than any other type
without being instructed to do so.

O Get the sequence right

The optimal order of your questions depends on the circumstances.
During tense encounters, asking tough questions first, even if it feels
socially awkward to do so, can make your conversational partner more
willing to open up. When a question asker begins with a highly sensitive
question — such as “Have you ever had a fantasy of doing something
terrible to someone?” — subsequent questions, such as “Have you ever
called in sick to work when you were perfectly healthy?” feel, by com-
parison, less intrusive, and thus we tend to be more forthcoming. Of
course, if the first question is foo sensitive, you run the risk of offending
your counterpart. So it's a delicate balance, to be sure.

If the goal is to build relationships, the opposite approach—opening
with less sensitive questions and escalating slowly — seems to be most
effective. In a classic set of studies a psychologist recruited strangers
to come to the lab, paired them up, and gave them a list of questions.
They were told to work their way through the list, starting with relatively
shallow inquiries and progressing to more self-revelatory ones, such
as “What is your biggest regret?” Pairs in the control group were asked
simply to interact with each other. The pairs who followed the prescribed
structure liked each other more than the control pairs. This effect is
so strong that it has been formalized in a task called “the relationship
closeness induction,” a tool used by researchers to build a sense of
connection among experiment participants.

Good interlocutors also understand that questions asked previously
in a conversation can influence future queries. For example, Norbert
Schwarz, of the University of Southern California, and his coauthors
found that when the question “How satisfied are you with your life?” is
followed by the question “How satisfied are you with your marriage?”
the answers were highly correlated: Respondents who reported being
satisfied with their life also said they were satisfied with their marriage.
When asked the questions in this order, people implicitly interpreted that
life satisfaction “ought to be” closely tied to marriage. However, when
the same questions were asked in the opposite order, the answers were
less closely correlated.

O Use the right tone

People are more forthcoming when you ask questions in a casual
way, rather than in a buttoned-up, official tone. In one of Leslie’s stud-
ies, participants were posed a series of sensitive questions in an online
survey. For one group of participants, the website's user interface looked
fun and frivolous; for another group, the site looked official. (The control
group was presented with a neutral-looking site.) Participants were about
twice as likely to reveal sensitive information on the casual-looking site
than on the others.

O Pay attention to group dynamics

Conversational dynamics can change profoundly depending on
whether you're chatting one-on-one with someone or talking in a group.
Not only is the willingness to answer questions affected simply by the
presence of others, but members of a group tend to follow one another’s
lead. In @ meeting or group setting, it takes only a few closed-off people
for questions to lose their probing power. The opposite is true, too. As
soon as one person starts to open up, the rest of the group is likely to
follow suit.

Group dynamics can also affect how a question asker is perceived.
Participants in a conversation enjoy being asked questions and tend to
like the people asking questions more than those who answer them. But
when third-party observers watch the same conversation unfold, they
prefer the person who answers questions. This makes sense: People
who mostly ask questions tend to disclose very little about themselves or
their thoughts. To those listening to a conversation, question askers may
come across as defensive, evasive, or invisible, while those answering
seem more fascinating, present, or memorable.
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2. Boupocuntesbrble itpegroirenus
b cbeme wespun pereboix aienob

/JIAsT AMHTBUCTUYECKUX HCCAEJOBAHUN MOCAEAHHUX JECATHAEC-
THH xapaKTepHa OTYETAHUBAsA <<1'IpaI‘MaTI/IS'dL[I/IH>>. Teopnﬂ pequbIX
AKTOB cef9ac ABASAETCA MOMYASIPHBIM IpeJMETOM O6CY:KACHUS B
IpaMMaTHYECKOM ACIIEKTE U IIPEACTABAAET OTPOMHBIH HHTEPEC AAA
uccaeAoBaHuil nparmMaTuku. Cerognsa oHa NpPeJCTaeT Kak OA4HOPOJ-
HO€ y4eHHE, HMEIOIIeE CBOUM IIPEAMETOM, PEKAE BCETO, <UAAOKY-
TI/IBHyI() CI/I./\y» BbICKA3bIBAHMUA. C]\OBOCO‘{CT&HI/IC <<T€OpI/IH pe‘leBbIX
aKTOB» yHOTpeOASETCA B IMUPOKOM U Y3KOM CMBICAAX. B mepBom oHO
o603HaYaeT AT060H KOMITAEKC H/eil, HAalTpaBACHHBIX Ha 0ObACHEHNE
PEYEBOM A€ATEABHOCTH, U ABAAETCA CHHOHUMOM «TE€OPUM peYeBOM
A€ATEABHOCTH>». BO BTOPOM cAyuyae OHO BBICTYIIA€T KaK Ha3BaHHUeE
OAHON KOHKPETHON TEOPHH, IMIOAYIHBIIEH ITUPOKOE PACIIPOCTPaHE-
HHe 3a pybeskoM U IpHUBAEKIIeH k cebe BHUMaHHE OTE€IECTBEHHBIX
YY€HBIX, paspa6aTbIBa}omHX l'IpO6j\€MbI pequofv’I KOMMYHHUKAITUHU
KaKk B TEOPETHMYECKOM, TaK U B IPUKAAJHOM ACHEKTE.

2.1. Teopus peueBBIX aKTOB:
OCHOBHBIE OIIpeJeAeHH A

B Aunesucmuuecxom snyurnoneduueckom cnosape FaETcss CAeAyIo-
mee onpeseAeHHe MparMaTHKU: « AHMHTBUCTUYECKAA ITparMaTHKA
ecTb 00AACTh UCCAEZOBAHUI B CEMHOTHKE U A3LIKO3HAHHUH, B KO-
TOpOU H3ydaeTca PpyHKIITHOHHPOBAHHE SA3BIKOBBIX 3HAKOB B PEUM.
AMHTBHCTHYECKAA ITPAarMaTHKA HE UMeeT YETKUX KOHTYPOB, B HEé
BKAIOYAETCA KOMIIAEKC BOITPOCOB, CBA3AHHBIX € TOBOPSMINM CyOBEK-
TOM, aJPECaToOM, UX B3aMMOJEHCTBHEM B KOMMYHHKAIIHH, CHTYaIfuei
obmenus» [Aspkosznanune, 2000, c. 389—390]. M3 onpesereHns
MOKHO C/€AaTh BBIBO/, YTO OCHOBHOM cpepoii HHTEepecoB mparma-
THUKH SIBASIETCA PEYEBOH aKT, KaK OJWH U3 ACIIEKTOB GYHKITHOHUPO-
BAHUSA SA3BIKOBOTO 3HAKA B PEYH.

Aapo Treopun peuesbix akToB (Jaree — TPA) coctaBadIoOT H/aeu,
HU3AOKEHHBIE aHTAHHCKIM AOTHKOM /[:k. OCTUHOM B Kypce AEKITHH,
npoyuTaHHoM B I'apBap/ckom yHuBepcutete B 1955, omy6AankoBaH-
HbIX B 1962 [Austin, 1962]. O6bextom uccaegoBanus 1TPA siBasieTcs
aKT PeYH, COCTOANINN B TPOU3HECEHUH TOBOPAIIUM ITPEIAOKCHUS
B CUTyaIlUH HETIOCPE/JCTBEHHOTO OOIMEeHHus co cAymatomumM. B TPA
CyOBEKT pedeBoil AeATEABHOCTH MIOHUMAETCSA Kak abCTPAKTHBIN HH-
AWBUJ, ABASIONIUICSA HOCHTEAEM Psja XapaKTEPUCTHK — IICHXOAO-
THYECKUX (HaMepeHUe, 3HaHUe, MHEHHE, 9MOIJHOHAABHOE COCTOA-
HHE, BOASI) H COITHAABHBIX (CTATYC IO OTHOMIEHHIO K CAYIIAIOIIEMY).
OcHoBHOIT MeTO UccAegoBanusa oObekTa B TPA — anaauTuyeckuit
B pasHbIx ero sugax. ITo muenuio M. M. Koboszesoii, «I'PA — ato
AOTHKO-PHAOCOPCKOE IO HCXOAHBIM HHTEPECAM U AMHTBHCTHIECKOE
110 PE3YABTATAM yUYE€HHE O CTPOCHHH SAEMEHTAPHOH €JHMHHIIBI pe-
9eBOTO OOIMIEHNA MPEUMYIIECTBEHHO MEKAMIHOCTHBIX OTHOIIEHHI»
[Koboszera, 1986, c. 12].

ITenTparbubiM nnonsaTueM TPA ABAseTcsa noHATHE PEYEBOTrO
AKTa, HHTEPIPETHPYEMOTO KaK «CIIOCO6 OCYIIECTBACHUSA IIEACHA-
MIPaBAEHHBIX AE€HCTBUI ¢ TOMONIBIO CPEJACTB SI3BIKA B IpoIlecce
peIEenpON3BOACTBA H 3AKAIOYAIOIIETOCA B ITPOU3HECEHUH TOBO-
PAIIAM BBICKA3bIBAHHSA, afPECOBAHHOTO CAYIIAIONIEMY B OIIpe/e-
AEHHOH 06CTaHOBKE C KOHKPETHOMH meAsio» [M3oTos, 2008, c. 14].
B TPA peueBoli akT paccMaTpHMBaeTCs KaK TPEXypPOBHEBOE €/UH-
CTBO, BKAIOYAOIee TPU BHAA JEHCTBUII: AOKYTHBHOE, HANOKY-
THBHOE U TIEPAOKYTHBHOE. NOKYTHBHBIH aKT MPEJCTABASIET cO6O
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coBepIIeHHUE AEHCTBUA IPOUIHECEHUA 4€Tr0-An00, MAAOKYTHUBHBIH
AKT — COBEpIIEHHE AEUCTBUA B IIPOLECCE NPOUZHECEHUS YETO0-
Anbo. B oTreyecTBeHHOM yueOHUKE «AHAAUTHYECKASA PUAOCOPUS»
nog peaaknueit M. B. Aebegesa n A. 3. UepHAKA HANOKYTHBHBIH
AKT OIPEAEAAETCA KaK «aKT OCYIIECTBAEHHS OAHOH M3 KOMMYHH-
KaTHUBHBIX A3BIKOBBIX PYHKUUH — BOIPOCA, OLEHKH, IPUKA3a U
T. .» [AHaAuTHYecKasa purocopus, 2006, c. 401]. [TepAOKyTHUBHDBIII
AKT — COBepIIeHUE AEHCTBUA NOCPEACTBOM IIPOUZHECEHUA YETO-
Anb60. CAeayeT TakkKe YTOUHHUTD, YTO «IIEPAOKYTUBHBIM 9(PPEKTOM
<...> CA€4yeT CYUTAThb NPEJIOAATAEMbBIE TOBOPAIIUM OTBETHDLIE
JAefcTBUA aspecara pedu, H3BMEHEHHE €r0 KOTHUTUBHOIO U ®MOIIH-
OHAABHOTO COCTOAHMHA, ABAAIOIINECA IIPAMDBIM CAE€ACTBUEM MHTEP-
NPETAUHN YCABIIIAHHOIO, a TAK/KE U3MEHEHUA B MUPE, ABAAIOLIUECS
IPAMBIM U JKEAAEMBIM (TOBOPAILIUM) CACACTBUEM IIPUMEHEHUA pe-
4€BOro akTa. B IpoTUBHOM CAydae TpaHUIILI IEPAOKYTUBHOTO (-
(PeKTa pacCIIUPAIOTCA A0 NOTEPHU AUPPEPEHLUPYIOIIUX IIPUSHAKOB,
TO €CTh HE CA€AYET CYUTATh IIEPAOKYTUBHBIM 9PPEKTOM U3MEHEHU I
MHPA CAMOTO FOBOPAIILETO U €r0 KOTHUTUBHbBIE U ®MOIJMOHAALHbBIE
cocroanus. Ilo nosogy uamenenuii B MUpe Kak NEPAOKYTUBHOIO
adPeKTa caegyer ckasaTh mogpobHee. I[Tockoabky <...> k. OcTtuH
OIIpeAEASIET UANOKYTUBHBIHA aKT IO CYTU KaK COLTUAALHOE AeiicTBuIe
U 9TOT AKT PACCMATPHUBAETCA «B IPOTUBOIOAOKHOCTDL AEHCTBHUIO Ca-
MOTO TOBOPEHHA», TO AOTHYHO 6BIAO OBI paccCMAaTpHUBATh U MEPAOKY-
TUBHBIH 9PPEKT KaK COIUAABHOE COOBITHE, PE3YABTAT COIJUAABHOTO
B3aumogeiicteusa. Cam /x. OCTUH 1O 9TOMY MOBOAY MHUIIET TaK:
«[IpousHeceHne KaKUX-TO CAOB 4acTO, H JasKe OObIYHO, OKa3bIBa-
€T ollpeJeAeHHOe ITocAeyiontee Bo3jeiicTeue (effect) Ha gyBcTBa,
MBICAU MAHM AE€HCTBHA ayAUTOPUH, TOBOPALIETO UAU APYTUX AMIL,
U 9TO MOXKeT ObITh PACCYUTAHHBIM, HAMEPEHHBIH, IeACHAIIPABAECH-
HbI 9PPeKT; <...> MbI HAa30BEM OCYIIECTBAEHHE AKTa 9TOrO THUIIA
OCYIIECTBA€HUEM IEPAOKYTUBHOIO AKTA, HAH IEPAOKYLHEN»; «...
MBI CITOCOOHBI OCYIIECTBAATH TEPAOKYTHBHbBIEC AKTBI: BBI3bIBATh YTO-
TO UAU AOCTUTATh YETO-TO YE€PE3 MOCPEACTBO TOBOPEHU A, CKAKEM,
yb€eKaaTh, BBIHYAK/ATh, yCTPAIIATh U JaXKe YAUBAATH HAU BBOAUTH
B 3a0AyKAeHHne>. [IpugepKuBasch TAKUX K€ B3TAAAO0B Ha CYIHOCTD
paccMaTpUBaEMOro B ZAHHOM pasjgene paboThl IBA€HUSA, CIUTAEM,
YTO IMEPAOKYTHUBHBIM dPPEKTOM CAEAYET CIUTATH HE TOABKO 9PPEKT
B KOTHUTHUBHO-dMOIITMOHAABHOH cepe agpecaTta U OTBETHLIE J€-
CTBHMA a/pecaTa pedu, HO TaKKe U3MEHEHUA B MUPE, Kacaloluecs
agpecara, B YaCTHOCTH, €I0 COLUAABHBIH CTATyC, U ABAAIOIIHECS

NPAMBIM CA€ACTBHEM U IJEACHATPABACHHBIM PE3YABTATOM MPHMeE-
HEHHs PEYEBOrO aKTa.

HMuave, AOKYTUBHBIN AKT — aKT FOBOPEHUSA BOOOIIE, HAAOKYTHB-
Hbl€ aKTbl — PA3AHYHbBIE THIIBI PEYEBBIX BBICKA3bIBAHUH (BOIPOC,
OTBET, YBEPEHHUE U T. 4.), COJEPKAaHUE HAMEPEHHUA TOBOPAIIETO,
MEPAOKYTHUBHBIH aKT — 9TO TO BO3J€HCTBHE, KOTOPOE JAHHOE BbI-
CKa3blBaHHE OKa3bIBaeT Ha agpecara [Ocrun, 1986, c. 29].

OCHOBHOH €AUHHLIEH A3BIKOBOTIO OOIIEHUA B NPArMAaAUHIBHU-
CTUKE MOKHO CYUTATh UAAOKYTHBHBIH akT. Ha ocHoBe moHATHSA
HAANOKYIHSA CTPOATCA PA3AHYHbBIE KAACCH(PHUKAIIMH PEYEBBIX AKTOB
(gaanee — PA). Kaaccudpuranuu PA sTOoro tuma Bo MHOIOM oIIpe-
AEASIOTCA UHTYHITHEH HCCAEAOBATEAS, TTODTOMY KOAUYECTBO U Xa-
paktep PA Bapbupyorcsa. CAOKHOCTb KAACCHPHKAITUU TUIIOB HAAO-
KYTHBHOT'O aKTa COCTOUT B GOABIIIOM KOAUYECTBE AMHI'BUCTHYECKU
3HAYUMBIX MAPaMETPOB KAACCHPUKAIIMU. MOKHO BBIAEAUTDH HAH-
6oAee CYIIeCTBEHHBIE: PA3AUYHA B IIeAn PA, pasanmdusa B Hampas-
A€HHHU NPHUCITOCOONEHUA MEXKAY CAOBAMH U MHPOM, PA3AMYUA B
TICUXOAOTHYECKHX COCTOSHHAX, 9HEPTUUYHOCTH HAAOKYTUBHOH CHABI
u ap. [Msoros, 2008, c. 14—15]. /laHHbIE MOHATUSA CAYKAT OCHOBOM
TAaKCOHOMHHU OCHOBHBIX KAACCOB MAAOKYTHBHBIX AKTOB.

Ocnosnble Tune!l PA npeacraBaensl B Tabaune. Hexkoropsie PA
110/ pa3HbBIMU Ha3BAHUAMH U C MUHUMAABHBIMH PACXOXKACHUAMHA
InpeArnoAaraT oJUHaKoBoe HarmoAHeHUHe. Kaacc penpeseHTaru-
BOB (/Ax. Cépap u O. Tpayrorr u M. I1parT) ¢ MUHUMAABHBIMHU
PABAMYHAMU UAEHTHUYEH KAACCY DKCIMO3UTHUBOB B KAACCU(PHUKAITUU
Ax. OcTHHA U KOHCTAaTUBAM H HECOOCTBEHHO PENPE3eHTATUBAM B
kAaaccupuranuu @. Pexkanatu. Kaacc 4UpeKTHBOB COIOCTABUM €
NPECKPUNITHBAMHU U 9K3€PCUTHBAMHU. I'pynna KOMHUCCUBOB B BapH-
anTe ®@. PexanaTu npejcraBA€Ha IPOMUCCUBAMH.

Khraccupukanusa HAAOKYTHBHBIX aKTOB

Ax. OcTun Ax. Cépan ®. PekaHaTu 9. Tpayrort
u M. IIparr
DKCIO3UTHBEI Penpesenrarusnl | Koncrarusbt Penpesentarusnl
DK3EPCUTUBDI /A upeKrTuBLI IIpeckpunTUBLL | DKCIPECCUBBI
Komuccuper Komuccuser ITpomuccusb BepAguKTUBEI
Bepaukrusnr AexrapaTusbl JexrrapaTuBbl AupeKkTuBl
Bexabutupsl DKCIPECCUBDI HecobcrBenno | Komuccusbr
penpeseHTaTuBbI | JleKAapaTuBb
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ITeppasa kaaccupuranus PA 6bina npegaoxena /Jx. OctuHOM,
O/ZHAKO OTCYTCTBHE YE€TKHUX OCHOBAHHUH B 9TOH KAACCH(PUKALIMU JANO
nosog /x. CEPAIO BBIABUHYTH aAABTEPHATHBHYIO THIIOAOTHIO, TIO-
CTPOEHHYIO HA KATETOPUAX UANOKYTHBHOMN LIEAM, HAIIPABAEHHH IIPH-
CITOCOOAEHUSA U YCAOBHUAX HCKPEHHOCTH.

@. PekanaTu npejnoAaraeT, 4To KaKkg0My THITY HAAOKYTHBHOTO
aKTa COOTBETCTBYET NEPPOPMATUBHBIH TAATOA, A4€KBATHO BbIPasKa-
IOIUH UAANOKYTHUBHYIO QyHKIMIO. /laHHaA KAaccupuKanusa npej-
CTaBAsAET COOOH TPEXYPOBHEBYIO ONIO3UIIHIO, B KOTOPOIH HA MEPBOM
YPOBHE HANOKYTHBHBIE PA moApasgeAsloTca Ha HeCOOCTBEHHO pe-
IIPE3EHTATUBbL U COOCTBEHHO PENpPE3EHTATHBLI, KOTOPHIE, B CBOIO
o4yepeab, NOAPa3AEAAIOTCA HA HepPOPMaATUBbI, KOHCTAaTUBLI U BO-
npocsl. I'pynna neppopmMaTuBoB garee IPEACTABASIETCA B BUAE /Je-
KAApalHuid, IPOMHUCCUBOB U IPECKPUIIIUI.

Ax. CEPAB BBIJEAAET 5 KAACCOB AKTOB HA OCHOBE BBIABUHYTBIX
UM ABE€HAJALATH «3HAYUMBIX U3MEPEHUI», OCHOBHBIMH M3 KOTOPBIX
ABASIOTCA UAANOKYTHBHASA I]€Ab, HAIIPABAEHHE MPHUCITOCOOAEHUSA
U YCAOBUE UCKPEHHOCTH, BbIPAKEHHOE IICUXOAOTHYECKOE COCTOA-
Hue. /Jx. A. OCTHH IPEJAOKHA KAACCUPUKAIIUIO PEYEBBIX AKTOB,
KOTOpas, KaK U KAACCUPHUKAIMU HEKOTOPBIX €r0 IMMOCAEZ0BATEACH,
BBIIIOAHEHA HAa MaTepHaA€ aHIAHIICKoro sa3bpika. T'eM He MeHee,
AAs Hac boaee mHTepecHa Kaaccupukanusa Jx. P. Cépas, koto-
pas Tak:Ke OIMPAETCS Ha MaTEPHAN AHTAUHCKOTO A3bIKa, HO UMe-
€T, Ha Halll B3TAA/J, 60A€e YHUBEPCAABHBIH XapakTep. B Hamem
HCCAE€JOBAHUH MBI OydeM npujepxusarbca Teopun /x. CEpas.
ITpoanaarusupyem 60Aee A€TAABHO THITBI HAAOKYTHBHBIX PEYEBBIX
AKTOB.

Penpesenmamusvt. 1lenb HANM CMBICA, HA3HAYEHUE YAEHOB JaH-
HOH Ipynmbl COCTOUT B (pUKCALMH OTBETCTBEHHOCTH T'OBOPSAIILETO
3a pedyepoe coobmieHue, cogep:xaiiee HHPOPMAITUIO O HEKOTOPOM
MTOAOKEHHUH €A, 32 HCTHHHOCTDb JaHHOTO CyxKJAeHusA. K penpesen-
TaTHUBaM OTHOCSTCS YTBEPKAECHUs, IOBECTBOBAHUSA U T. J.

Aupexmusvr. UANOKyTMBHOE BO3JEHCTBUE 3AKAIOYAETCA B JKEAA-
HHUHU U MOMNBITKAX FOBOPSAMIET0 JOOUTBCA TOrO, YTOOBI CAYIIAIOIIHH
COBEPIIUA ONPEAEAECHHBIH MOCTYNOK. /JUPEKTUBBI — IPUKA3HI,
npocs6bl, BRI3OBRI. B a1y ke rpynny /Jx. CEpAb BKAIOYAET U BO-
IIPOCUTEABHBIE BBICKA3BIBAHUA.

Komuccusv. /JlaHHas rpynmna XapakTepH3yeT MAANOKYTHBHBIE
AKTBI, IIEABIO KOTOPBIX ABASETCSA IPHUHATHE OTBETCTBEHHOCTH TO-
BOPAIINM 32 COBEpIIEHHUE JeHCcTBUA B OyAynieM HAH obenjanue

CA€J0BATH OLpPEJEACHHON AHHUH noBeJeHusa. K HUM OoTHOCATCS
obeIanus, KAATBBL U TOP/KECTBEHHbIC 3asIBACHMUSL.
IKenpeccusvt. DTOT KAACC HANOKYTUBHBIX AKTOB IIPECACAYET LIEAD
BBIPAKEHHUA OIPEJEACHHOrO IICUXOAOTHIECKOro cocrosiuus. Jan-
HOE COCTOSIHHE 334a€TCsI YCAOBHEM HCKPEHHOCTH OTHOCHTEABHO
HEKOTOPOrO IOAOKEHUSI Bellell, OpPeseAsieMOTro paMKaMH IPOIIO-
3UIIMOHAABHOTO cogepikanusi. K aToll rpyIine akToB MOKHO OTHECTH
COKAACHHE U BOCXUIICHUE.
Aexnapamusvr. XapakTepHOE CBOHCTBO 9TOTO KAACCA 3AKAIOUACTCS
B TOM, YTO OCYLJECTBACHUE AKTA U3 DTOH IPYIIbI yCTAHABAHBACT
U3MEHEHUs MEKAY MPOIMO3ULIMOHANBHBIM COACPIKAHUEM U PEANb-
HOCTBIO. K g€KAapaTHBaM MOKHO OTHECTH YBOAbHEHHE, GAATOCAOB-
AeHHe, KpenieHue [Searle, 1976].
CAeayeT OTMETUTD, 9TO AI06O€ BBICKA3BIBAHUE COCTOUT B OCY-
IIECTBACHUH OZHOTO HAH HECKOABKHX HMAAOKYTHBHBIX AKTOB.
Ax. CEPAB BBIACASIET CACAYIOIINE IPU3HAKU HANOKYTUBHBIX AKTOB:
® IIEACHANIPABACHHOCTH, KOTOPAsl OTAHYAET HX OT AOKYTUBHBIX
AKTOB (IIPOU3HECCHUE BHICKA3BIBAHMUS);
coBepuieHUEe AeHCTBUSA IPU MPOU3HECCHHH;
KOPEAASIIHS ¢ UMIAHIUTHBIMY IepPOPMATUBAMU;

® KOHBEHIIHOHAABHOCTb, KOTOPAs OTAHYAET UX OT IEPAOKYTHB-
HBIX AKTOB (IpeJHAMEPEHHOr0 HAU HEBOABHOI'O BO34CHCTBUS
[IOCPEACTBOM BBICKA3BIBAHUSA).

ITo muenuio Jsx. CEPAsL, CA€AYET PA3AUYATD HANOKYTHBHBIH IAQ-
FOA U HAAOKYTHBHBIH aKT. IANOKYLIMSI — 9TO 4acTh sI3bIKA BoOOIIE,
a He KOHKPETHOTO s3BIKA, TOTJa KAK HAAOKYTUBHBIE FAATOABL — DTO
9aCTh SA3bIKA KOHKPETHOTO.

B cBsasu ¢ atuMm unrepecuo muenue Jx. A. OcTuHA O TOM, 9TO
AASL OOBSICHEHUSI HAAOKYTHUBHOM CHUABL BBICKA3BIBAHHS CACAYET HC-
[IOAB30BATb UAAOKYTUBHBIE IAATOABI, KOTOpble 0603HAYAIOT Aeii-
CTBUSI, IPOU3BOJHMBIE IIPH roBopenun. B csoeil pabore «CAoBO
Kak JAefCTBHE» OH TOBOPUT O TAKOM HHTEPECHOM THUIIA BBICKA3bI-
BaHUU, Kak neppopmarusbl. Hanpumep, I name this ship the “Queen
Elizabeth”. «Hapexaro cyono “Koponesa Enusasema” — cAroBa, COIPOBO-
AKAaomue pazbupanue 6yThIAKH 0 HOC cygHa [Octun, 1986, c. 26].
OcOo6EHHOCTb TAKUX BBICKA3BIBAHUI B TOM, YTO 34€Ch IIPOH3HECCHUE
BBICKA3BIBAHHS U €CTh OCylIecTBAeHHe AeiicrBus. Kpemenue cya-
HA — 9TO U €CTb IIPOU3HECEHHE CAOB «Hapekaro... u T. A».

Tem ne menee, /. OCTHH CYUTAET, ITO €r0 KAACCUPUKALIUA HE
SIBASIETCSI OKOHYATEABHOMH, TAK KaK, KPOMe BBIAEACHHBIX UM IPYIIII,
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HMEIOT MECTO MOTPAaHUYHBIE CAYYau. BpIABUHYTas UM TAKCOHOMUS
He pa3 nogseprarack kpuruke. Hanpumep, Jx. Cépab cupaseg-
AHMBO CYMTAET HEMPABOMEPHBIM CMENIEHHE UAANOKYTHUBHBIX AKTOB,
HE 3aBUCANINX OT KOHKPETHOTO A3bIKA, © HANOKYTUBHBIX TAATOAOB,
KOTOpbIE clIeU(PUIECKH OTPAKAIT PEAABHOCTb B CHCTEMAX AEK-
CUKHU PA3AHYHBIX HHOCTPAHHBIX A3BIKOB. k. CEPAB, B OTAHUHE
ot /Ixx. OcTHHA, KAACCUPUITUPYET PEUYEBbIE€ AKTHI, HCXOAA HE U3 yC-
AOBHA 005A3aTEABHOI'O COOTBETCTBUS TAKHX I'NATOAOB OIIPEAEAECHHBIM
aKTaM, a U3 CIENUPUKHA AEHCTBYIOIIUX B HUX HANOKYTHBHBIX CHA.

B. B. borgaHos npuBOAUT NEPEYEHb TEX UANOKYTHUBHBIX AKTOB,
KOTOPBIE BCTPEUYAIOTCA B PA3HBIX KAACCHPHUKAIIUAX YaIle BCETO:

1) aekrapaTuBbl (KOHCTATHBBI, PEIPE3EHTATUBLI) — YTBEPK-

AEHUs,;

2 KBECHTHBBI — BONPOCHI K CAYIIAIOIIEMY;

3) aupekTupnpl — noOyKJeHUE agpecaTa K JeHCTBHIO;

4) BepAUKTUBBI — IIPUTOBOPBHI, 0400peHuss/He0400peHUs;

5) mpomuccuBpl — obenjanus;

6) mepMHUCCUBBI — pa3pelIeHus;

7) 9K3ePCUTHBBI — OTMEHBI, OIPAHHYECHUS;

8) KOMHCCHBBI — rapaHTHH, 005A3aTEeAbCTBA;

9) ®KCIO3UTHBBI — OCIAPUBAHUSA, IIPOTECTHI;

10)caTucpakTuBbl — OAATOZAPHOCTH, COKANCHUA.

ITo muenuto I'. I1. I'paiica, paspaboTaBiiero MexaHU3Mbl PEYE€BOTO
HMIIAMIIUPOBAaHUA, HHPOPMALUA, IlepeJaBacMasd B PEYEBOM aKTe, Jge-
AHTCA Ha ABe 9acTu. To, 9T0 4€CTBUTEABHO TOBOPHUTCA, U TO, YTO CKa-
3aHO, T. €. IPEACTABASIET COOOM AOTHYECKOE COJep:KaHUEe BBICKA3bIBA-
Hus. /Ias Bcelt OCTaABHOH YacTh HHPOPMAIIUH, KOTOPAS MOKET OBbITh
H3BACYEHA CAYIIAIOIIMM U3 KOHKPETHOTO BbicKasbiBanus, I'. I1. I'paiic
NPEJAOKUAN TEPMUH «UMIIAUKATYpa». «MIMIAHKATYpBI» AEAATCA HA
ABE Pa3HOBUAHOCTH — KOHBEHIIMOHAABHBIE (ITPECYNITO3UIIUH) U He-
KOHBEHIIHOHAABHBIE (MMIIAMKATYPhI 061ienns). KonpeHImonaAbHbIE
HMIIAMKATYPbl BRKAIOYAIOT BCE T€ HE CBA3AHHBIE C YCAOBUAMH UCTHH-
HOCTH acNeKThl HHPOPMAITUH, KOTOPbIE MEPEAAIOTCA BhICKA3bIBAHH-
€M TOABKO B CHAY 3HAYEHHUS COAEPKALIUXCSA B HEM CAOB HAH POPM.
KoHBEHIIHOHAABHBIE UMIIAMKATYPBI TECHO CBA3AHBI C TEM, YTO TOBO-
pUTCA B TpeAANOKEeHUU. MIMIIAUKATYypBl OOIIEHHUS TECHO CBA3AHBI C
AHHTBUCTUYECKHM COAEPKAHHEM BBICKA3bIBAHU A TOABKO KOCBEHHBIM
obpaszoM. OHU BBIBOAATCA U3 COAEPIKAHUA IPEAAOKEHHU, HO 00s3a-
HBI CBOMM CYIIECTBOBAHUEM TOMY (PAKTY, YTO YYACTHHUKH PEYEBOTO
aKTa CBA3aHBI OOIIEH 11EABI0 KOMMYHHUKATHBHOI'O COTPYAHHYECTBA.

Yenickue yuyeHble MPEJAATAIOT Pa3geAsTh pedeBble aKThl Ha
UHUIOUATUBHbIE U peaKTuBHble. IHUIIMATUBHBIE pedYeBble AKTHI
BBICTYNIAIOT B KAY€CTBE CTUMYAA K TEM HUAM UHBIM PEYEBBIMH HAU
HEpeYeBbIM AE€HCTBUAM ajpecara, a peaKTUBHbIE CaMU ABASIOTCA
peaknuei Ha TO UAM HHOE AEeHCTBUE.

Hu ogna MogeAb obmmenns He 06X0AuTcA 6€3 rOBOPSIIETO, CAY-
IIAIOIIEro, BhICKa3bIiBaHUs, 0O6cTositTeAbcTBa. Ob6enne Boobine u
pedeBoe oOIjeHHEe B YACTHOCTH XaPAKTEPHU3YETCA BBICOKOH CAOXK-
HOCTBIO OPTaHU3AIINH, KOTopasd 00yCAOBA€HA TeM (PAKTOM, YTO B
OOIIEHNH YIACTBYIOT, C OAHOH CTOPOHBI, A3BIK KaK CAOKHOE CHCTEM-
HO-CTPYKTypHOe 00paszoBaHHe, KOHBEHIIMH CAMOT0 06IIIecTBa Co CBO-
UMM PUTYaAAMH H, € APYIOH CTOPOHBI, COBCTBEHHO KOMMYHUKAHTBI
CO CBOMMH COIMAABHBIMH M HHAUBHUAYAABHBIMH OCOOEHHOCTSAMU.

2.2. MecTo nHTEppoOraTuBa
B TEOPHH pPeveBBIX aKTOB

B Teopumn pedyeBbIX AKTOB BOIIPOC OIPEAEASIETCA KaK pedeBoe
JAefcTBUEe, HAIPABA€HHOE HA IOAYYE€HHUE TOBOPAIIUM HEU3BECTHOU
eMy nHpopManuu. BorpocuTeAabHas CUTyallus UMEET CAeAYIoNiue
XapPaKTEPUCTUKU:

a) TOBOPSAIIUH HE 3HAET OTBETA;

6) oH XOYeT 3HATh OTBET;

OH CYHTAET, YTO CAYIIAIONIUIH 3HAET OTBET;

rOBOPAIIUI CYUTAET, YTO CAYIIAIOMINKI 3aX0YET 4aTh OTBET.
Cym1eCTBEHHBIM YCAOBHEM SABASIETCA TO, YTO CBOE pEYEBOE
JAeHCTBHE rOBOPAIIUI pacCMAaTPUBAET KAK IOIBITKY HOOYAUTD
CAYHIAIOLIETO COOOMIUTDL HCKOMYIO HHPOPMALIHIO.

BonpocuteAbHOE NpEANOKEHUE, ABAAACL CTPYKTYPHOH eAnHU-
Lel fA3bIKa, CIOCOOHO PEAAU30BATHCA B PA3AUYHBIX PEUYEBBIX AK-
tax. CraHAapTHAA peaAH3anusd BOIPOCUTEAbHBIX IPEAAOKEHUN
OCYIIECTBAAETCS B HHTEPPOTraTUBHBIX BBICKA3bIBAaHUAX. B KAaccu-
¢uxranun /. ByHgepAauxa UM COOTBETCTBYET dPOTETUYECKUI THUII,
XK. A4 HazpIBa€T UX pOTaTHBAMH.

MHuorue HCCA€J40BATEAN PACCMATPUBAIOT BOIIPOCHI KAK TUII AHU-
PEKTUBHBIX pedeBbiX aKTOB. k. CEPABL yTBEPIKJIAET, UTO «BOIIPO-
Cbl — 9TO MOAKAACC AUPEKTUBOB, TAK KAK OHHU ABAAIOTCA MOIBITKA-
MH CO CTOPOHBI FOBOPAIIETo NOOYAUThL K OTBETY, TO €CTh MOOYAUTD
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€ro COBepUIUTh pedeBoi akT» [Searle, 1980, p. 53]. /. I'opaon u
Ax. AakodpP numyt: «CoraacHo pAAy npegnoroxenuit (Ax. Aa-
koQPa, JAx. Pocca n gpyrux), rormdeckas Gopma BOIPOCOB JOAKHA
nmeThb Bug: [TPOCUT (a, 8, COOBIIAET (a, B, S)), a ne CITPA-
IIUBAET (a, B, S), To ects A npowy, umodbor muvr coodbwun mue...
[I request that you tell me ...], a ne A cnpawusaro meos... [1 ask you
...]» [Topaon, AaxkopP, 1985, c. 279].

O. Mokosama Takke rOBOPHT O HEKOTOPOi JUPEKTUBHOCTH BO-
npoca, Tak Kak «Bonpoc Tpebyer, 9ToObI Ha HEro OTBETUAH, T10406-
HO TOMY, KaK BCAKOE YTBEPKJAEHHE — 9TO AUPEKTUB, TpeOyromuii,
4TOOBI €r0 HPUHAAN» [Mokosima, 2005, c. 139]. Ilepememenue 3Ha-
HHA, IPOU3BOJUMOE BOIIPOCOM, PA3UTEABHO OTAHUYAETCA OT Iepe-
MEIIIEHUs 3HAHUS, COBEPIIAEMOr0 IPOU3HECEHUEM JUPEKTUBA.

K. Kepbpat-OpeKkbOHH OTMEUYAET, YTO AASA MHOTHX TEOPETHUKOB
PEYEBBIX AKTOB AUPEKTUBHBII U HHTEPPOTATUBHBII pedeBble aKThI
ABAAIOTCA B OJAUHAKOBOI Mepe nmpockbamu [Kerbrat-Orecchioni,
1991, p. 6]. OHu oTAmyalTCA APYr OT APYra TOABKO Crocobom
YAOBAETBOPEHHUSA 9TOH MPOCLOBI ajpecaToM (BEpOAABHBIM AU He-
BepOaABHBIM):

Mp @cb_éa

ITpocsba cgenars

ITpocbba ckasaThb :
. [To6yskaeHue
Bonpoc .
‘e HepepbarbHas peakmus

Bepbanpnas peaknus
® © & 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 00

Axmyanuzayua npocoovt (no K. Kepbam-Opexvornu)

P. Konpag geraer caegyionjee 3aMe4aHue O BOIPOCUTEABHBIX
KOHCTPYKIIUAX C JUPEKTHBHBIM 3HaueHueM: «IIpuunna Toro, 4ro

OHU OOBIYHO 3a4AI0TCA B TAKUX CHUTYaIlUAX, B KOTOPBIX HA yYCAO-
BHA YCIEIIHOCTH BOIPOCA “HACAAUBAIOTCA  YCAOBHA YCIEIIHOCTH
cutyanuu 1nobyKAeHus, 3aKAI0YAE€TCA B TOM, YTO HE UMEET OCO-
60ro cMbICAQ 334aBaTh BOIIPOC O CIIOCOOHOCTU, BO3MOKHOCTH HAU
FOTOBHOCTH K JEUCTBHUIO B Ka4eCTBe caMorieAu. 1o ecTtb mog00HbIM
BOIIPOC BEChbMa TPYAHO NPEACTaBUTHL cebe BHE HEKOTOporo 6oaee
OOLIMPHOIO CUTYaTHBHOI'O KOHTEKCTA, BKAIOYAIONIETO B KAYeCTBE
IO/ YMHEHHON BOIIPOCHUTEABHOMY AKTYy IIEAH TAKK€ HAMEpPEHHE I10-
6yauTts cobecegHUKa K JeiicTBuio <...>. BcaeacrBue sT0oro BO3-
HHKA€T CUTyaTHBHO O0yCAOBA€HHAA, CTEPEOTUITHAA CBA3b MEKAY
BOIIPOCOM U TIpoch6oii...» [Konpag, 1985, c. 375—376].

Ot1MeTHM, 9TO MHEHHE O GAHM30CTH BOIPOCOB U IMTOBEACHHI BBI-
CKa3bIBAAOCh U 40 TOTO, KAK B AHHTBUCTHUKE MMOSIBUAOCH CaMO I10-
HSITHE «PEYEBOTO aKTa», CP.: «A000H NPUKA3 UAH AIOOOH 3amper
SIBASIIOTCSI IIPE’KA€ BCEro IMPOsSBACHUEM IPHU3BIBHBIM. [IpuKas nau
3aIpeT IPeAIIOAAraloT HEMEAAEHHYIO PEaKIUI0 (MCIIOAHEHHE).
<...> EcAm cuuTaTh NPHU3BIBHBIM BCAKOE SI3BIKOBOE IPOSIBACHUE
C YCTAHOBKOH Ha aKTHBHYIO pPeaKIIuio, To HeobxoguMo 6yJeT u Bo-
IPOC CYUTATh HPOSBACHHEM HNPU3BIBHBIM, HOO KasKAbIH BOIIPOC
IPEAIIOAAraeT OTBET, T. €. HMEHHO OIIPEJEACHHYIO PEAKIINIO, B
AAHHOM CAYYae A3BIKOBYIO».

Ecan npugep:KHUBaTbCS MHEHUS, 9TO «CKA3aTh» 3HATUT «C/AEAATH»
(cp. «cAOBO ecTb AeficTBue», coraacHo /Jsx. Ocruny [Austin, 1962, p.
13]), To Ar060#t Bompoc sABAsIeTCA 0cOObIM BHAOM moOyxKaeHusA. Ha-
HpHUMepP, BbICKA3bIBAHHE «CKANMCU MHe, UOem LU CHee» U BHICKA3bIBAHUE
«3akpoti 0xkHo» GYHKITHOHMPYIOT COTAACHO Aa6COAIOTHO OJMHAKOBOMH
MO/JEAH, KOTOPYIO MOKHO IPeACTaBUTDb Kak «Coenait deicmeue X».
Taxum o6pa3omM, cOBCeM HEYJHUBHTEABHO, YTO HHTEPPOTaTHUBHBIN
peUeBOil AKT MOKET OBITh PEAAH3OBAH C IOMOIIBIO HMIIEPATUBHON
KOHCTPYKIIUU UAU NepPOPMATHBHOIO BBICKA3BIBAHUA C I'AATOAOM
THIA «CKa3aTh» (Cxagcu mue, xkyoa muvr uoewv, A npowy cxasamv mue,
Ky0a mul woewv U T. 11.), B TO BpeMsi Kak JUPEKTHUBHBII pedeBoil akT
OXOTHO IpUHHUMaeT Gopmy Borpoca (He moe 6vr mor 3axpvimo 0gepnv?,
Henvsa au nonpocums Bac we wymemv? u gpyrue).

HecMoTps Ha cyljecTrBOBaHHE TECHOH CBA3H MEKAY BOIIPOCOM
u 1o6yxK/JeHueM, HEKOTOPbIE AMHI'BUCTBI HACTAMBAIOT HA CXO/CTBE
BOIIpOCa H yTBEpKAeHHA. A. bapanjoHe, HAaIpUMeEp, IpejAaraer
CYHUTaTh, YTO HHTEPPOTrATHBHOIO aKkTa Boobie He cymecrsyeT. OH
OTKa3bIBAETCA I PU3HABATH CYINIECTBOBAHUE KAKOro-AH60 ocoboro
IpHU3HaKa, IPHUCYIIEro HHTEPPOraTUBHOMY pedyeBoMy akTy. MHTO-
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Haluio ke A. bopangoHe CYUTAET AUIIb KECTUKYAAIIMOHHOHN Xa-
PAKTEPUCTUKON BBICKA3BIBAHHSI, HO HHKAK HE €r0 CEMAaHTUYECKOM
0c0b6eHHOCTBI0. OH YyTBEPKAAET, UTO «CHPANIUBATL — DTO 3HAYUT
MPOABAATH HEYBEPEHHOCTh OTHOCUTEABHO KaKOH-An60 mporosu-
IIUM UAH AHIIb CIIOCOO CKa3aTh O CBOEM HE3HAHUHM MAU COMHEHUH»
[Berrendonner, 1981, p. 168]. A. Bapangone npeaaaraer Takxe
paccMaTpUBaTh JOAKEHCTBOBAHUE OTBEYATDH KAK «IIPOCTO IIEPAO-
KYTHBHBIH 9(PPEKT, BOSHUKAIOMINN OT HEYyBEPEHHOCTH UAU COMHE-
Hus» [Ibid.]. Tor gakr, 94TO 3a CYET BOIPOCHTEABHOCTH PEANHIYETCH
6OABIIIOE KOAHYECTBO APYIHX AMHI'BUCTHYECKUX PYHKIUI (yTBEpK-
AeHue, mobyKJeHHe U AP.), CBUJETEABCTBYET O HOTaThIX BO3MOK-
HOCTSIX PACCMATPUBAEMOrO SIBACHUS.

Jx. Aaiton3 npubAMKAeT HHTEPPOTaTUBHBIA pe4eBOi aKT K
aCCEPTUBHOMY, TOBOPS, YTO «KOTJa KTO-TO 3aJa€T BOMPOC, OH UAU
OHA AHIIb BBIPAKAET cOMHeHHe» [Lyons, 1977, p. 386]. A:x. Ocrun
TakxKe orMedaeT OAH30CTb BOIIPOCA U ACCEPLIUHU, OTHOCA pedeBOH
AKT «CHPAIIMBATH» K KATETOPUH «9KCIO3UTHBOB», HAPAAY C accep-
THBHBIMH PEYEBBLIMH aKTAMHU «yTBEPKJaTh» U «OTPHIATL» [Austin,
1962, p. 163].

Hcxoasa u3 yreepxaenus /x. OcruHa, 9TO MOKHO A€HCTBOBATD
¢ moMoIIbIO sA3bIKA, /K. CEPADB BBIJEASIET B 3HAYECHUH BbICKA3bIBA-
HHUA ABE COCTaBAAIONIHE: IIPOIO3UIJUOHAANBHOE COAEPKAHUE U HUA-
AOKYTHBHYIO CHAY, IPUAOKEHHYIO K 9TOMY IPOIO3UIITMOHAABHOMY
cogepskanuio. IIpono3unoHaAbHBIM COZEpPKaHHEM PEYEBOIO AKTA,
coraacHo J:x. CEPAIO, ABASETCS «IIOAOKEHHUE Bellel UAU geiicTBue,
BBIPAKEHHOE B BBICKA3BIBAHUH C OIPEJEA€HHOW HMAAOKYTHBHOMU
cunoii» [Searle, 1985, p. 223]. MarokyTuBHYyIO cHAY k. CEpAD
OIIPEAEAHA KAK THUI PEYEBOrO AKTA, KOTOPBIH FOBOPSIIHNA HUMeeT
HAaMEpPEeHHE COBEPIIUTh B MOMEHT IPOU3HECEHHUs BHICKA3bIBAHUS:
BOIIPOC, Tpockby, TpHKa3, yTBEPKAECHUE, COBET, MOKEAaHHE, 0be-
[IAHUE U T. 4.

Hanpuwmep, B BoicKazbiBaHUU «H8an npudem» MPOMO3UIIHOHAND-
HBIM COJ€p KaHUEeM fABAseTca Oyaymuil npuess Mpana, a HAAOKY-
THBHOH CHAOIl — pedYeBOil aKT yTBepKA€HUA. B BbICKa3bIBAHUHU
«HMean npudem?» NPOMO3UIITHOHANBHOE COACPIKAHUE OCTACTCSI TEM
/K€, & HIAAOKYTHBHAA CHAQ U3MEHAETCA M CTAHOBHTCH PEYEBBIM AK-
TOM BOITPOCA.

Ax. CEpAb OnpeseAsieT YCAOBUSA, KOTOPBIE ABASIOTCA HEOOXO-
AUMBIMU M JOCTATOYHBIMHU JAAA OCYIIECTBACHUA PA3AUYHBIX THIIOB
PEeYEeBBIX AKTOB, H HA3bIBAE€T MX YCAOBHAMH YCIEIIHOCTH.

CoraacHo /lx. CEPAIO, pe4eBOit aKT BOIIPOCA MOKET OBITH OCY-
IIECTBAEH MPU COOAIOJEHUU CAEAYIOMUX YCAOBUH YCIENTHOCTH:

VYEROBUE NPONOIUUUOHATLLHO20 COOCPAHCANUA — IIPOIIOIUIIUSI UAU HIPO-
MO3UITHOHAABHAA PYHKIIHA;

— N0020MOBUMELLHBLE YCLOBUA:

® roBOPALIUII HE 3HAET OTBETA, T. €. HE 3HAET, SABASETCA AU
HNPONO3UIIUA UCTUHHOH, HAH, ECAH P€Yb HAET O IPOIO3ULIU-
OHAABHOH (PYHKIIMH, HE 3HAeT HHPOPMALIMH, HEOOXOJUMOMH
AASL IOCTPOEHUA UCTUHHOM IIPOIO3ULIUH.

®* HHU AAA TOBOPSAIIEro, HU JAAA ajpecaTa He OYEBHAHO, YTO
aapecar cooOIUT 9Ty HHPOPMAITUIO B JAHHBIH MOMEHT 6€3
TOro, 4T00BI €ro 06 9TOM MOIPOCHUAH;

— YCRO0BUE UCKPEHHOCMU: TOBOPAMINN XOUYET MOAYYUTh DTy HH-
dopManuIo; 2rasroe Ycrosue: BOIIPOC PACCMATPUBAETCA KaK
HOIIBITKA IOAYYUTb 9Ty HHPopManuio oT agpecara [Ibid.
P. 66].

Onupasch Ha YCAOBHSA YCIENTHOCTH HHTEPPOraTuBHOro PA, Mox-
HO CPOPMYAHPOBATD CAEAYIOIIEE ONPEAEACHHE: HHTEPPOraTUBHBIM
HAa3bIBAETCA PEUYEBOH AKT, OCHOBHOM I[€ABIO KOTOPOTO ABASETCA HO-
AyUEHHE OT agpecaTa HEU3BECTHOH rosopsmemMy HHPOpMAIIUH.

3a,z1a111z1;1 H BOIIPOCHI AAs L CAMOKOHTPOAA

1. Kak onpegeAsercsa TeoOpus pedyeBbIX aKTOB B IIUPOKOM U
Y3KOM CMbICAAX?

2. UTO BKAIOYAETCA B ITOAE HCCAEAOBAHMSA AMHIBUCTHYECKON
IIparMaTUKH?

3. HaszoBuTe OCHOBHBIE ITOAOKEHUA TEOPUH PEYEBBIX AKTOB,
usAroxenunle /x. OctuHOM.

4. Kak TpakrtyeTrcsa pedeBod akT? M3 KaKUX 9AE€MEHTOB OH
COCTOHUT?

5. CosgaiiTe aHIAO-PYCCKUI I'AOCCAPHUH 110 OCHOBHBIM T€p-
MUHaM pas/eAa.

6. IlpuBeauTte CBOM MPHUMEPHI HA KAXKAbIH M3 BUAOB HUAAO-
KYTUBHBIX PEYEBLIX AKTOB.

HpaKaneCKne 3a4aHUA

1. K KakuM THIIaM pedYEBBIX aKTOB OTHOCATCSA CA€AYIOIIHE BBI-
CKa3bIBAHUA:

o Yenabunck — cmonuya IOxcrnozo Ypana.

o A obazamenvro npumecy 3aempa amy xnuey.
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o Tonvko nonpobyil ne wnorHUMD domawnee 3adanue!
o [1o30pasnsro mebs ¢ Onem poxcoenusn!

2. Locate the speech acts of: divorcing, answering, complaining,
betting, condoling, declaring guilty.

3. Consider the following utterance: I bet you a cream cake that
Black Rider will win the race. Try to specify the felicity conditions of
bet and test whether violations will indeed lead to an inadequate or
infelicitous attempt to betting.

4. Fill in the gaps with the appropriate type of a speech act:

(type of a speech act) commit a speaker to the truth of an ex-
pressed proposition.

* Paradigm cases: asserting, stating, concluding, boasting, de-
scribing, suggesting.

-1 am a great singer.

-Bill was an accountant.

(type of a speech act) commit a speaker to some future action.

* Paradigm cases: promising, pledging, threatening, vowing,
offering.

— 1 am going to leave you.

— I'll call you tonight.

(type of a speech act) are used by a speaker who attempts to get
the addressee to carry out an action.

* Paradigm cases: requesting, advsing, commanding, challeng-
ing, inviting, daring, entreating.

— You’d better tidy up that mess.

— Sut down.

(type of a speech act) affect an immediate change of affairs.

* Paradigm cases: declaring, baptising, resigning, firing from
employment, hiring, arresting.

— We find the defendant guilty.

— I resign.

(type of a speech act) espress some sort of psychological state.

* Paradigm cases: greeting, thanking, apologising, complaining,
congratulating.

— This beer is disgusting.

— I'm sorry to hear that.

3. Kocbennwie pewebivle akutbl:
gewugpobia

B coBpeMeHHBIX AMHIBUCTHYECKHUX HCCAEJOBAHUAX HOABAAET-
¢ OOABIION HHTEPEC K A3LIKOBLIM CPEACTBAM, CAY/KAIHM JAA BBI-
pakeHnsa pa3sAMIHbIX KOMMYHHKATHUBHBIX I/IHTeHL[I/Iﬁ TOBOPSAIIETO.
CAea0BaTEABHO, BAKHO U3Y4aTh HE TOABKO CTPYKTYPY IpaMMaTHde-
CKOU M A€KCUYECKON €JUHUIIbI U €€ 3HAYEHHUE B AZBIKOBON CHUCTEME,
HO B TO K€ BpeMA HaJ0 IPUHUMATh BO BHUMaHHE COITUOANHI'BUCTH-
YECKUH U NPAarMaTU4eCKUU KOHTEKCTBI, OPEeAEAAOIHE €€ PyHK-
IIMOHUPOBAHUE B KOMMYHHKaluu. Kak u3BecTHo, He CyHmecTByeT
OAHO3HAYHOTO COOTHOIIEHHA MEXKAY POPMON U COZEPKAHUEM pe-
YEBOTO AKTa, TO €CTh O4HA U Ta K€ AMHTBUCTUYECKAA popmMa MOKET
BbIPAKATh PA3AHMYIHbIC KOMMYHUKATUBHBIC NHTCHIINH, U H3060pOT,
9TOOBI BRIPA3UTh KAKYIO-AHO0 HHTEHITHIO, CYIIECTBYET OIPOMHOE KO-
AHMYECTBO A3BIKOBBIX CPeAcTB. Takum o6pa3oM, B A3bIKE CYIIECTBYET
MHOKECTBO KOHCTPYKIIHH AASI BHIPAKEHUS HE TOABKO 3HAYEHHS,
NpeAyCMOTPEHHOIO CUCTEMOM A3bIKA, HO U BTOPHYHOTO 3HAYEHUA,
KOTOpOE IPOABAAETCA B IIPOLECCE KOMMYHUKALMU. Pedesbie akThl,
BBIPAKEHHBIE C TTOMOIIbIO TAKMX KOHCTPYKIIMH, HA3bIBAIOTCA KOC-
BEHHBIMHU PEYEBbIMU aAKTaAMH.
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3.1. CBsA3b KOCBEHHOCTH
U BOIIPOCHTEABHOCTH

JleTaarbHOE onpejeAeHHe KOCBEHHOTO PEYeBOro akTa IMPHUBO-
autca y P. Koupaga: «Kocsennbiii peueBoii akT SA; uMeeT MecTo B
TOM CAyYae, €CAH SA; MOKeT GBITh IOAYUYEH C ITOMOIBIO OIlePaIjHii
AOTHYECKOTO BLIBOJA U3 MPAMOTO 3HAYEHHA IPEANOKEHHUA S, pe-
AAH3YIOIIEr0 HEKOTOPBIM pedeBoil akT SA;, M U3 ONpPEeJEAEHHBIX
CBeJEHHH O COOTBETCTBYIOIlEH CUTyalluH, HEIOCPEACTBEHHO HE
CBSI3AHHBIX C MPEJAOKEHHUEM S| H pedeBbIM akToM Sp» [Kompag,
1985, c. 356]. IloHATHE KOCBEHHOTO pedeBoro akTa (Jaree — KPA)
OCHOBBIBAETCSI HA IIPOTUBOIIOCTABACHHH IIEPBUYHOTO (OYKBAABHOTO)
U BTOPHUYHOTO (KOMMYHUKATHBHOTO) 3HAYEHHUA A3BIKOBOH (POPMBI.
P. Konpag Tak:ke oTMEJaeT: «TaK Ha3bIBa€MbIE€ KOCBEHHBIE PEeUYeBLIE
AKTBI — 9TO HE TOABKO AMHTBHCTHYECKHH (PEHOMEH, HO ABAECHHE
6oAee CAOKHOH IPUPOADLI, KOTOPOE MOKET ObITh ONMHCAHO AHIIL B
6oree MHIPOKOM MOHATHMHOM KOHTEKCTE, BLIXOAAIIEM 3a IIPEAEAB
rpaMMaTHKH M CEMAHTHKH, KaK U A3BIKO3HAHUA B IIEAOM»>.

CBA3b MEKAY aCIIEKTaMU 3HAYE€HHA BBIACHAETCA TOABKO B IIPO-
1ecce KoMMyHuKanuu. boaee konkperno, KPA — s1o Te peuesnie
AEUCTBUA, HAAOKYTHBHASA IIEAb KOTOPLIX HE HAXOAUT OTPAKEHHS B
a3bIkoBOH cTpyKType: «Can the defenders of human rights actually
score a Victory in Russia today? Can a single individual’s rights be
protected in the face of overbearing and uncontrolled bureaucrats
and utterly partial judges?» C Touku 3peHHs A3BIKOBOH POPMBI, IIPHU-
B€JAEHHBIE BLICKA3BIBAHHA ABAAIOTCA BOIIPOCAMHU, HO 9TO HE BOIIPOCHI
10 CBOEH MAAOKYTHBHOI GyHKIIHU. S3BLIKOBOE U pedeBoe 3HAUEHUE
JAAHHBIX BBICKA3bIBAHUM He coBlajaeT. Bropmynoe 3HadyeHue BbI-
ABAAETCA B IIPOIIECCE BOCIPUATHA.

HaTepporatupHble BLICKA3bIBAHUA — HU 00A3aTEABHOE, HU J0-
CTaTOYHOE YCAOBHE JAAS PEAAM3ALMH 9POTATUTBOB / poratuBos. Cy-
IIECTBYIOT HHTEPPOTraTUBHLIE BHICKA3LIBAHUSA, HE PEAAU3YIONIHE DPO-
TAaTUBBI / POTaTUBLI, HAIIPUMEP, CTAHAAPTHOE BRIPAKEHHE IPOCLOBI
Bt ne moznu 6vr nepedamn mue conv?, Could you pass me the salt? (anra.),
Ha060pOT, HHTEPPOTATUBHBIE PEYEBBIE AKTHI MOTYT OLITH BBHIPAKEHDI
C IMMOMOIBIO ITOBECTBOBATEALHOM UAU IOOYAUTEABHOH (POPMBI BbI-
CKa3BIBAHUA, KaK: A Henpemenno xowy 3Hamo, Umo muvl cO0eia.

BonpocureAbHbIe KOHCTPYKIIUH, ¥ KOTOPBIX OPMa HE COOTBET-
CTBYET COAEPRAHUIO, BeCbMa YOTpeOuTeAbHEI B peun. CymecTByeT

LEABIH PAJ YCTOHYMBBLIX BOIIPOCUTEABHBIX KOHCTPYKIIUH, UMEIOIIHX
accepTHUBHOE 3HA4YeHUe, Hanpumep, Kmo snaem?, [Touemy 6v1 nem?,
C xaxoti cmamu? Who knows?, Why not?, What for? (anra.).

B npAMBIX aKTaX peYd UAAOKYTUBHBIN d9PPEKT IpeJoIpeseAsi-
€TCs NPAMBIM 3HAYEHHEM BBICKA3bIBAHUA. ['oBOpALIUI, IPOU3HOCS
HEKOTOPbIE MPEJAOKEHHUA, UMEET B BUAY OYKBAABHO TO, YTO TO-
BOPUT. B KOCBEHHBIX aKTaX pedYH 3HAYEHHUE BBICKA3bIBAHUS IOBO-
PAILIETO U 3HAYEHHE COOTBETCTBYIONIETO MPEAANOKEHUA BO MHOTHX
OTHOIIEHHUAX pacxoaAaTcs. IlpuHuMaOTCA BO BHUMAHHE CAydYaH,
KOTJa OAMH HANOKYTHBHBIH aKT OCYIECTBASETCS OMOCPEJOBAHHO,
MyTEM OCYIIECTBAEHUSA APYToro. Pazamdme npAMbIX U KOCBEHHBIX
PEUYEBBIX AKTOB U COOTBETCTBYIOIIUX UM MPAMBIX U KOCBEHHBIX BbI-
CKa3blBAaHUU IPUBOAUT K HEOOXOAUMOCTH Pa3AUYATh COOCTBEHHOE
U IpParMaTH4YecKoe 3Ha4Y€HUe A3bIKOBLIX €AUHUL. Pa3zandas sty gBa
3HAYEHU, PA3HBIE aBTOPBI 4AI0T UM COOTBETCBEHHBIE HAMMEHOBA-
Hust. CoOcTBeHHOE 3HAYeHUEe BhITEKAET U3 00I[esA3bIKOBOrO 3HAYE-
HHU KOMIIOHEHTOB BBICKA3bIBAHU A, €TI0 HA3bIBAIOT TAKKE IPAMBIM,
HEIIOCPEACTBEHHBIM, CEMAHTUYECKUM, OIUCATEABHBIM (J4ECKPHUIITHB-
HBIM); IparMaTHYeCKoe 3HAYEHHUE OTPaKAETCA B PYHKIITMOHAABHOMH
HAIIPABA€HHOCTH, €I0 Ha3bIBAIOT TaKKe€ KOCBEHHOH, UAU Iparma-
THYECKOH, pyHKIIMEH BbICKa3biBaHUA. B npameix PA cobcrsennoe
3HAYE€HHUE U IIparMaTHYecKoe 3HaueHue cosnagaior, B KPA onu
pacxogarcs.

BpickaspiBaHHE BCET4a OUPAETCS HAa pOHOBBIE 3HAHUA TOBOPS-
IIUX, Ha CTPATErHuI0 AUaAOra, Ha oOmjue 3aKOHbI MbIIIAeHHA. Oco-
6EHHO BaKHYIO POAb B OPIaHU3AIIUH BBICKA3BIBAHMA U MIOPOKAECHUN
MparMaTH4ecKUX 3HAYEHHUH UTPAIOT TAKHE OTHOMIEHUA MEKAY 06b-
€KTaMH, KaK Po4/BHJ, IeAO€/4aCTh, IPUINHA/CAEACTBUE. SHAYEHHE
9TUX OTHOIIEHHUH IMO3BOASET TOBOPAIIEMY OO03HAYUTH YACTh BMECTO
IJEAOTO, IPUYHUHY BMECTO CAEACTBUSA 6€3 pUCKa ObITh HEMTOHATHIM.

ITpobaema KPA, kak ee cpopmyauposan JAx. CEPADb, «3aKAIO-
YaEeTCs B BBISICHEHHHU TOTO, KAKUM 00pa3oM roBOPAIIUI MOKET C
IIOMONIbIO HEKOTOPOTO BBICKA3bIBAHU S BBIPAKATh HE TOABKO TO, YTO
OHO HEIIOCPEJCTBEHHO O3HAYaeT, HO U HeuTo “‘nHoe”». KPA nmeer
MECTO B TOM CAYYae, «<KOTJa OAUH HANOKYTHBHBIH aKT OCYIIECTBASA-
€TCsA MyTeM OCyIeCTBAEHHA Apyroro» [Cépan, 1986, c. 196].

C touku 3penus P. Konpaja, pemamoniyo poAb A HHTEpIIpe-
TalUH NPEANOKEHUA (BBICKA3bIBAHU ) KAaK KOCBEHHOTO PEYEBOro
aKTa UrpaeT CUTyalus oOIIEHUs, HAAMYHUE «CXEM MOBEAEHH» C
«HEKOTOPOH 3apaHee 33/JaHHOIN mepapxuel meaei». AHaAu3Upys
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CAyYail MCITOAB30BAHUSA MACCAKUPAMH BOTIPOCA «Bot 8b1x00ume?» AAs
nobyKAeHuA ajpecata K A€HCTBHIO (KOTOPOE 3AKAIOUAETCSA B TOM,
4TOOBI YCTYITUThL JOPOTY BBIXOAAIIEMY naccaxupy), P. Konpaa, Ha-
NpuUMep, TPUXOJHUT K 3aKAI0UeHHIO, uTo KPA He cymecTByeT Kak Ta-
KOBBIX, UTO «I10/, KOCBEHHBIMU PE€YEBBIMH AKTAMU UMEIOTCH B BUAY
MOTEHIIMAAbHbBIE, TPONYIIEHHbIE, BOOOpaKaeMble, a HE PEAAbHbIE
pedeBpie akTh» [Konpag, 1985, c. 356]. Bonpoc BocupuHumMaercs
a4pecaToM Kak CBOETO Poja «pas3BegKar, 32 KOTOPOU JOAKEH IIOCAE-
AOBATb CAEAYIONINH IIar — BBIPAKEHHUE COOCTBEHHO MOOYKACHUA
COBEPIIUTH AeHcTBHE, 06 YCAOBUAX YCHEITHOCTH, BBITOAHEHHU S KO-
TOPOTO 3aIPAlIUBAAOCh B BBICKA3bIBAHUU. AJApecaT, BOCIPUHHUMAsA
BBICKA3bIBAHHUE, OTPAKAIOIIEe MEPBLIH MIAr B OCYIIECTBACHUH pede-
BOTO HAMEPEHUS FOBOPAIIETO, IPeABUAUT U BTOpoH mar. Janee,
AEHUCTBYS COTAACHO IPUHITUITY BEKAUBOCTH, a/pPecaT pearupyer yxKe
Ha BTOPOM LIar, Korja agpecar BBIIIOAHAET A€HCTBHE, KOTOPOE He
Ha3BAaHO, HO HA KOTOPOE HaMeKaeT BbICKa3biBaHHe. H3BecTHO, 4TO
0OBIYHON peaKklHeld Ha BOIPOC «BbI BbIXOAUTE?» (IIPU OTPULIATEAD-
HOM OTBETE) CAYKAT A€HCTBUSA agpecaTa, KOTOPBIH 0cBObOKAaET
nyTh K BeIX0AY [Tam xe]. Jaxe orpunas nHaanune KPA, P. Konpag
HE OTPHUIAET TO, YTO ajpecaT NPUKAAABIBAET MEHTAABHBIE YCUAUS,
NpeABOCXUIIAET U pearupyeT Ha «BoobpaskaeMmbiii» PA. B ganHOoM
CAy4Yae BCTA€T BONPOC TEPMUHOAOTHU — TO, 9TO CTAHAAPTHO HOCUT
Haspanue KPA, P. Konpag otHocut k npsimomy PA, HO «miponynies-
HOoMYy». T'eM He MeHee, JaAeKO He Bcerga 1eanio KPA asaserca BbI-
TTOAHEHHE ONPEJEACHHOTO AeHCTBUSA, CA€JOBATEABHO, OTCYTCTBYET
U «IIPOMYIEHHBbIH>» PA.

A. AUHACTPEM HPUBOAUT IIPUMEP, KAK O4HA U TA K€ BOIPOCU-
TEABHASI KOHCTPYKIIUSA MOKET CAYKHUTb BBIPAKEHUEM PA3AHYHBIX
KOMMYHHKATHBHBIX MHTEHIIMH. B faHHOM mpuMepe oAuUH U TOT
K€ BOIMPOC OCYIIECTBASET, IO MEHBIIEH Mepe, ABa pEYEeBbIX aKTa.
«MBan n Iletp ycAoBHAKCEH O BeTpede. MBaH mpuIeA BOBpeMs, a
ITerp onosgan, Mean 3agaer Ilerpy Bonpoc: Komopwii wac?, What
time is it? (aHTA.). 3agaBas 9TOT BONpoOC, MIBaH OCyIeCcTBASIET gBa
peYEeBBIX aKTa: C OAHOH CTOPOHBI, OH 3ajaeT IleTpy Bomnpoc, a ¢
APYroii CTOPOHBI — CTApAEeTCA MPHUBECTH €0 B 3aMEIIATEABCTBO,
noromy 4rto IleTp MoxkeT BocmpuHATL Bonpoc MBaHa Kak croco6
BBIPA3UTh €My MopuIijanue 3a onosganue. Coraacuo Jx. Octuny,
aKT BONpPOCA ABASETCA UAANOKYTHUBHBIM, TOT/Ja KaK aKT BBE/JEHUS
azpecaTa B 3aMEIIATEABCTBO — IEPAOKYTHUBHBIM [Austin, 1962,
p. 78]. Bonpoc UBana Komoporit wac? B IpUBEACHHON CUTyalluU

BBICTYIIA€T AASA BhIpaxKeHUs ynpéxa: 1o onosodar!» [ComnocraBaenue
nparMaTudeckux Gpynkuuii..., URL].

BonpocuTeAbHbIE KOHCTPYKIIUH HMIHPOKO YIOTPEOASAIOTCA AAA
BBIPAKEHUS PA3AHTHOTO PO/Ja IMPUBETCTBUH, Hantpumep: Kax dena?,
Kax noacusaewn?, Kax scusnv?, Hy, xax mw?, Ymo nosozo0?, How do
you do?, How are you?, How’s life?, How are you getting?, How are you
doing?, How are you getting on?, How are you keeping?

Ha camom gene, oueHpb yacto uMeHHO KPA coCTaBAAIOT KOMMY-
HHUKATUBHOE PO U 3By4aT ropasjo 60Aee ecTeCTBEHHO, 4eM TakK
HaspIBaeMble npAMble PA.

KocBeHHBIH HANOKYTHBHBIH ITOTEHITHAA BOIIPOCHTEABHBIX TIPEJ-
AOKEHUH, MO-BUAUMOMY, IPAKTHYECKH HEOIPpaHU4YeH. Ero npeg-
CTaBAE€HHE B BUJE CIUCKA PA, B KOTOPBIX BOIIPOCUTEABHOE IIPE/-
AOKEHHE MOXKET YIOTPEOAATHCA, 3ABUCUT B BOABIIEH CTENEHU OT
npegcraBAeHUA crnucka camux PA. Ognrako, o6mienpuHATOR KAac-
CUPUKAIUH MAAOKYTHUBHBIX AKTOB HE CyI]€CTBYET.

Beaeg 3a Jx. CépaeM, Mbl IPUAEPKUBAEMCSI THIIOTE3bI, KOTO-
pas 3aKkA4YaeTcsa B ToM, 9To B KPA rosopsAmuii nepegaer cayma-
oneMy 6oAbIIee cogepiKaHue, 4eM TO, KOTOPO€ OH PEAABHO CO-
o611a€eT, ¥ OH AEAAET 9TO, «OHNUPAACh HA o0mue GOHOBBIE 3HAHUS,
KaK A3BIKOBbIE, TAK U HEA3BIKOBBIE, 4 TAKKE Ha 001IHe CIIOCOOHOCTH
Pa3yMHOTO PaCCyKAEHUA, MOAPAZYMEBAEMOTO UM Y CAYHIAIONIETO»
[Cépab, 1986, c. 202].

BoAbmyio poAb gAs nHTEpHOpeTanuu oOujeHus urpaet obcyx-
aenue KPA, BoIpazkaromux npocbby B opMe BOIPOCUTEABHOTO
NPEAANOKEHHU S, KaK, HAIPUMEDP, B CA€JYIOIIEM JacTO ITUTHPYEMOM
BBICKA3bIBAHUH:

Can you pass me the salt?

Mooweme ru Bvi nepedamv mre conv?

OcHoBHasA npobaeMa, ¢ KOTOPOH MBI CTAAKHUBAEMCA 3/4€Ch, —
®TO BOIPOC O CBA3M MEKAY NPAMBIM, HAH OYKBAABHBIM 3HAYEHHEM
NPEAAOKEHHUSA, U TEM, YTO OOBIYHO UMEETCS B BU/Y HA CAMOM /JEAE,
TO €CTb T€M, YTO YaCTO HA3BIBAIOT «IIPArMaTUYECKUM 3HAYEHHEM>,
HAHM «KOMMYHHUKATHUBHBIM CMBICAOM» BBICKA3bIBAHU .

HeobxoanMo nog4€pKHYyTh, YTO HMEHHO B PaMKaX TEOPUHU pede-
BBIX AKTOB CTaAd BO3MOKHOH MHTEPIIPETAUA KOCBEHHBIX PEYEBBIX
aKTOB; M ecAH, Hanpumep, /. I'opgon u Jx. AakopP [Gordon,
Lakoff, 1975] npoBoguAN pasrpaHHYeHHE TOABKO C MO3UIHI pe-
4eBbIX aKTOB, TO yxke Jx. CépAab [Searle, 1975], He 6e3 BAUsIHUA
Teopuu peuesoro obmenus I'. I1. I'paiica, momectua a1y mpobaemy
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B OOAee MIUPOKUI KOHTEKCT, YTO, B KOHEYHOM CUETE, IO3BOAHAO
BKAIOUNTE KPA HeEnmocpescTBEeHHO B cpepy MOHATHH, CBA3BAHHBIX C
TEOpUEH TTOBEAECHUA.

B pabote /. I'opaona n /x. Aakodda sonpocer Tuna Can you
pass me the salt? n3ygaroTcsa B CBA3U C TAK HA3bIBAEMBIMU YCAOBHAMHU
YCHENTHOCTH PEYEBOTO aKTa; B MPOIECCE CIEIHAABHOTO AaHAAU3A Je-
AQETCS BBIBOJ O TOM, YTO BBISICHEHHE TOTO, B COCTOSTHUM AH CAYIIIA-
IO BBIIOAHUTH HEKOTOPOE AefiCTBUE, MOKET ObITh PABHOCUABHO
TpeboBaHUIO (KOCBEHHOMY) BBITOAHUTD 9TO A€HCTBHE.

Ax. CEPAb TOAAEPKHUBAET OCHOBHYIO HAEI0 O TOM, 4TO «KOC-
BEHHOE» 3HAYEHHUE SABAAETCA IPOU3BOAHBIM OT IPAMOrO 3HAYEHHU
BOIIPOCUTEABHOTO IIPEANOKEHUS, OZHAKO 9TOT TE3UC AJOIOANHAECTCA
U YTOUHAETCA B ABYX OTHOIIEHHAX.

Bo-nepsbix, Jx. CEPAb NOJUEPKUBAET, YTO COOCTBEHHO-BOIIPO-
CUTEABHOE 3HAUYECHHUE B IIPEANOKEHUAX KOCBEHHOIO BOIIPOCA BCE Ke
COXPAHAETCA, U TEM CaMbIM OH — BIIOAHE CHPAaBEJAHBO — OTKa3bl-
BAETCS MPHUCOEJUHHUTLCA K MHPOKO PACIPOCTPAHEHHOMY MHEHHIO
O TOM, YTO B IIOZOOHBIX CAy4YasiX BOIPOCUTEABHOE 3HAYEHHE ITIOAHO-
CTbIO MCYE3AET, BLITECHAACH UMIIEPATUBHBIM 3HAUYEHHEM «KOCBEH-
HOT'O PEYEBOTO aKTa». BO-BTOPBIX, HHTEPIPETALIUIO IIPEANOKEHUI
KaK KOCBEHHBIX PEYEBBIX aKTOB OH CBA3BIBAET ¢ Ooaee oOmHUMHU
3aKOHOMEPHOCTSAMH, PACCMATPHBASA €€ KaK PE3YAbTAT ONpPEeJEACH-
HBIX OIlepaliuil AOTHYeCcKOro BbIBOJa. JAsl OoNUCAHUA 9THUX OIle-
paunii JAx. CEpAb mpeJaaraeT annapar, COCTOAMMUN U3 YeTbIpex
DAEMEHTOB:

1) Teopusa pedeBbIX AKTOB;

2) obmue NpUHLUNLI pedeBoro obmenusd (IpuOAUZUTEABHO B

ayxe I'.I1. I'paiica);

3) «poHOBbBIE CBEAECHUSA» O COOTBETCTBYIOMHUX (PAKTAX, €JUHbIE

JAASI TOBOPSAIIIETO M CAYIIAIOIIETO;

4) crocoOHOCTH CAYHIAIONIETO K AOTHYECKHUM BBIBOJAM.

B To xe Bpema Ax. CEPAb CIELUAABHO OTMEYAET, YTO BCAEA-
CTBHUE BCErO BBIIIECKA3AHHOTI'O AAS OIIHCAHUSA KOCBEHHBIX PEYEBBIX
AKTOB 0COOBIE «ITOCTYAQTBI PEYEBOro OOIeHUA» HE TPeOYIOTCA, TaK-
JKe oTnagaeT HeoOXOAUMOCTh B IIOUCKAX CKPBITOH HMII€PATUBHOMN
IIOTEHLIUH, HAU 0COO0H MHOTO3HAYHOCTH B BOIIPOCUTEABHBIX IPE/-
Aokenuax [Llur. mo: Baacan, 2002, c. 33].

KocBeHHBII pedeBOM aKT MOKET pacCMaTPHUBATLCA U Kak ocobas
pedeBasi cTpaTerus (crpaTerusi HaMéKa), KoTopasi 3aKAI04aeTCA B
TOM, 4TO MPOU3BOJUMBIH MAAOKYTUBHBIH PeYeBOH aKT NpejHa3Ha-

YA€TCS AASA BBITIOAHEHHU A BCIIOMOTATEABHOH POAH B OCYIIECTBACHUU
APYroro HAAOKYTHBHOI'O aKTa.

OPPEKTUBHOCTL CTpPATErMH HAMEKAa OCHOBAHA Ha JAeHCTBUHU
npunnuna peaesantaocru I'. I1. I'pafica («He oTkAonsaiica or
TeMbl»). B pedeBoit mpakTuke npeobAagaeT pegyrupoBaHHas CXe-
Ma, KOTJa KeAaeMbIi 9PPEKT JOCTUTAETCA € MOMOIIbI0 HE OCHOB-
HOTO, a MOATOTOBUTEABHOTO pedeBoro akra. MeHHO »TO MHUPOKO
PACIpOCTPAaHEHHOE ABA€HHE U MOAYYHUAO Ha3BAHHE KOCBEHHOTO
peuesoro akta. CTOAb PE3KOE PABAUYME B3TASAJOB HA IPUPOAY SAB-
AeHusA, uMmenyemoro KPA, Bo MHOTOM OOBACHAETCS TEM, YTO MPHU-
Bogumoe P. KoHpagom B KadecTse MpuMepa BBICKA3bIBAHUE UMEET
WHOH CTaTyC, HEKEAH BbICKa3bIBaHME, aHaausupyemoe /Jx. Cép-
AEM.

OueBHAHO, 9TO CUTYAIlUH C BOIPOCOM «BBI BBIXOJHUTE?» U C BO-
npocoM «Bbl HE MOrAM ObI I€peJaTh COAL?» UMEIOT CYIIECTBEHHOE
pasAHYMEe, KOTOPOE 3AKAIOYAETCA B CTENIEHH HHPOPMHPOBAHHOCTU
TOBOPSIIETO O BO3MOKHOCTAX U OyAymux geHcTBusax agpecara. Cu-
Tyalus B TPAHCIIOPTE UMEET BCE MapaMeTPhl BOITPOCUTEABHOTO pe-
YEBOT'0 aKTa (HAAMYHE HHPOPMAIJMOHHOHN AAKYHBI B 3HAHUAX I'OBO-
PAIIETO M CTPEMAEHHE 3AIIOAHUTD €€ C MTOMOIITLIO PEUEBBIX AeHCTBUH
aapecara). B cutyarnuum 3a CTOAOM HaAHYHE Y aJpecaTa BO3MOKHOCTH
COBEPIINUTD AEHCTBHE, O KOTOPOM T'OBOPHUTCSA B BBICKA3BIBAHHUH, OUe-
BHAHO AAA rosopsAmero. CTaro ObITh, B 9TOH cUTyallMu «OAOKHPY-
€TCs1» OCHOBHOE YCAOBHE YCHENTHOCTH HHTEPPOTATUBHOTO PEYEBOTO
axkTa. Bonpoc nepecraet 6u1Th BonpocoM. /J0Ka3aTeAbCTBOM TOTO,
YTO BOIPOCHTEABHOE BLICKA3bIBAHUE TEPSET CBOIO HHTEPPOTATHBHYIO
CHAY, CAYKAT CA€AYIOIHE 0O0CTOATEABCTBA:

1) oTBeTHas peaknus agpecarta (€ET0 «4a» HAH «HET») HE ABASAET-

€ OTBETOM Ha 3anmpoc 06 HHPopMAIIUH, a BLICTYIAET B Kade-
CTBE COTAACHA («]a, KOHEYHO») HAHM OTKa3a («HET, U3BUHUTE,
HE MOT'y») BBIITOAHHUTH ITPOCHOY; JaIie BCEro CorAacue Compo-
BOKJAETCA KEAAEMBIM JEHCTBUEM, 4 OTKA3 CONIPOBOKAAECTCH
U3BHHEHHEM U OOBSACHEHHEM NMPHUYUH;

2) BOnpoC-nobyxKJeHUE ABAAETCA «ITOAOKUTEABHO-OPHEHTH-PO-
BAHBIM», O YEM CBHU/ETEABCTBYET yHOTpeOAEHUE Heolpese-
A€HHBIX MECTOMMEHUI some, something BMeCTO OOBIYHBIX ANA
HHTEPPOTATUBOB any, anything: Can you lend me some money?

3) oTcyTcTBHE Y TOBOPANIEr0 HHGOPMAITMOHHON AAKYHBI, TPeOy-
I01eH 3alIOAHEHH S, BOIIPOCUTEABHOE BBICKA3bIBAHUE CBOOO/-
HO COYETAETCHA C ACKCHYECKHM MapKepoM IpockObl — please.
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M3 ckazanHOro cAe4yer, BO-IIEPBLIX, YTO KOMMYHUKATUBHASA CU-
TyaIlusl HAKAQJbIBAET OTIIEYATOK HA AMHTBHCTHYECKHE U ITparMaTu-
YECKHE XaPAaKTEPUCTUKHU BBICKA3bIBAHMSA, BO-BTOPBIX, B CAy4Yae, KOrI-
A2 OAOKHPYIOTCS YCAOBHSA YCHEHMTHOCTH, XapaKTEPHbIE AAS JAHHON
(OpPMBI, BBICKA3bIBAHHE BLIITOAHAET HHYIO, KOCBEHHYIO KOMMYHHKa-
THUBHYIO (PYHKIIMIO, KOTOpas ONPEAEAAETCA aKTYyaAbHOM cuTyanueil.

B Teopun peaesantHocTH /. Ciepbepa u /l. YHUACOH He geAaeT-
CA PA3AMYHA MEXKAY MPAMBIM U KOCBEHHBIM CMBICAOM BBICKA3bIBA-
HusA. X Teopus OCHOBBIBAETCA HA KOHTEKCTYaAbHOM 9PPEKTE BbI-
ckaspiBaHus. Coraacso I'. I1. I'paiicy u /x. CEpAIO, HMOAHIUTHOE
3HAYEHHE BBbICKA3LIBAHUSA BCErAa 10 ONPEAEACHHBIM IIPABUAAM Bbl-
BOAUTCA U3 OYKBAABHOTO 3HAYEHHA CKa3aHHOTo. CoraacHoO Teopuu
peaesanTHOCTH /I. Ciepbepa u /. YuAcoH, nporjecc MHTEpIpeTaruu
6YKBAABHBIX BBICKA3bIBAHUH, COCTABASIONINUX MPsMbIE PEUYEBbIE aAKThI,
HUYEM HE OTAMYAETCHA OT IPOLecca HHTEPIPETALUU KOCBEHHBIX
BBICKa3bIBaHUI. Kak cripaBeJAMBO OTMEYAIOT COBPEMEHHbIE (PpaH-
1y3ckue AUHTBUCTBI 7K. Mémnaep u A. PebyAb, ocHOBHOE 3HaUYeHUE
KOMMYHUKAIIUU A TEOPUU PEAEBAHTHOCTH HE CBA3AHO C IIOHATHEM
6YKBAABHOTO CMBICAA BBICKA3bIBAHUA. KOMMEHTHPYS 9TOT NPUHIIUII,
coBpeMeHHbIH (ppaHny3ckuit AMHrsucT ®. Hemo ormedaer, 4to «gem
60AbBIIE YCUAUH TPEOYETCA AN MHTEPIPETAIUH BBICKA3bIBAHUSA, TEM
MEHEE PEAEBAHTHBIM OHO SABASETCA M 4eM OOAbIIIE KOHTEKCTYaAbHBIX
9(PEKTOB TPOUIBOAUT BTO BHICKA3BIBAHUE, TEM OOAEE OHO PEAEBAHT-
HO» [Nemo, 1998, p.177].

OJHHUM U3 TOANOKEHUI KAaccudeckoi TPA ABasgercsa To, 4TO
6yKBaAbHBIE 3HAYEHUSA BBICKA3BIBAHUI COCTABASIOT KOMMYHHKA-
THBHOE 14p0, a2 B KPA ycaosusa yenemnoctu k. CEPAS U NPUHIMIT
koonepanuu I'. I1. I'paiica Hapymalorca. OgHako B cBoeil Teopuun
peaesanTHOCTH /. Ciepbep u /. YHACOH, HA06OPOT, YTBEPKAAIOT,
YTO 9aCTO UMEHHO BBICKA3BIBAHUSA, UMEIOIIHE OYKBAABHBIH CMBICA,
ABASAIOTCS MAPKUPOBAHHBLIMU U 3BY4aT MEHEE €CTECTBEHHO, YEM BbI-
CKa3bIBAHUA C KOCBEHHBLIM CMBICAOM.

3.2. HIMOAMIIUTHOCTH
M KOHBEHIIHOHAABHOCTH BBICKAa3bIBaHUM

MHOruMu AMHIBHCTAMU OTMEYAETCA, YTO KOCBEHHOE BbICKA3bIBA-
HHE yHOTp€6]\H€TCH B IIEAAX CO34aHHA COIJTUAANBHO IIPHUATHOIO, Y€~

AOBEYECKOro KAuMata obmenus. I1pu cobaogeHn peueBoro aTh-
KeTa u36erarTcsa 9KCIAUIIUTHO nepPOPMATUBHBIE peYEeBbIE€ AKThI,
KOTOpbI€ MOTAH ObI 6BITh BOCHIPUHSATBI CAYIIAIONIMM KaK CAHIIKOM
HACTOHYMBBIE, TPYOBIE U T. 4.

CobAogeHne pedeBoro 9sTHKeTa o6ecrneynBaeT B3aNMOIIOHUMa-
HHE KOMMYHHMKAHTOB. YTIOTpeOA€HHE KOCBEHHOTO BbICKA3bIBAHU S
B peYeBOH A€ATEABHOCTH 4AE€T HAM BO3MOKHOCTD YCIIEIIIHO BapbH-
POBaTh A3BIKOBYIO PEAAU3ALUIO CBOMX HAMEPEHUH U JOCTUIATh I10-
HUMaHHUS CAYIIAIONIET0. AHAAM3 KOCBEHHOTO BBICKA3bIBAHMSA TO3BO-
ASIET OTBETUTL B HEKOTOPOH CTEIEHM HA BOIPOC, IIOYEMY, B KAKHUX
CAyYasAX OTAAETCA NPEANIOYTEHHE KOCBEHHBIM BLICKA3bIBAHUAM.

Bo-nepBbIx, NpuYHHA PACOPOCTPAHEHHOCTH U YIIOTPEOUTEABHO-
CTH KOCBEHHBIX BBICKA3BIBAHUH, O-BUAMMOMY, OOBACHAETCA UX HC-
KAIOYUTEABHOH €MKOCTBIO M 9KOHOMHOCTBIO. BO-BTOPBIX, KOCBEHHOE
BBICKA3bIBAHHE CIOCOOCTBYET CO3AAHUIO MPUATHOH, KOMPOPTHOIH
aTMocpepnl obmieHus. B-TpeTbux, Mpu MOMOIH KOCBEHHOTO BBICKA-
3BIBAHMSA CO34AETCA KOMUIECKUH 9PPEKT, HE TOABKO BbITEKAIOIUI
13 CEMAHTUKH CAMOT'O BBICKA3bIBAHHA, HO M OOYCAOBAEHHBIH TaKKe
(POHOBBIMU 3HAHUAMU U YCAOBHAMHU OOIIEHUA.

/Jlaxe nmpu cOOAIOJEHUN BCEX KOMMYHUKATHBHBIX MMPABUA Je-
MU(PPOBKA BLICKA3BIBAHUSA (B YACTHOCTH, KOCBEHHOI'O — HAH AI00O-
ro «IIPONYIIEHHOTO AN Boobpasxaemoro» o P. Konpaay) He Bcerga
O//HO3HAYHA U 3aBHUCUT OT MHOTUX (PpAKTOPOB OOIIeHUA (KOHTEKCT,
KOMMYHHKAHTDI, A3BbIK, KyAbTYpPa, COLIMAAbHBIE XapPAKTEPUCTHKU U
ap-)- llog aemudpposKoil Mbl IOHUMAEM PACIO3HABAHHE B PEYEBOM
LIENH U a€KBATHYIO HAEHTU(PHUKAIIHIO BLICKA3bIBAHMSA, A 10 HHTEP-
nperanueil — pacrosHapaHue M NPOYTEHHE €ro MParMaTHYECKUX
U IPONO3UIJUOHAABHBIX CMBICAOB. [Ipu gemudpposke agpecar pedyun
AOAKEH MPEXKA€ BCETO ONO3HATh B PeYEBOH 1jenu (TOYHEE — B LIEIH
MoA0OHBIX OMO3HAHUI) HEKYIO MTOCAEA0BATEABHOCTh 3HAKOB, KOTO-
py1o oH uHTepHpeTupyeT Kak KPA.

KocBeHHBIN pedeBoii akT NMpeAnoAaraeT UMIAUIIUTHOE BbIPa-
KEHME HCTUHHOTO KOMMYHHMKATUBHOTO HAMEPEHUSA FOBOPAILETO.
JAst TOTO 9TOOBI PACKPBITH ®TOT CMBICA M MOHATH MHTEHIUIO TO-
BOpAIIEro, HEOOX0AUMO 00AaJaTh KOMMYHHKATUBHOH KOMIIETEH-
1uel, 3HAaHUEeM KOHTEKCTa U 061ieli cmoco6HOCThIO BOCIPUHUMATD
HUHPOPMALTHIO.

Ho ectb HEMAAO CAyHaeB, KOT4a FOBOPAIUN IepegaéT HE TOABKO
PAMOE 3HAYEHHUE UCIIOAB3YEMOIO UM HPEAAOKEHHSA, HO U JOMOA-
HUTEABHO HEYTO MHOE. 'OBOPAIINH MOKET UMETL B BUAY KAKYIO-TO
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HHYIO 11eAb. CMBICA BBICKA3BIBAHUSA FOBOPSAIIETO TOTJd OTAMYAETCS
OT 3HAa4YeHUA Npejroxenusd. [IparMmaTtuueckoe 3HaYEHHUE MIUPE CE-
MAaHTHYECKOTO 3HAYEHU; IEPBOE BKAIOYAET BTOPOE, MPUIAYIIAET
HAM AaHHUTHUAHUPYET BTOPOE.

Adarexo He Bcerga BHEmHAA GOopMa BbICKA3LIBAHUA BbIAB-
ASIET UHTEHIIUHU ropopsamero. A. 10. MacAroBa UTHPYET CTATHIO
H. /. ApytioHoBoii «DakTop agpecata» B KadecTse npumMepa GpyHk-
IJMOHMPOBAHUA KOCBEHHOCTH U OTYACTH OOBACHAET MEXAaHU3MBI BO3-
HUKHOBEHHUS KOCBEHHOCTHU:

When a diplomat says yes When a lady says no,
he means perhaps; she means perhaps;
when he says perhaps when she says perhaps,
he means no; she means yes;

when he says no when she says yes,

he is no diplomat. she is not a lady.

(Korga gumaoMar roBOpHT 0a, OH XOYET CKa3aTh Moxcem 0vimo;
KOr/Ja OH TOBOPHUT MOJcen OGvimb, OH XO4eT CKa3aTh Hem, a €CAU OH
TOBOPUT Hem, TO OH HE AUIAOMAT; KOIZa A€AU TOBOPUT Hem, OHA
XOYeT CKa3aTb M0Jicem 6vimy; KOT4a OHA TOBOPHT MoJcem Hbimb, OHA
XO4YeT CKa3aTh 0@, a €CAU OHA TOBOPHT 0a, OHA He Aegu) [Macaosa,
2008, c. 62].

Y CAOB «Ja», «<MOKET OBITh» U «HET» €CTh TOYHbIE ONPE/JEACHUS.
OTU CAOBA OZHO3HAYHBI, U 3HAYEHUS DTHUX CAOB 3HAET AIOOOH HOCH-
TeAb A3bIKA. OJHAKO, KaK MOKA3bIBAET IPUMEP, B PA3HBIX CUTYAI[UAX
JAaKe O4HO3HAYHBIE HA NIEPBbIH B3rAsA/J CAOBA MOT'YT UMEThb JBOAKYIO
unTeprperanuio. Hekoropnle nccaegoBaTeAr CUMTAIOT 3HAYEHHUE,
BKAQ/bIBAEMOE TOBOPALIMM, OCHOBOH A3BIKOBOro 3Hadenus. ITo
npegnoroxkenuio /x. AaifoHsa, CymecTByeT BHyTPEHHSASA CBA3h MEXK-
Ay 3HAYEHHEM U KOMMYHMKanuei. A. Burtrenmreiin paccMarpusaer
3HaYeHHe Kak ynorpebaenune. Ho ynorpebaeHne He MPOU3BOABHO:
OHO PETYAHUPYETCS TPUHATBIMU B A3BIKOBOM COOOIIECTBE TTPAaBUAAMH.
OBAajeBas A3bIKOM, PEOEHOK YUUTCA CA€AOBATH STHUM MPABUAAM..

B poccuiickoii u 3apybeKHON AUHIBUCTHYECKOH AUTEPATYPE HE
CyLIECTBYET €4UHOr0 I0AX04a K UMIIAMLIUTHOU HHPOPMALIUU B BbI-
CKa3bIBaHUH. PacCMOTPHUM OCHOBHbBIE TEHAEHITUN — 3aPYyOeKHbIE U
poccuiickue.

M. A. K. Xarrugeli pasandaeT gBa BU/JAQ «<KOHTEKCTA CUTYalMH»
(context of situation). OH TOBOPHUT O CYIIECTBOBAHUU IIparMaTuye-
CKOTO KOHTEKCTA CHUTYaIluH, KOTOPBIH OMUCHIBAET CUTYAIIUIO JAeii-
CTBUS; 3HAUYEHHE BEPOANBHOH KOMMYHUKAIIUU IPH 9TOM MOKHO
MOHATH TOABKO M3 IPAarMaTUYe€CKOro KOHTEKCTa (IIPHUEMbl U IIEAH
npoucxogsamero geiictsus). Kpome nparMaTu4eckoro KOHTEKCTa,
M. A. K. Xarrngeil ToBOPHT O «<KYABTYPHOM KOHTEKCTe» (context of
culture). /laHHBII BH/J KOHTEKCTA TPaKTyeTcs Kak 6oAee mMHUpoKoe
IOHATHE, YEM IPArMaTUYECKHH KOHTEKCT, TAK KaK OXBATBIBAET BCE
0cOGEHHOCTH TOH UAM HHOM KyAbTYpHI (cultural background). Kyap-
TYPHBIHf KOHTEKCT — 9TO CYMMa TaKHUX CAAraeMbIX, KaK HCTOPHA
KYABTYPBI, 0COOEHHOCTH TPYAOBOH A€ATEABHOCTH, COOTHECEHHOCTD
C Pa3HBIMU CTOPOHAMHU COLIMAABHO-00IIECTBEHHO KU3HU. KyAbTYp-
HBIH KOHTEKCT UT'PAET OTPOMHYIO POAb B HHTEPIPETAIUH 3HAYEHH A,
a CA€/J0BATEABHO, HMEET MPAMOH BBIXO/J HA OAHY M3 aAKTYaAbHBIX
npoOAEM COBPEMEHHON AMHI'BUCTHKH — MPOOAEMy TOHUMAaHHUSA.

M. A. K. XarAugeil oueHb HIIPOKO HHTEPIPETHPYET CUTYAI[HIO
KOMMYHHUKAIIMH, TPUBHOCA B HEE TaKH€ 3HAYEHHU A, KAK 3HAHHUE
CTATYCHO-POAEBBIX XaPAKTEPUCTUK YYACTHUKOB OOIIEeHUA, UX 00-
IIUH OIBIT A€ATEABHOCTH M OHOBBIE KYABTYPHbBIE 3HAHUA. SHAHUE
NPEeAMIECTBYIONIUX CUTYallul O6IeHUA — He TOABKO OGN ONbIT
AE€ATEABHOCTH (4aBHUM U HeJaBHUI, OTBEYAIONIUII HA BOIIPOC, KAK
HYKHO MOCTYNaTh) U, TeM OoAaee, POHOBBIE KYABTYPHBIE 3HAHUS,
XOTA 34€Ch HAOAIOA€TCA B3aUMOCBA3b, HO M KOHKPETHAsA (paKkTH-
yeckasa HHPopMalHsA, KOTOPas ABASETCA NPeAMETOM 0OCYKAEHHA.

OcHoBHBIE PpaKTOPBI 061IEeHUA B HX HauboAee ob1ieM BU/Ae olpe-
AEAEHBI OJHUM U3 KpymHeHmux Auarsuctos XX seka P. O. Axko6-
coHOM. B anaamse curyanum oOIjeHUS BAKHO YUYUTBIBATL «obmine
YEPTHI, 2 TAKKE PAZAMYMA MEXKAY ONEepanuaMHu KOAUPOBAHUS,
OCYIIECTBASIEMbIE A/JPECAHTOM, H CITOCOOHOCTHIO A€KOAUPOBAHUS,
npucymei agpecary» [Axobcon, 1985, c. 319]. 3naunmo Takxe or-
HOIIIEHHUE JaHHOTO COOOIMIEHUA K KOHTEKCTY OKPYKAIIUX €ro co-
obmeHnit, KoTopble «AHO0 MPUHAAAEKAT K TOMY K€ CAMOMY AKTy
KOMMYHHKAIMH, AMOO CBA3BIBAIOT BCIIOMUHAEMOE TIPOIIIAOE C TPeJ-
rnoAaraeMbiM Oyaymum» [Tam xe].

ITpeacraBuTeAsIMU APYTOTO HAIPABAECHU A, PACCMATPHUBAIOIUMHI
KakAblil BU/J MoApasyMeBaeMoii HHPOpMAIIUU OTAEABHO, MOKHO
nasparp I'. II. I'paiica (umnAaukarypsr), H. A. ApyTionosy (npe-
CYNIO3HUIINH, NPOTO3UIJHOHAABHBIE YcTaHOBKH), T. A. Ban /eiika
(KOHTEKCTYaAbHBIE MO/EAHN) U JPYIHUX.
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CoBepIlieHre pedYeBbIX AKTOB IIPOU3BOAUTCS IIPU HANMYHH Psija
yCAOBHIH, cBA3BIBAIOIUX rosopsmero (I) u caymaromero (C). Jdaxe
B 0ObIYHBIX cuTyanuax I' crpemurca nepegars C B coBepiaeMoM
PA cBoé nANOKYyTHBHOE HaMepeHue, 9ToOb o6y AuTh C 0Omo3HaTh
Hamepenue I', onupasice Ha 3HAHNE PABHA IPOU3BO/JCTBA BhICKA-
3bIBAaHHI. B HOpMaAbHOI 06CcTaHOBKE IPU COOAIOZE€HUHU yJacTHHKA-
mu obmenus [Ipunnuna Koonepanmuu u Apyrux nparMaTU4ecKHX
IPHHITUIIOB U IIOCTYAATOB B CAydae OYKBAABHOIO, IIPSAMOrO pEYEBO-
IO aKTa CAYIIAIONEMY HETPYAHO OIIO3HATh HAMEPEHHE I'OBOPAILETO.

CylecTByeT HeMaAO CHUTyaljHil, Korja roBopAmui nepejaér
HE TOABKO HPsMOE 3HAYEHHE, HO U JOIOAHHUTEABHO HEYTO HHOE.
B TakoM cAydyae HMIIAMIIUTHOE 3HAY€HHE NpPeJAOKeHUuA OyaeT oT-
AHMYATBCA OT IPAMOro 3HaYeHusA. 'oBopAmUi MOKET UMETh B BUAY
KaKyI0-TO HHYIO IIeAb. 3HAYE€HHE TOBOPAINErO TOI4a OTAUYAETCH OT
3HAYEHHUS IpesrokeHus. [IparmaTudeckoe 3HaYeHHE IIHPE CeMaH-
THY€CKOI'O 3HAYEHHA; IIEPBOE BKAIOYAET BTOPOE, IPHUIAYIIAET HAH
AHHUTUAHpPYeET BTopoe. Tak npoucxoauTt npu HaMEKax, BbINajax,
uponuu, Mmeradope u T. I.

MMIOAUIIUTHOCTD KAK AUHIBHCTUYECKOE SIBACHUE «IIPHHAJAE-
JKUT KOMMYHHKATHBHOMY YPOBHIO H OOHapy:KuBaeT ce0s B CKPBITOM
BBIPAKEHHUU CEMAHTHKH KOMMYHHUKATHBHBIX €AWHUI], TECHO B3a-
UMOZEHCTBYIONHX C DKCIIAMIJUTHO BBIPAKEHHBIM COJEp:KaHHEM»
[Hedpégosa, 2001, c. 19].

ITpu gemudposke KPA, nporusonocraBAAa NepBUYHOE U BTO-
PHUYHOE 3HAYEHUS S3BIKOBOH POPMBI, MOKHO OTMETHTh, YTO HHTEP-
pOraTHUBHBIE BBICKA3BIBAHHS HEPEJKO OTXOJST OT CBOEU IepBOHA-
YaABHOH PyHKIIMHU 3arpoca HHPOPMALTUH.

Pasrosopnbie mMnaukarypst B KPA nmoposxgarorcs B pesyAbraTe
TPAaHCHOHHPOBAHUA OJHOM MAAOKYTHBHOM CHUABI B Apyryio. Ilpu
9TOM B cTaHAapTHON TPA npunATO cuuTarh 6YKBAABHBIH AKT «BTO-
PHYHBIM», & AKT, OCYIIECTBASAEMBIH C €T0 HCIIOAB3OBAHHUEM, «II€P-
BUYHBIM». Hampumep, BbickassiBanue Ona nacmoswan 3mesn (She is
a snake), nMeloNIee KOCBEHHBII MeTaQOPHIECKHH CMBICA, 3BYUHT
ropaszo 60Aee eCTECTBEHHO, Y€M BhICKA3bIBAHHE C CHHOHUMUYHBIM
CMBICAOM Ona ouend 3nas. B aHIAMMCKOM SI3bIKE CAOBO 3MesA B AaH-
HOM CAy4Yae O3HAYaeT €Ile AJKHBOCTb H BEPOAOMHOCTb YEAOBEKA.
Bockannareabnbie BeICKa3biBaHus HYy u nozooxa!, I1ozo0xa-mo, a!, It’s
not exactly the picnic weather!, It’s not a day for cricket! 3Byuar ropasgo
60oAee DKCIPECCUBHO U €CTECTBEHHO, YEM BBICKA3bIBAHHE C OYKBAAD-
HBIM CMBICAOM Kakaa nioxas nozoda! BoripocuteAbHbIe KOHCTPYKITUN

CO 3HAYEHHEM IPEANOANOKEHHUsI HAU IPochObl THIA He nademv nu
mebe ueproe naamve? UAU He moena 6v1 mor nademv wepnoe niamyve?
ABAAIOTCSA 6oAee ynoTpeOUTEeABHBIMH, YeM NneppopMaTHBHbBIE BbI-
CKa3bIBaHUA, UMeonue GYKBAABHBIN cMBICA A mebe npedraearo na-
demv uepnoe naamve UAU A mebs npowry nademnv ueproe niamove. Puro-
pudYecKue BoIpocsl Tuna Omxyoa emy suwamv?, C xaxux smo nop mvi
nepewru Ha «mvl»? ToKe BOCIPUHUMAIOTCA O0A€€e eCTECTBEHHO, YeM
ACCEPTUBHBIE BBICKA3BIBAHUSA ¢ AaHAAOTHYHBIM CMBICAOM On 9Mm020
3namo ne modxcem u Mo ¢ Bamu ne nepexoounu ma «muvi».

Y:xKe U3 NIPUBEJEHHBIX IPUMEPOB BUAHO, KAK BEAUKA B peYH
poAb KoHTeKcTa. IIpuBegem npuMep u3 pomana YepHBINIEBCKOTO
«YT0o geraTn?»:

«...Mapbsa AreKceeBHa, C CaMOro HadaAa CAyHaBmas Aomyxosa
cepbe3Ho, obparurach kK Bepouke u ckazanra: «/lpyr moii, Bepouka,
YTO ThI BCe TakoH 6ykoit cugumn? Tol Teneps ¢ Amutpuem Cepren-
4eM 3HAKOMA, IIOIPOCHAA OBl €ro chIrparh Tebe B aKKOMIIAHEMEHT, A
cama ObI crieaal», — B CMBICA 9THX CAOB ObIA: «MbI BaC O4€Hb YBAKaA-
eM, Amutpuii Ceprend, U skeaaeM, 4ToObI BbI ObIAUM OAU3KHM 3HAKO-
MBIM HAIIero ceMeiicTsa; a Tol, Bepouka, He gnuuncs Amurpusa Cepre-
u4a...» — 9T0 ObINO AAd Bepouku u gas Amurpus Ceprenda, — oH
TENephb yK M B MBICAAX Mapbu ANEKCEBHBI OBIA HE «YIHUTEAD», A
«Imutpuit Cepreny», — a gAA caMoii Mapbu AANEKCEBHBI CAOBA €€
HMEAU TPETUH, caMblii HATypaAbHBIM M HacToAmUi cmbicA: «Hago
€ro IPUAACKATD; 3HAKOMCTBO MOKET BIIOCA€ACTBUU IIPUTOAUTLCS,
KorJa 6yaet 6orart, meAbMa», — 9TO ObIA OOITHI CMBICA CAOB Mapbu
AAneKceBHBI AAT Mapbu AAEKCEBHBI, a KpoMme o011ero, 6bIA B HUX AAA
HEe U JaCTHBIH cMBICA: «IIpuAacKkaBIm, cTaHy €My TOBOPHUTD, YTO Mbl
AIOAU HEOOTATBIE, YTO HAM TAKEAO TIAATHTD IO IIEAKOBOMY 3a YPOK».

B moctyAraTe 06 9KOHOMHM YCHAUH 3aKPENAAETCA MBICAL O
TOM, YTO MBIIIAE€HHIO, 4, CA€JOBATEABHO, U A3BIKY CBOHCTBEHHO
CB€/l€HHE PA3HOOOPA3HBIX CUTYAllUil K CTAaHAAPTY, B KOTOPOM BO-
MIAOIIEH MPEAIMIECTBYIOMUN OMBIT YEAOBEKA. DTO MOPOKAAET «pH-
TYaAH3aIMI0» MBIIIA€HUSA YEAOBEKA U €Tr0 PEeYeBOro MOBEAECHHU,
YTO HAXOAUT BBIPAKEHHE B CTEPEOTHUIIAX, B YACTHOCTH, B PEUEBDIX.
Puryanusanusa pedeBoro nosegeHUs MO3BOASET MPOrHO3UPOBATH
BO3MOKHBIE pedeBble A€HCTBUA YyUACTHUKOB KOMMYHHKAIIUU U —
COOTBETCTBEHHO — PEAAU3OBBIBATH CTPATETHYECKUI II0AX0 B CTAH-
JAAPTHBIX pedyeBbIX cuTyanuAax. Yem 6oree popMarn3oBaHa pedesast
cutyanus, TeM 60oAee BEPOSATHO, YTO IPOTHO3UPOBAHUE PEYEBBIX
aeficteuii 6yser 6An3K0 K pearbHocTu [Mccepc, 2008, c. 18—19].
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OgHuM 13 HanboAee CyNeCTBEHHBIX A AHAAN3A PEYEBOrO I10-
BEJECHUA SABASETCA TAKKE IIOCTYAQT O HEOZHOPOJHOCTH IIAAHA CO-
A€prKaHUA SI3BIKOBOTO BhIpakeHUs1. C TOYKH 3PEHUsI KOTHUTUBHOMN
AHMHTBHCTHKH, 3TO OOYCAOBAEHO T€M, YTO KOTHUTHUBHBIE CTPYKTYPBI
NPUHIIUITHAABHO HEAWHEHHBI U IPH UX S3BIKOBOM BOIIAOIEHHU
TpeOyIOT ClelHaAbHOIl «yIIaKOBKH». B cooTBeTCTBHH € 9THUM IIepe-
X0/ K AHHEHHOMY IIPe/CTaBACHUIO KOTHUTHBHOM CTPYKTYpbI BCETJa
COIIPOBOKAAETCA TEM, YTO HEKOTOPBIE €€ YACTHU (IIPEeCyIIIO3UIIUH,
YCTaHOBKH, CA€/JCTBHA PA3AUYHBIX THUIIOB, HAAOKYTHBHbBIE KOMIIO-
HEHTBI U JP.) MOTYT IPUCYTCTBOBATh B HMIIAULJHUTHOM BHJE.

I'. T1. I'paiic paccMaTpuBaeT pa3HUIY MEKAY 3HAYEHHEM CAOBA,
AOCAOBHBIM 3HAYEHUEM BBICKA3bIBAHUS M HEIIOCPEACTBEHHBIM 3HA-
YEeHHEM — TeM, KOTOPOE€ BKAQJBIBAET TOBOPSIINI B BHICKA3bIBAHHUE.
HemnocpegcrsenHoe 3Ha4Y€HHE, KaK yKe OTMEYAAOCh BbIIIE, HEPEAKO
BBIXO/JUT 32 IPEJEABl IOCAOBHOI'O 3HAYCHUS.

CMBICA IPAKTHYIECKH IIOAHOCTBIO 3ABUCUT OT KOHTEKCTA, TaK KaK
BHE ®KCTPAAMHIBUCTHYECKONU CHTYaITUU CMBICA AHOO MHOKECTBEH-
HeH, AU0O €ro He CyIeCTBYeT IPUMEHUTEABHO K JaHHOH CyObeKTHB-
HOIl curyanuu. YeMm Aydie Mbl IIpegCTaBAsieM cebe SKCTPaAHMHIBHU-
CTHYECKYIO CUTYaIlMIO, B KOTOPOH mpoTekaeT obmienue, tem 6oaee
IIOAHO MBI MOKEM M3BAEKATb 1104T€KCTOBYIO HHPopManuio. [Toanoe
U MOJAWHHOE ITOHHUMaHHe AI060ro coobIieHus mpejruoaaraer mo-
CTPOEHHE MOJEAU TOrO KOMMYHHKATHBHOIO IIpOIiecca, B XoJe KO-
TOPOro 3TO COODOIIEHNE SIBUAOCH HA CBET, TAK KAaK HEAb3sI FTOBOPUTH
O IIOHMMaHUH, €CAH MBI HE 3HAE€M, KTO, KOMY, I'Z€, KOrJa U 3adeM
FOBOPHUT UAHM IUIIET TO, YTO MBI CABIIINM HAU YHTAEM.

ITpu gemudposke KPA, nporusonocraBadsa nepBUIHOE U BTO-
PHUYHOE 3HAYEHUS S3BIKOBOH POPMBI, MOKHO OTMETHTh, YTO HHTEP-
pOraTHBHBIE BBICKA3BIBAHHS HEPEJKO OTXOJST OT CBOEH IepBOHA-
YaAbHOH PyHKIIMHU 3arpoca HHPOPMALTUH.

B KPA oTCyTCTBYIOT ClI€lJHaAbHBIE A3BIKOBBIE MapPKEPbI COOTBET-
CTBYIOIIEH UM HAANOKYTHBHOM CHABI M AK€, BO3MOKHO, IIPHCYTCTBY-
I0T MApKEpPbI KAaKOH-AH60 APYroif MANOKYTHBHON cHABL. HekoTopsie
M3 TAKHUX BBICKA3bIBAHWII KOHBEHIJMOHAABHBI, T. €. PET'YAAPHO HC-
IIOAB3YIOTCSA JAASA BBIPAKEHHUA OIPEJEACHHOU HANOKYTHBHOM CHABI,
HECMOTPsI HA TO, YTO CO/AEPIKAT SA3BIKOBBIE MAPKEPHI, XapaKTEePHbIE
AASL APYTHX TUIOB UAAOKynuii. Tak, BbickaspiBanus (1) u (2) B
PEYH MOKHO MHTEPIPETHPOBATh KaK IPOCLhOY 3aKPBITh OKHO, HO
npu aToM (2) 6yjer 60Aee MPUBBIYHO M KOHBEHITMOHAABHO, Y€M
BbICKa3biBaHUe (1):

(1) 30ecv xonoono.

(2) He moenu 6w Bu 3axpvime oxno?

Bonpoc ITpocmume, y sac nem uacog? peryAapHO UCHOAB3YETCA
Kak npocb6a coobuiuTh, KOTOpsIil yac. BeickaszsiBanue A xouy no-
30pasumnv mebs ¢ Jruem poicoenus, CKOpee BCETO, yiKe ABAAECTCH I10-
3/paBAEHHEM, A HE COOOIIIEHHEM O CBOHUX JKEAQHHAX.

I'. I1. I'paiic BBOAHUT B HAYKy TaKOE IIOHATHE, KAK «UMIIAUKATYPbI
AucKypca» (conversational implicatures). Ono o6o3Havyaer Takue
DAEMEHTBI CMBICAQ BBICKA3bIBAHUSI, KOTOPbIE HEIIOCPEACTBEHHO, O4e-
BH/AHBIM 00Pa30M B CMBICA IIPEAAOKEHUSI HE BXOJAT, HO B PEYCBOM
aKre BbIBOAATCA cAymatoniuM. I'. I1. I'paiic cuuraer, 4To puAOCOPBI
omu6aI0TCA, KOI4a HTHOPHPYIOT PA3HHILY, CYIIECTBYIOIYIO MEKAY
HPSMBIM H SIBHBIM CMBICAOM, H TEM CMBICAOM, KOTOPBIH BBIBOJAHT-
CsA, HEABHBIM CMBICAOM (MMIIAHKaTypaMH JHCKypca). B auteparype
Pa3AHYAIOT HMIAHKATYPbI JUCKYPCa (MAH KOMMYHUKATHBHbBIE) U
KOHBEHITHOHAABHbIE UMIIAMKATYpbl. HekoTopbiMu aBTOpaMu yKa-
3pIBAETCsA GAU3OCTD HAU JAKE COBIAJEHUE KATETOPHH «KOHBEHIIH-
OHAABHAA MMIIAMKATYPa» U «CEMAHTHYECKasA IPECYIIIO3ULIHA».

M. A. MakapoB IpUBOJHT CAEAYIONIHE TapaMETPhl, BbIJEACHHbIE
I'. II. I'paiicom, OTAMYAIONIME UMIIAUKATYPbI:

1) oHH BBIBOAHMMBI, HHAYE rOBOPSI, UCIUCAsieMbl (calculable) n3
6YKBaABHOIO 3HAYEHHA HMAU CMBICAA BBICKa3bIBAHUA U IIO-
cryaaros Ilpunnuna Koonepanuu;

2) onum ycrpanumsl (cancelable, defeasible) nog Bo3aeiictBueM KOH-
TEKCTA UAU IIOCAEAYIOMIEro KO-TeKCTa, B OTAUYHE OT CEMaH-
THYECKHX IPECYNIIO3UIHil;

3) oHH 006AaZAIOT BLICOKOHN CTEIIEHBIO HEOTAEAUMOCTH (non-de-
tachability) oT cMbICAQ BBICKA3bIBAHHA, B CAydae 3aMEHBI BbI-
CKa3bIBAHHUA JAPYTUM, CXOKHUM II0 CMBICAY, HO OTAHYHBIM 110
dopMe, UMIIAHKATypa OCTAE€TCA, YTO NOJUYEPKHBAET €€ IPH-
HA/AEKHOCTb IIPATMaTHKE;

4) MMIIAMKaTypa HEKOHBEHIIHOHAABHA (non-conventional), T. €. He
SABASIETCS YaCThI0 KOHBEHI[HOHAABHBIX 3HAYEHHUI S3bIKOBBIX
Ppopm.

B Tpasuinuu HHTEPIPETATHBHOIO AHAAM3A JHCKYPCa HMIIAUKATY-
pbI Kak o6Aaaoniue HEKOTOPBIMU OCOOBIMH CBOHCTBAMH ITpAarMaTH-
YECKHE COCTABASIONIHNE CMBICAA IIPEACTAaBASIIOT 0coObIil nHTepec. Hawm,
KaK U apecary, UMIIAUKATypbl HE JaHbI B KOHKPETHOH gopMe, oHU
BECbMa HEOIPEACACHHBI, TAK KAaK OCHOBAHBI HA ITPEAIIONOKEHHH O JKe-
AQHUH FOBOPAIIET0 COOOMIUTH HEOYKBAABHBII CMBICA U COOAIOAE€HUU
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um nocryAaros Ipunnuna Koonepauuu uan gpyrux Makcum. ITo-
CKOABKY HaM TOYHO HEHM3BECTHLI MHTEHIIMU IFOBOPAILErO, CTENEHb
€ro 3aMHTEPECOBAHHOCTU, HCKPEHHOCTH, TO BLIBOALI UMIIAUKATYP U3
¢parmeHnTa OOIIEHUs KAK CO CTOPOHBI aJPECaTa, Tak U CO CTOPOHbI
HCCAEA0BATEAS JUCKYPCA OAYYAIOT SIIHCTEMHYECKUI CTaTyC HHTPO-
CHEeKTUBHBIX HHTepnperanuii. I[Ipu sToM roBoputs 06 UCIUCAEHHH
UMIIAUKATYP HEKOPPEKTHO. TaKol TOYKH 3peHUus NPUAEPKUBACTCA
M. A. Maxkapos. KoneyHo, rOBOPUTH O CTOIIPOLIEHTHOH KOPPEKTHO-
CTU AAHHBIX, IOAYYEHHBIX B PE3YALTATE HMHTEPIPETATUBHOIO AHAAU-
3a UMIIAMKATYP, HE HPEACTABASETCA BO3MOKHDBIM, HO MbI JOAKHBI K
9TOMY CTPEMUTLCS, YIUTBIBAS BCE BO3MOKHBIE ITAPAMETPLI CUTYAIIUH
ob1renus, Bce BUAbl UMIAUIIUTHBIX U SKCOAUIIUTHBIX 3HAYEHUI.

3.3. BeiBoa cMBICA
KOCBE€HHBIX peueBhIX aKTOB

CTaHAapTHO BBIJAEASAETCA ABA MOAXO0JA K KOCBEHHBIM PEYEBbIM
aKTaM: HAMOMATHYECKHUH U HHPpepeHIMOHHbIH. OJHUM U3 Ipea-
CTaBUTEAEH MAHOMATHYECKOro noaxoga asasgerca /x. Celigox,
paccmarpusaomuii KPA Kak HepasAoKHUMbIE HAHOMBI, CEMAHTH-
YECKH 9KBUBAAEHTHBIE OOBIYHOI MOb6ysuTeAbHONH popme. Bropoii
M0AX0J, IPEJCTABUTEASIMH KOTOPOro MOKHO cuuTath /. 'opgona
u /Jx. AakopPa, — HHPEePEHITMOHHBIH — pacCMaTPUBAET CUCTEMY
MOCTYAQTOB, MO3BOASIOIIUX CTPOUTL HHPEPEHIIUOHHYIO LIEMOYKY
OT UCXOAHOH POPMBI pedeBoro akTa K ero pyHkuuam. OTanuue
HAUOMATHYECKOTO U HHPEPEHIIMOHHOTO MOAX0/40B K PEIIEHHIO MTPO-
6AeMbl KPA MOKHO OOBACHUTD Pa3HBIM ITOHUMAHUEM POAHM KOH-
BEHIIUHM B KOMMyHHMKaInu. [leppoe HanmpaBAeHHE NePEOLIEHUBAET €€,
BTOpoe, Haob60poT, HeJooneHuBaeT. Oba TeM caMbIM PpaKTHYECKH
OTPHUIAIOT KAa4ECTBEHHOE MHOI00b6pa3re KOHBEHIJMOHAABHOCTH. Hc-
MPaBAAA 9Ty HETOYHOCTD, O ABYX THUIAX KOHBEHIIUH B KOCBEHHBIX
pedeBbIx akTax numet /Jx. Mopran: «xoneenyuu asvika (conven-
tions of language) 3aMETHO OTAHMYAIOTCA OT KOHGEHUUL Ynompebrenus
(conventions of usage)». KOHBEHIIMOHAAM3HPOBAHHOE BLICKA3bIBAHUE
HE MOKET PACCMATPHUBATBLCA KaK HAMOMA B COOCTBEHHO I'paMMaTH-
YECKOM CMbICAE (KOHBEHIIUA A3bIKA), OJHAKO €ro UCIOAb30BAHHUE
AASL KOCBEHHOT'O BBIPAKEHUA UHTEHIUH, 6€3yCAOBHO, KOHBEHIIU-
OHAABHO, TO €CTh OIPUBLIYEHO U OOBLIYHO JAsA yHOTpEOAECHUA B

IIOBCE/JHEBHOM pedH, BCErga XapakTepHuaylolleiicsa onpeseAeHHOI
AOAEHl pHTYaAH3AIIUH.

Tem camMbIM cHUMaeTcA HEOOXOJUMOCTh HHPEPEHITHOHHOTO
BBIBO/A CMBICAQ, IIOTOMY YTO BTOpasd PYHKLHA 3aKPEIAAETCA 3a
JAAHHBIM /JefiCTBUEM KOHBEHIJHOHAABHO, KaK BO BCAKOM pHUTYyaAe.
VIMeHHO B 9TOM CMBICA€ KOHBEHIITHOHAABHBIE KOCBEHHBIE PEYEBbIE
AKTBI OTAMYAIOTCA OT APYIUX, HEKOHBEHIJHOHAABHBIX KOCBEHHBIX
PEYEBBLIX AKTOB. DTO IPOTHBOIIOCTABAECHHE Y PAJa aBTOPOB IIOAyYa-
€T TEPMHHOAOTHYECKUI CTATyC: 1104 KOCBEHHBIMU PEYEBBIMU AKTAMU
IIOHUMAIOTCAA HMEHHO KOHBEHIIMOHAABHBIE, 4 APyTHE HEIpAMbIE
BBICKA3bIBAHUA CUYUTAIOTCH MPAHCROHUPOBAHHBIMU (MAH — KOHMEK-
CMYALLHO-CUMYAMUBHOIMU). «BPAJ AU CTOUT KE€CTKO MOAXOAUTH K
9TOMY Pa3JeAEHHUIO: YETKOM I'PAHUIIBI MEKAY KOHBEHIITHOHAABHBIMU
1 HEKOHBEHIJHOHAABHBIMU KOCBEHHBIMU PEYEBBIMH AKTAMH HET,
3aTO €CTh HEMAAO IEPEXOAHBIX CAy4aeB. Tak, eAuHHYHOE ynoTpe-
6AEeHHE KOCBEHHOTO BBICKa3bIBAHHA MOKET PA3BUTHCA B KOHBEHIIHU-
OHAABHOE, IPOIAA BCE CTaZUH PUTYAAU3ALUH B PEYEBOU A€ATEAD-
HOCTH U cTaB “poHoBbIM 3HaHHeM » [Maxkapos, 2003, c. 169—170].
Taxum 06pa3oM, B KOCBEHHOM BBICKA3bIBAHHUU U3HAYAABHO 3AA0Ke-
Ha UMIIAHKaTypa. McaucAreHne IMIAMKATypbl — IPOIIECC, CKAA/bI-
BAIOIIUNCA M3 PACIIO3HABAHHA HAPYIIECHHUA IIPUHIIMIIA KOOIIepaIiuu
u KoMbuHaTOpHOTrO NoA60pa GOHOBBIX 3HAHUIM, H3 KOTOPBIX PEAe-
BAHTHBIE U €CTb IIParMaTH4YecKue Ipecynno3unua. B atom cayuae
K IIparMaTH4eCKUM IPeCylIIo3uIIuAM He0OOX0AUMO OTHECTH U KOM-
MYHHKAaTHBHbIE pPEHMbl — HH/JHUBHAYaAbHO-COLIHAABHBIE CTEPEO-
TUITBI KOMMYHHKAaTHBHOI'O IIOBEAEHH:A, 00YCAOBACHHBIE CUTYyaIHel
OOIIEHHA U COCTAaBOM €0 YYACTHHUKOB.

Kaxk orMeyaroch BbIlIe, B CHTYaTHBHO-KOHTEKCTYaAbHBIX JHCKYP-
caxX (KOCBEHHBIX PEYEBBIX aKTAX) HHTEHIITUOHAABHBIH CMBICA U3BAE-
KaeTcs U3 pOHOBBIX 3HAHUIM, IPECYNIIO3ULIMI, allIIepLeNIIHOHHON
6a3bl KOMMYHHKAHTOB Ha OCHOBE IIPOIO3UIJHOHAABHONH CEMaHTHKH
BBICKA3bIBAHHA, HAIIpHMEP:

He cxodumdv nu mam 3aempa ma pwnox? — 3asmpa coar
IK3AMEHN.

B orBerHOIi penanke Ha 6a3e cOOBITHITHOI IPONIO3UITUU «CAada
9K3aMEHa» BbIpasK€HA MHTEHITUA OTKa3a C IIOMOIIIbIO APTyMEHTA 3a-
HATOCTH. HarlOMHHMM, 9TO KOHTEKCTYaAbHO-CUTYaTUBHBIH pedeBoil
AKT OTAHMYAETCA OT KOHBEHIJHOHAABHOI'O T€M, 4TO, 6yAydH H30-
AHMPOBAHHBIM OT CHTYallHH M KOHTEKCTA, BLICKAa3bIBAHHE HEe OOHa-
PY/KHBAET TOH MHTEHIIUH, KOTOpPasd €My HPHAAETCA B KOHTEKCTAX.
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Hanpuwmep: «3asTpa caar sk3ameH». CaMmo 1o cebe BBICKA3bIBAHHE
HE COAEPKHUT OTKa3a, TOrja Kak cOOCTBEHHO KOCBEHHBIH pedeBoil
AKT HACTOABKO CTE€PEOTHIIM3UPOBAH, YTO U BHE CHTYal|UH, KOHTEK-
CTa JaeT BO3MOKHOCTb HOCHTEAIO fA3bIKA PACHO3HATh HHTEHIIUIO,
KaK ¥ B IIEPBOI pEIIAHKE JHaAOra, B H30OAUPOBAHHOM BBICKA3bIBA-
HHHU KaK/AbIil HOCHTEADb A3bIKA IIOHUMAET IPEAAOKEHUE CJEAATh
HEYTO (CXOAHUTb Ha PBIHOK).

KoMMyHHKAaTHBHOE yCTPOICTBO BBICKA3bIBAHHA C BHIPAKEHHOM
UHTEHIJHOHAABHOM M IPOIIO3UIJHOHAABHOI YaCThIO ONHPAETCA Ha
BAAEHTHBIE CBOHCTBA PETPOCIHEKTHBHOIO HAU IPOCIEKTUBHOTO
neppopMaTHBHOIO NPEJUKATA, 3aBUCAIHE OT CEMAaHTHKH. Kaxgan
pedeBass HHTEHIIUA MOKET PEAAM30BATLCA C IIOMOIIBIO HECKOAB-
KHX BBICKa3bIBAHUI B IIPeJeAaX KOMMYHHKATHBHO-CEMaHTUYECKOM
I'PYIIIB, T. €. 4aTh MHOKECTBO PEYEBLIX aKTOB.

O. C. Hccepc 3aMeuaer: «BapHaTHBHAsI HHTepIpeTalus JAek-
CTBHTEABHOCTH 00yCAOBA€HA HE TOABKO AHHIBHCTHYECKHMH, HO U
SKCTPAAHHIBHCTHYECKHMH IPeAIOCHIAKAMA — CEMHOTHYECKHMH,
COITMOAOTHYECKHMMH B KOTHUTUBHEIME> [Mccepc, 2008, c. 36].

K cemuomuueckum npesriocbInKaM MOKHO OTHECTH BapbHUPOBAHHE
A3BIKOBBIX BbIpaskeHUil. IIpu sTOM cAeAyeT 3aMeTUTD, YTO IpeJ-
CTaBAEHHSA O A3BIKOBBIX BapHaHTaX 0003HAYEHHA TOTO MAM HHOTO
ABAEHHA MOTYT Y KOMMYHHKAHTOB KaK COBIIaJaTbh, TaK M HE CO-
Brnasatb. Hanboree spPperTuBHOE coyuonoeurecxoe (ConuarbHOE)
BAHSHHE BO3HUKAET TOTAA, KOTJA CAYIIAIOIIMI HE OCO3HAET IpeJ-
HAMEPEHHOCTU B BbIGOPE TOBOPANIUM TE€X MAH HHBIX BAPHAHTOB.
ITosTOoMYy 3aja4a cy6be€KTa ped4eBOro BO34EHCTBHA 3aKAIOYAETCA
B COKPBITHH CAMOI'0 HAAHUYHA BAPHAHTOB, TO €CTb IapajUrMaTH-
k. Koenumuensvie NpeAnOCbIAKHA PEYE€BOro BO3AEHCTBUA CBA3AHBI
¢ 0cobeHHOCTAMH TIporecca 06paboTKH HHPOPMAIIUH YEAOBEKOM.
Tcuxonoeuveckum OCHOBAaHUEM JAS AHAAM3A PEYEBOrO BO3/€HCTBUA
ABASIETCA DMOILIMOHAABHOE BO3J€MCTBHE HA IIApTHEpPa B IIPoOIecce
KoMMmyHHuKanuu [Tawm xe.].

Ax. CEPAB Al aHAAN3A KOCBEHHBIX PEYEBBIX AKTOB BBOJAUT I10-
HATUA HEPBUYHOIO U BTOPUYHOTO PEUYEBbIX AKTOB. BpIcKazbiBanue
tuna He moenu 6wt Bvr 3axpvims 06epv? ¢ TOYKH 3PEHHUSA CBOET'O AHUHT-
BHCTHYECKOTO 3HA4eHHUA He 6Y/JeT 9KBUBAACHTHBIM BbICKA3bIBAHUAM
3axpoiume dsepv! u A Bac npowy 3axpvimo dsepv. B kamaoMm u3 aTHX
BBICKA3bIBAHUM A€HCTBYIOT COBEPIIEHHO PA3HbIE AHHI'BUCTHYECKUE
npasuAa. [Ipousnocammuii He moenu 6v Bor 3axpormv 08epov?, nuMeer
HaMepeHUEe He CIIPOCHTL O TOM, MOKET AH €ro agpecaTr 3aKpbITh

ABEpPD, a MOIPOCHTH, YTOOBI OH €€ 3aKPBbIA, U OH HPEAINOAATAET
OCYIIECTBUTL CBOE’ HamMepeHHe 6Aarogapsa KOHBEHIJMOHAABHBIM
NpaBUAAaM, YIPABASIONIUM HHTEPIpETalMel JaHHOTO BbhICKA3blBa-
Hus. Takum obpasom, B BeICKazsIiBaHUU He moznu 6w Bu 3axpvimo
06epv? TOBOPAIINI PEAAU3YET HE OAMH, a ABa PEYEBBIX AKTA: IIEp-
BUYHBIH — Npockby U BTOPUYHBIH — Bonpoc. MArOKyTHBHOE Ha-
MEepEeHHeE, T. €. aKT, KOTOPbIH ropopAmuii cobupaercsa COBEPUIUTD,
KacaeTcs AHIIb IIEPBUYHOIO PEYEBOTO aKTa (MMEHHO 9TO HaMepe-
HHE U JOAKHO OBITH OIIO3HAHO CAYIHIAIOUNIUM).

Ax. CEpAb IpegaaraeT CBOIO CTPATETHIO PAacIO3HABAHUA Ha-
MEpPEHHUA TOBOPAIIEr0 Ha OCHOBE HAOOpa CEMAaHTUUYECKHX IIPABHUA
U PpOHOBBIX 3HAHHUH cobeceJHUKOB. /Ad pearusanuu NepBUIHO-
ro akTa NpocbObl ZOCTATOYHO 3a4aTh BOIIPOC OTHOCHTEABHO BO3-
MOKHOCTH HAM JKEAQHHUS ajgpecara OCyIeCTBUTh TpebyeMblil aKT.
Ax. CEPAB BBIABUTAET TUIIOTE3Y, YTO HE3ABUCHUMO OT TOTO, KOHBE-
LIMOHAABHBIE KOCBEHHBIE PEUYEBble AKTHl UAH HET, B OCHOBE HX IIO-
HUMaHMA A€KAT OAHU U T€ K€ MeXaHU3MbI. MCITIOAB3Y S KOCBEHHbIE
peYeBBIE AKTDI, FTOBOPAIIUI PACCYUTBIBAET HA A3BIKOBBIE U 9KCTPa-
AMHTBHCTHYECKHE 3HaHUA cobecegnuka. [Tog mocAe AHUMU TTOHH-
MAIOTCA KaK IPeACTaBACHHUA O IPUHIUIIAX 0OmeHus (B 4aCTHOCTH,
nocryAatel I'. T1. I'paiica), Tak U pasAndHBIE DHIIUKAONEAUYECKHE
3HAHHUA O PEAABHOM MHpE.

Ax. Cépab pazpaboran 10 maros, B pesyAbTaTe KOTOPBIX MOKHO
IIPABUABHO J€KOAUPOBATH (T. €. HHTepIpeTupoBaTh) KPA.

X, obpamasice k Y, mpousHocur: «He moenu 6v 6t omxpormo
0KHO2»

IIar 1: X 3agan MHe BOIIPOC O TOM, 00A24aI0 AU 5 CHOCOOHOCTBIO
OTKPBITh OKHO (PaKT, KACAIOMIUNICA JAHHOTO JHAAOTA).

Ilar 2: I nmpeamoAarao, 4To B paMKaxX JaHHOI'O AHAAOTrA OH
BeJeT cebs1 110 3aKOHaM B3aUMOJENCTBUS H, CA€JOBATEABHO, €0 BbI-
CKa3bIBAHUE MMEET HEKOTOPYIO IIEAb MAU HAIIPABACHHOCTD (IPHH-
LUIIBI KOOIIEPALIUH B PEY€BOM OOIIEHUH).

Illar 3: O6cTaHOBKA pEYEBOro OOIIEHUA HE MPEAIIOAATAET Y CO-
6ecegHuKka abCTpaKTHOrO HHTEpeca K Moel crioCOOHOCTH OTKPBITh
OKHO (pakTororudeckas GpoHoBas HHGOPMALIUA).

Illar 4: Boaee TOTrO, OH, MO-BUAUMOMY, YK€ 3HAET, YTO OTBET HA
®TOT BONPOC OYAET MOAOKHUTEABHBIM (paKTOAOTHYIECKAS POHOBAS
HHPOPMALIHUS).

IlTar 5: CAeg0BaTEABHO, €TO BBICKA3bIBAHUE IIPEACTABASIET CO-
60i1 He pocTo Bomnpoc. ITo-BugnmMomMy, oHO 06AaJaeT HEKOTOPOI
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CKPBITOH UMAAOKYTUBHOM IIEABIO (YMO3AKAIOYEHHE HA OCHOBE IIEpP-
BBIX YeTbIpeX maros). Kakoit MoskeT ObITb 9Ta LIEAD?

Illar 6: IToATOTOBUTEABHBIM YCAOBHEM JASL AIOOOTO OOy AUTEAD-
HOT'O UAAOKYTHBHOTO aKTa ABAAETCS CITOCOOHOCTD ajpecaTa ocylie-
CTBUTH 9TOT AKT.

Illar 7: CAeaoBaTeAbHO, X 334aA MHE BOIIPOC, U3 TIOAOKHTEABHO-
ro OTBETA HA KOTOPBIH CA€AYET, YTO BBIMOAHEHO MOATOTOBUTEABHOE
YCAOBHE AASA MPOCHOBI OTKPBITH OKHO (YMO3AKAIOUEHHE Ha OCHOBE
maros 1 u 6).

Illar 8: Cefiyac MBI B JYIIHOH KOMHATE; OOBIYHO B MOJOOHBIX
CUTyaITuAX HEOOXOJUMO OTKPBITh OKHO, YTOOBI BO3AYX CTAA CBEXKEE
(poHOBasA nHPOPMALIHS).

Illar 9: CAegoBaTEABHO, OH MOAPA3yMEBAA BBIIIOAHEHHE TTOJ-
FOTOBUTEABHOTO YCAOBHUSA AASA MPOCLOBI, YCAOBHA BBIIOAHEHUSA KO-
TOPOH OH CBA3BIBAE€T CO MHOM: OH XO4YeT, 4TOOBI A OBIA TOTOB €€
BBIIIOAHUTD (YMO3AKAIOUEHHE HA OCHOBE IIAros 7 u 8).

Illar 10: CAea0BATEABHO, B CHAY OTCYTCTBUSA KAKOH-AHOO Apy-
roil pa3yMHOH MAAOKYTHBHOMH II€AH OH MPOCUT MEHS OTKPBITH OKHO
(yMO3aKAIOYEHHE HA OCHOBE Iaros 5 u 9).

B cayugae, ecan PA ABAsIeTCA KOHBEHIJMOHAABHBIM, HEOOXO4U-
MOCTb MPOLEAYPBI A€CATHIIAKHON HHTEPIPETAIMH aBTOMAaTHYECKN
oTHa/jaeT — KOMMYHHUKAHT MOKET Cpa3y NePeXoAUTh HA MOCAE/ HHUH
oTan uHTepnperanuu. Tem caMbIM B CAydae KOHBEHIJHMOHAABHOCTH,
T. €. CTAHAAPTHOCTH TAKOT'O YIOTPEOAEHH S, PE3YABTAT HPOIEAYPHI
untepaperanuu PA MOKHO paccMaTpuBaTh U B Ka4€CTBE €rO HA-
AOKYTUBHOH CHABI.

HTak, KOCBEHHOCTh MpeJIOoAAraeT UMIAHIUTHOCTh KOMMYHH-
KaTUBHBIX HAMEPEHUI rOBOPAIIETO. YUYEHBIMH IIO4YE€PKUBAETCA
CBA3b MEXKAY 3HAYEHHUEM U ynoTpebaeHueM. A. Burrenmreiin npu-
PaBHHUBAET 3HAYEHHE K YIOTPEOAEHHIO, a yIoTpebAeHHuE, B CBOIO
odyepeab, peryAupyercsa npapuramu. Takum obpasom, 3HadyeHHe
TaKKe PETYAUPYETCSA MPABUAAMHU — KAK COITHAABHBIMH, TaK U KOM-
MyHuKaTuBHbIMU. I'. I1. I'paiic BpIgeAsIET ABA BHAA HMIIAMKATYp —
KOHBEHIIMOHAABHBIE (MMIIAUKATYPBI, BBIBOAUMBIE U3 3HAYEHHA) U
AUCKYPCUBHBIE (MAHU pedeBble — T€, KOTOpbIE HE 3aBUCAT OT 3Ha-
4eHUsA CAOB). A JemUPPOBKH UMIIAUKATYP (B 4aCTHOCTH, AHC-
KYPCHBHBIX) HEOOXOAUMO 3HAHHE KYABTYPHOI'O KOHTEKCTA — DKC-
TPAAMHIBUCTHYECKHH KOMITIOHEHT, obmiue (AAs KOMMYHHKAHTOB)
criocobObl nepesadn U KOAUPOBAHUA HHPOPMALUU — BO3MOKHOCTD
A4E€KBATHOI'O A€KOAUPOBAHHUA MEPEAABAEMOTO COOOIIEHUS.

BOHPOCLI H 3a4aHUA AAS CAMOKOHTPOASL

1. Yro Takoe KocBeHHBIH peuesoil akT? IlpuBesure cran-
JAApTHBIE U CUTYaTUBHBIE IPUMEPDI.

2. YeM BBI3BAHO YACTOTHOE YHOTpEeOAEHHE BOIPOCUTEABHBIX
KOHCTPYKIIHH JAS PEAAU3AIHH KOCBEHHBIX PEYEBBIX aK-
TOB B pe4u?

3. PaccmoTpuTe curyanuio ¢ «Bbl BLIXOAUTE?» C TOYKH 3pe-
HUA KOHBEHITHOHAABHOCTH M BEKAHBOCTH B Pa3HBIX KYAb-
Typax.

4. Ilpuseaure NpUMEPHI MHOKECTBEHHBIX HHTEPIIPETAIIHI
PEYEBBIX AKTOB.

5. B yem coTrouT pasHuIa MeXKAY KYABTYPHBIM U IIparMaTH-
YECKUM KOHTEKCTOM?

6. YTOo TaKOE MMIAMKATYpa / HMIIAUITUTHOCTD?

7. B 4eM 3aKAIOYAIOTCS KOHBEHITHOHAABHBIE HMIIAUKATYPbI?

8. PaccraxuTe 0 marax A4€Ko4HPOBaHUSA PEYEBOTO AKTa.

HpaKaneCKne 3a4aHUuA

1. Onenure 9PPEeKTUBHOCTL HMIIAUKATYP B AHANOTE MEKAY
Hyaymxoit u Ilerenskoit B pomane M. E. CaarpikoBa-llegpuna
«I"'ocnoga 'oAOBAEBDBI>.

B xonmne 6ypuoro obbsacnenus:A ¢ certioM My ymka BOCKAHIIAET:

«—...Cmano 6vimv, no-meoemy, 2 youn Bonodenvry?

— Aa, sw!

— A no-moemy, smo ne max. Ilo-moemy, on cam cebda 3acmpenun. A 6
mo epemsa b6vin 30ecv, 6 Ionosnese, a on — 6 Ilemepoypee. Ilpu wem gnce a
mym moe bvmv? Kax moz2 2 e20 3a cemveom eepcm youmn?

— Yoic byomo evt u ne nonumaeme?

— He nonumaro... suoum boz, ne nonumaro!

— A xmo Bonoow be3 xonetixu ocmasun? Kmo emy scanosanve npe-
rpamun? Kmo?

— Te-me-me! Tax 3auem on JHCEHUNCA NPOMUS JceNaHbA 0MUYA?

— Aa sedv evt dce mozgonunu?

— Kmo? A? Xpucmoc ¢ moboi! Huxoeoa a ne noszgonan!
Humnu-roz0a!

— Hy 0a, mo ecmb 661 u mym no ceoemy 06v1xH08eHUI NOcMynUIU. Y
8ac 8e0b Kajioe CL0B0 0eCAMb IHAUCHUL UMEEM: N0 Yeadvreati!

— Huwxo2da 5 ne noseonan! On mue 6 mo epema nanucai: xowy, nana,
acenumoca na Audouwe. Ilonumaeurv: «<xouy», a me «npoury no3eoneHua».
Hy, u 2 emy omeemun: Konu Xoueudp HeHUMbCA, MAK ACCHUUD, 4 npe-
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namemeosamo ne mozy! Tonvko sceeo u Hvno.

— Tonvxko scezo u 6vino, — noddpasuusaem Ilemenvra, — a pasge
Mo He nosgonenue?

— To-mo, wmo nem. A umo cxazan? A cxasan: ne mozy npenamcmeo-
8aMb — MONLKO U 8Ce20. A MN0O3GONAI0 ULU He NO3IGONAI — IMO OPYy20il
sonpoc. On y MeHA NO3BONEHUA U He NPOCUL, OH NPAMO HANUCAL: XOUY,
AN, HCEHUMBCA Ha AUOOUKe — 1Y, U A HACUEN NO3BOLEHUA YMOIUAIL.
Xowewv scenumnvcs — ny, u Xpucmoc ¢ moboit! 2Kenucv, moti opye, xomv
Ha Audowre, Xomo Ha Pasiudoure — 1 NPenamcmeosams e mozy!

— A monvxo be3 xycxa xneba ocmagumo moxceme. Tax 6vr 0vr max u
NUCAIU: He HPABUMCA, eCKAMb, MHE MBOE HAMEPeHUe, & NOMOMY, XOMD
A mebe ne NPenaAmemey0, Ho 8ce-maxu npeoynpencoaro, umod muvl bouvue
He Paccuumvlean na 0eneicnyro nomoun om mens. Ilo kpatineid mepe,
mozoa 6vino v ACHO.

— Hem, smoeo a nuwozda me nosgonto cebe coenamnv! Ymob s cman yno-
mpedaAMY 8 0en0 Y2po3l CoseputenHonemmuemy corny — nuxozda! ¥V mena
maxoe NPasuLo, WMo A HUKOMY He npenamemeyr! 3axomen sHenumocs —
acenucv! Hy, a nacuem nocnedcmeuit — ne npoenesatica! Cam doncen
ovin npedycmampusamv — na mo u yme mebe om boea dan. A a, bpam, 8
wydHCUe 0eNa He BMEUUBLIOCD».

2. ITpOKOMMEHTUPYHTE HAAIOCTPAITHIO.
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— So then my idiot boss comes back to my desck with a stack of new
spreadsheets two feet tall and my final version of the report is due in less
than ten minutes. So I'm asking myself, how on earth does she think I can
possibly...

— When I ask, “How was your day”, you’re supposed to say “Fine”.



TMpusorrenue
Yenwle-upa2mamucutil

Personalities in pragmatics
(from ‘Key Terms in Pragmatics’ by N. Allott)

John Langshaw Austin / f»coH OcmuH

J. L. Austin (1911—1960) was an English philosopher, famous as the
central figure in the ordinary-language school of philosophy. His book,
‘How to Do Things with Words’, directed attention to actions that can be
performed with language apart from making statements, and effectively
founded speech act theory, which has been hugely influential in pragmat-
ics. Austin was born in Lancaster and educated at Shrewsbury School,
a p rivate school in Shropshire. After taking an undergraduate degree
in classics at Balliol College, he spent his working life at Oxford, except
for a period during the second world war when he was in MI6, a branch
of British military intelligence. Austin died in 1960 aged only 49, and
almost all of his more influential works were published posthumously,
including the books ‘Sense and Sensibilia’, edited by Geoffrey Warnock,
and ‘How to Do Things with Words', edited by J. O. Urmson; Austin’s col-
lected philosophical papers, edited by both; and the paper ‘Three ways
of spilling ink'. As these titles suggest, Austin’s writing is dryly witty. It is
also concise, despite his exhaustive interest in the fine distinctions of
ordinary language use.

In the period between the Second World War and his early death in
1960, Austin was at the centre of a group of Oxford philosophers includ-

ing Warnock, Urmson, Paul Grice, Peter Strawson and Stuart Hampshire
who met on Saturday mornings to discuss various topics and papers
chosen by Austin and even, on occasion, to design and play games.

These meetings went at Austin’s pace, that is, slowly and meticu-
lously; they might get through one paper per academic term. The par-
ticipants spent much of their time on ‘linguistic botanizing’, collecting
words and expressions related to a subject of philosophical interest and
discussing these expressions in great detail in an attempt to find out
what distinctions they mark. Much later, Grice said that the group once
spent five weeks trying to work out (without success) why ‘highly’ can
be substituted for ‘very’ in some expressions such as ‘very unusual’, but
not in others such as ‘very depressed’. The procedure of ‘going through
the dictionary’ in search of philosophically important distinctions was
one aspect of Austin’s resolve ‘to proceed from “ordinary language”, that
is, by examining what we should say when, and so why and what we
should mean by it/ as he put it in his paper ‘A plea for excuses’, a kind
of manifesto for his way of doing things. He gave three justifications for
this approach. First, words are the tools of philosophy; it is important
to know how to use them. Secondly, it is necessary to see that words
are distinct from the facts and things they are used to talk about, and
they may misrepresent them or give a partial view. The third justification
is that ‘our common stock of words embodies all the distinctions men
have found worth drawing, and the connexions they have found worth
marking, in the lifetimes of many generations.” With his concern to un-
derstand ordinary language use, Austin was interested in what sort of
thing saying is. He diagnosed other philosophers as having a comforting
background belief that making an action must in the end come down
to making a bodily movement. On this view saying would come down
to certain movements of the tongue. Austin wanted to pursue a more
sophisticated notion of actions, so that one piece of bodily movement
might be several actions or one action ‘under different descriptions’ as
later philosophers were to put it. For example, in rotating my right hand
clockwise | might be turning a key, starting my car and (inadvertently)
setting off a car bomb. Speech act theory applies this approach to ut-
terances, or speech acts, as Austin called them.

He distinguishes between the locutionary act, the illocutionary act and
the perlocutionary act performed by a speaker. The locutionary act is itself
analysed into three components: roughly, the act of making (linguistic)
sounds, the act of producing a certain sentence and the act of express-
ing a certain proposition. The illocutionary act is concerned with the
function of the utterance: was it a warning, a promise, an assertion or a
question, for example? The perlocutionary act is to do with the effect that
the utterance has on the hearer. For example, consider an utterance of
the sentence, ‘I will return your car in perfect condition,’ made by John
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to Mary. At the locutionary level this involves making certain sounds
which constitute a sentence with a certain structure, and which on this
occasion expresses a certain proposition: that John will return Mary's car
in perfect condition. At the illocutionary level, John might be making a
promise (to return the car etc.), and at the perlocutionary level he might
be trying to get Mary to lend him the car.

What has been most influential here is the idea that the illocutionary
force of an utterance can be thought of separately from its linguistic and
its truth-conditional meaning. A great deal of subsequent work has been
done on illocutionary force. One strand of work is interested in putting
different illocutionary forces into groups: Austin proposed five types.
John Searle’s slightly different taxonomy has been more influential. A
second strand is the question of whether the type of sentence uttered
determines the illocutionary force of the utterance, or perhaps a range
of potential illocutionary forces. It is now generally thought that the force
of an utterance must be pragmatically inferred. Austin had shown that
some distinctions in illocutionary force could not be read off the surface
structure of sentences.

As a step towards his preferred view that all speech acts may have /o-
cutionary, illocutionary and perlocutionary aspects, he had entertained the
idea that sentences (or utterances) might divide into two types, consta-
tive and performative. Constatives would be assertions and statements,
typically the focus of philosophy of language. They are propositional, that
is, they have truth conditions. Performatives would be utterances which
change facts rather than describing them.

Typical examples would include the promise above, ‘Il do’ said during a
wedding ceremony and an umpire’s judgement ‘Out!’ Performatives would
have felicity conditions rather than truth conditions: for a perfomative to
come off correctly, the correct words must be said, at the right time, by the
right (type of) person and, in many cases, the speaker has to be sincere.
Finding no systematic syntactic distinction between the two, Austin aban-
doned the putative distinction between performatives and constatives. He
examined several tests, none of which reliably discriminates. A decisive
consideration is that the same form of words can be used as a perform-
ative or a constative, depending on intention and context. For example:

Can | borrow your car? | promise to return it in perfect condition. (per-
formative) Peter: How do you get Mary to lend you her car?

John: | promise to return it in perfect condition. (constative)

Austin preferred to see all utterances as performative, including such
apparent constatives as assertions and statements. This made sense
of the fact that inserting the word ‘hereby’, which sometimes seems to
pick out performatives (e.g. ‘I hereby promise to return your car’ cannot
have a constative sense) is also felicitous in examples such as ‘l hereby
state/assert that pi is greater than 3.’ If the force of an utterance is not

determined by its linguistic structure, just as actions are not merely
physical bodily movements, the question arises what else comes in to
determine the type of action performed. Austin considered both (the
speaker’s) intentions and (social) conventions as possible candidates. In
his discussion of performatives, he seems to have been more attracted
to the idea that conventions are what decide the illocutionary force of
an utterance. He had in mind speech acts which are embedded in fixed
social routines, such as the example he gives, naming a ship. The felicity
conditions for acts like this (similar acts include taking marriage vows
and finding a defendant guilty) refer to social conventions, and these
acts have effects on social conventions: after the speech act is success-
fully performed it is conventional to refer to the ship by the name it has
been given, for example. Austin’s choice here marks a considerable dif-
ference from the Gricean notion of speaker meaning, which is based on
intention. It is not surprising that this aspect of Austin’s work on speech
acts has appealed more to pragmatic theorists interested in broader
questions of language use and society than to Griceans.

Nonetheless, the concept of illocutionary force is also important to
pragmatic theories based on Grice's work, where it is seen as some-
thing that the speaker intended to convey, along with the proposition
expressed and implicatures.

Kent Bach / Kenm bax

Kent Bach is an American philosopher, professor at San Francisco
State University, and one of the leading Gricean pragmatic theorists. His
work with the philosopher and linguist Robert Harnish is the best-known
attempt at reconciling speech act theory with a Gricean view of commu-
nication and speaker meaning. While Bach's view of pragmatics is similar
to Grice's in most respects, he has argued for two major modifications:
the introduction of implicitures and the elimination of conventional im-
plicatures. Bach's undergraduate degree is from Harvard. After that he
studied at the University of California, Berkeley, receiving his Ph.D. in
1968. Paul Grice had moved to Berkeley in 1967, and Bach reports hav-
ing read Grice's ‘Logic and Conversation’ in mimeograph that year, soon
after Grice had delivered it as the William James lectures at Harvard.
He writes that he has ‘thought, read, and written about implicature off
and on ever since.' Bach and Harnish endorse Peter Strawson'’s criticism
of Austin’s work on speech acts. For Austin, speech acts were largely a
matter of convention. For example, for a speaker to succeed in naming
a ship she must meet certain criteria: she has to be the correct person,
say the right words at the right time in the right way, and so on. These
are social conventions.

According to Strawson, Austin was too impressed by these ‘institu-
tional’ cases. For other speech acts such as telling, requesting and asking,
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there are no institutional conventions. Strawson claims that in making
an institutional speech act the speaker intends to conform to the rele-
vant convention, but in the non-institutional cases the speaker intends
to communicate something to a hearer. Bach and Harnish attempt a
Gricean account of communicative speech acts. In particular they want
to explain how the illocutionary force intended by the speaker is inferred
by the hearer. The force has to be inferred because many speech acts
are ‘indirect’: that is to say, the sentence uttered is not linguistically
explicit about the illocutionary force. A speaker can promise explicitly.
For example:

Mary: | promise that John will paint your house.

A speaker could make the same promise without using the verb ‘promise’:

Mary: John will paint your house.

Here, the hearer must infer the intended illocutionary force because
while this sentence can be used to promise, the very same words could
be used to make a threat or a prediction, or even to give an order. In
Bach and Harnish's system there are four major categories of commu-
nicative speech acts: constatives, directives, commissives and acknowl-
edgments, exemplified respectively by statements, orders, promises
and apologies. These categories differ in the attitude expressed by the
speaker, and Bach and Harnish propose a detailed taxonomy of speech
acts according to the type of attitude they express and, in some cases,
constraints that they impose on propositional content.

According to Bach and Harnish, in working out what attitude the
speaker is expressing the hearer works out what type of speech act
the speaker is making. Thus there is no need to invoke the idea of con-
vention. In the general outline of how speakers recognize illocutionary
attitudes, Bach and Harnish’s account is essentially Gricean. They adopt
a reflexive version of Grice's definition of speaker meaning in terms of
intentions. According to this conception, for a speaker to express an
attitude is for the speaker to reflexively intend that the hearer takes the
utterance as reason to think that the speaker has that attitude. In Bach
and Harnish's system, communication relies on three presumptions: the
Communicative Presumption, the Presumption of Literalness and the
Linguistic Presumption. These details have been criticized.

The Presumption of Literalness is that an utterance should be under-
stood literally unless it must be taken non-literally. Critics have claimed
that this is a stronger presumption than Grice makes in his quality max-
ims, and that it makes false predictions.

The Linguistic Presumption, that is, the assumption that speaker and
hearer share a language, L, might also be too strong. Intuitively, it appears
that a hearer does not need to speak or even to fully understand the
speaker’s language to work out what she meant. Many linguists would say
that strictly speaking each native speaker has her own unique I-language,

different in subtle ways from other speakers of the same E-language (e.g.
English or Chinese). More fundamental criticism of the general project
of Gricean accounts of speech acts in communication is due to Sperber
and Wilson. They say that there is no evidence that most non-institutional
speech acts are communicated. They think that the illocutionary force of
assertions, warnings, denials, threats and many other speech acts is not
part of what the speaker wants the hearer to recognize, but a merely
theoretical classification. Criticisms of this type do not deny the possi-
bility of a Gricean account of speech act uptake, but cast doubt on its
scope. In Bach’s more recent work on pragmatics he has argued for two
modifications to Gricean accounts of communication. In his paper, ‘The
myth of conventional implicatures’, Bach argues that Grice was wrong
to suggest that certain linguistic expressions conventionally implicate.
According to Bach, expressions that have been thought to give rise to
conventional implicatures should be split into two groups. The first group
includes connectives like ‘but’ and ‘still'. Bach suggests that utterances of
sentences containing these connectives express more than one proposi-
tion. For example, ‘Mary is poor but honest’ expresses the propositions (1)
that Mary is poor and Mary is honest and (2) that being poor precludes
being honest. According to Bach, adverbials such as ‘frankly’ and ‘after
all" are utterance modifiers. They contribute second-order speech acts,
commenting on the utterance. Thus, ‘Frankly, the provost is deranged,’
does two things: (1) it expresses the proposition that the provost is de-
ranged and (2) it comments on the utterance, saying that it is frank. One
motivation given by Bach for his division of these expressions into two
types is that they behave differently in reported speech in his opinion.
Connectives like ‘but’ can be reported verbatim in indirect speech, but,
according to Bach, utterance-modifying adverbials like ‘frankly’ cannot
(although other speakers have different intuitions here):

John said that Mary was poor but honest. John said that (?? frankly) the
provost is deranged.

Bach takes this as evidence that ‘but’ and the like contribute to what
is said, whereas ‘frankly’ and similar expressions do not. Bach’s view
of what is said motivates another modification to the Gricean view of
communication. Grice said that his notion of what is said is intended to
be ‘close to the conventional meaning of the words uttered’ and Bach
proposes a strict version of this: that the components of what is said
must correspond to constituents of the sentence uttered. However, Bach
also agrees with the linguistic underdeterminacy thesis, that the propo-
sition expressed by an utterance typically goes well beyond the linguistic
meaning. Therefore he thinks that there is a level distinct both from what
is said and from conversational implicature, which is derived from what
is said by pragmatic inference. There are at least three ways, according
to Bach, in which the linguistic meaning of the sentence uttered may
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fall short of the proposition expressed in uttering it. First, there is in-
dexicality and ambiguity. Still, even granting that reference assignment
and resolution of ambiguities have been carried out, the result (what is
said in Bach'’s sense) will often fall short of the proposition expressed.
On Bach's view, there are cases where (even after reference assignment
and disambiguation) there is no proposition expressed, and this must be
inferentially completed. For example, the sentence ‘Jack is ready’ does
not encode a proposition, although on a particular occasion of use, the
speaker will (normally) intend to express a proposition: perhaps that Jack
is ready for his first parachute jump.

Bach proposes that what is encoded by the sentence in such cases
is a propositional radical. Bach’s term for the addition of material to
the propositional radical to reach a proposition is ‘completion’. In other
cases, what is said is a full proposition, but not the one that the speaker
intended to express, as for example with typical utterances of ‘I'll be
home later.” The sentence itself (after assignment of reference to ‘I') ex-
presses the proposition that (e.g.) John will be home at a time after the
present time. This is what Bach calls the minimal proposition (borrowing
this label from Francois Recanati). But the proposition expressed is likely
to be that John will be home later that day. Bach’s term for addition of
material to a minimal proposition is ‘expansion’. Since in Bach’s view
expansion and completion both concern something that is implicit in
what is said, he calls this level impliciture.

Noam Avram Chomsky / Hoam Xomcku

Noam Chomsky is the founder of modern linguistics, and without
having worked in pragmatics he is one of the thinkers who has had the
most influence on the field. Chomsky’s focus on an innate, universal
language faculty in humans has defined the study of language since his
ideas began to spread in the early 1960s. There are many linguists who
agree with Chomsky on this key point and some who disagree strong-
ly, but few who are indifferent. The successes of this programme also
helped to start a cognitive revolution in psychology and philosophy of
mind. Cognitive accounts of pragmatics are one result of this revolution.
Chomsky has also written on questions in the philosophy of mind and
the philosophy of language, and his views on meaning in particular are
of direct relevance to pragmatics.

He has said that there is no such thing as semantics, only syntax and
pragmatics, and has been taken to suggest that a theory of language use
is impossibile since it would have to be a theory of everything. Chomsky
was born in 1928. From the age of two, he attended Oak Lane Country
Day School, a progressive school in Philadelphia. After ten years there he
went to an ordinary high school where he was shocked by the stress on
competition between students. Chomsky studied philosophy and linguis-

tics at the University of Pennsylvania, receiving his BA in 1949 and MA
in 1951. That same year he became a member of the Society of Fellows
at Harvard. He received his Ph.D. from Pennsylvania in 1955 and moved
to the Massachusetts Institute of Technology, where he has worked ever
since and is now an emeritus professor.

As famous as Chomsky's work in linguistics and philosophy is, he is
at least as well known for his political work. Since the 1960s, when he
became involved in protests against the American war in Vietnam, he
has been a leading critic of US foreign policy, a subject on which he has
published numerous books and articles. His political activities started
young: at the age of ten he wrote an article for his school newspaper
on the fall of Barcelona in the Spanish civil war. He describes himself as
an anarchist or libertarian socialist, influenced by the anarchosyndicalist
Rudolf Rocker but also by enlightenment liberalism: he has a portrait
of the philosopher and political activist Bertrand Russell in his study at
MIT. The foundation of Chomsky's view of language is that the faculty
of language is a biological endowment of the human species and that
the central principles of grammar are universal across the species. More
specifically, what is innate and possessed by all (normally developing)
human beings, according to this theory, is a language acquisition de-
vice. This device is the initial state of the language faculty. Exposure
to conspecifics’ use of language in childhood triggers and shapes this
language organ until it attains an adult grammar. Certain aspects of this
adult grammar are innately specified principles, while other aspects are
parameters that are innately specified but set by experience. It is the
existence of a language organ in human infants but not in (e.g.) kittens
or baby monkeys that explains why humans, but not cats or monkeys,
acquire language. A second fundamental of Chomskyan linguistics is a
distinction between competence, what is (unconsciously) known about
language, and performance, what is done with that knowledge.

This distinction allows linguists to focus on the properties of the
grammatical system, abstracting away from how it is used. Principles
shared by all languages are taken to be aspects of Universal Grammar,
innately specified. For example, natural language is recursive in the
sense that it allows a phrase to be embedded in another phrase with
no principled limit on the depth of embedding, for example:

John ate the rice. Mary thought that John ate the rice. Bill suspected that
Mary thought that John ate the rice. etc.

The cat with black fur. The cat with a toy with black fur. etc.

All languages also have structural dependencies between elements
within sentences. There are structural limitations on which words can
be linked, so, in these examples from Neil Smith’s excellent book on
Chomsky's thought, John" and ‘him’ cannot refer to the same person in
the first sentence, whereas in the second sentence they can:

© ©6 ¢ 06 06 06 06 0 06 06 0 0 0 0 0 0 0 0 0 0 o o 6"- ®© 6 & 0 06 0 0 0 06 0 06 0 0 0 0 O 0 O 0 O 0 O 0 0 O 0O O 0 0 0 0 0O 0 0 0 0 0 0 0 0 0 0o 65 ® © 06 06 6 0 06 0 0 6 0 0 0 0 0 0 0 0 0 o 00



John expects to visit him. | wonder who John expects to visit him.

Most of Chomsky’s work within linguistics is directed towards un-
derstanding the organizing principles of grammar which underlie such
facts, with an emphasis on explaining rather than simply cataloguing and
describing. Within this field of generative grammar, which he founded,
Chomsky remains a pre-eminent figure. This work on the nature and
acquisition of grammar has to be supplemented with an account of the
acquisition of individual lexical items, such as the word ‘cat’, which some-
how links the speech sounds /kaet/ to a certain concept.

Here too, Chomsky thinks that there are strong innate constraints
on what can be acquired, both in the case of speech sounds and in the
acquisition of concepts. On Chomsky's view, the study of meanings of
words, linguistic semantics, is part of the overall programme of study
of the mind-internal structures that constitute knowledge of language.
Chomsky is sceptical about referential semantics, the philosophical view
that linguistic items or concepts denote external objects. In Chomsky's
view, referring is something that people, not words, do. Chomsky argues
that it is not necessary or useful to talk about the stable referents of
linguistic expressions abstracted away from their use, since the concep-
tions that people have of objects cannot be separated from the objects
to which they want to refer.

Echoing Gottlob Frege, Chomsky thinks that we always refer to ob-
jects under a description, or on a certain conception. It is in this context
that his remark should be understood that there is only syntax and prag-
matics, and no semantics. By ‘semantics’ Chomsky means foundational,
referential semantics. The term ‘syntax’ is used here in a broad sense, to
mean the principles of the (internal) language system, and ‘pragmatics’
is also meant broadly as a term for the principles governing the many
uses of language: in communication, of course, but also in maintaining
personal relations, telling stories and in internal thought: ‘statistically by
far the most prevalent use [of language] according to Chomsky.

Given a conception of having or knowing a language as a cognitive
state, Chomsky says that three fundamental questions arise. The first
is Humboldt's problem: ‘what constitutes knowledge of language?’ The
second is the question of how such knowledge is acquired, Plato’s prob-
lem. The third question is how such knowledge is put to use. This is
Descartes’ problem. Chomsky describes Descartes’ view of language use,
which he shares, as follows: ‘normal human speech is unbounded, free
of stimulus control, coherent and appropriate, evoking thoughts that the
listener might have expressed in the same way — what we might call
‘the creative aspect of language use.” This creative aspect of language
use resists systematic investigation, according to Chomsky, and is bound
up with questions about free will, a mystery which may have no solution
comprehensible to human beings.

It may be impossible to find scientific, that is, causal explanations for
the coherence and appropriacy of human speech, and human action in
general, since ‘There is little reason to suppose that human behaviour
is caused, in any sense of the word we understand.” Some have drawn
the conclusion that Chomsky thinks that pragmatics, systematic study of
the use of language, is pointless or impossible. Another interpretation of
Chomsky's views on the subject, advanced by the pragmatic theorist Asa
Kasher, is that pragmatic principles — that is principles of appropriate
use — are part of the knowledge of language: linguistic competence. Then
these principles could be fruitfully investigated, even though the purposes
of language users cannot. A different but related interpretation is that the
‘problem of language use' should be broken into two parts, both of which
are aspects of performance, not competence. There is the question of
what a speaker might want to communicate in a particular situation. This
is the ‘creative aspect of language use’, bound up with questions about
free will, and apparently intractable. There is also a group of questions
about a speaker’s reasons for producing a particular utterance to convey
a given intended meaning in a certain situation, and the inferences a
hearer will make about intended meaning, given an utterance.

Herbert Paul Grice / Tep6epm IMon lpaiic

Paul Grice (1913—1988) (he preferred to use his middle name rather
than ‘Herbert, his father's name) was a British philosopher who was at
Oxford from the 1930s to the late 1960s and at the University of Califor-
nia in Berkeley from then until the end of his life. Of all thinkers — lin-
guists and philosophers — it is Grice who has had the greatest influence
on the development of pragmatics (a word that he did not use, however).

Two connected parts of Grice's work have been profoundly influential
in the field: his theory of meaning and his theory of conversation. Grice
grew up in Birmingham and was educated at Clifton College, a private
school in Bristol. He received his university education in the 1930s at Ox-
ford, first as an undergraduate in classics at Corpus Christi College, then
as a postgraduate at Merton College. Many years later, Grice paid tribute
to his tutor at Corpus Christie, W. F. R. Hardie, saying that he learned
from him ‘just about all the things which one can be taught by someone
else, as distinct from the things which one has to teach oneself. He cred-
ited Hardie with teaching him how to argue, saying, ‘l came to learn that
the ability to argue is a skill involving many aspects, and is much more
than an ability to see logical connections (although this ability is by no
means to be despised).’ In 1938 Grice was appointed to a lectureship at
St. John's College, and was elected full fellow the following year.

From 1940 Grice served in the navy and in naval intelligence, re-
turning to his position at St. John’s at the end of the war and stay-
ing there until he moved to California in 1967. Both Grice’s theory
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of meaning and his theory of conversation were developed during
his time at Oxford. During this period Grice associated closely with a
number of other philosophers including R. M. Hare, Stuart Hampshire
and Peter Strawson. The de facto leader of this group was J. L. Austin,
famous for his insistence on close examination of everyday language,
and this school of thought became known as ordinary language philos-
ophy. Grice was a member of the Saturday-morning discussion group
that Austin led and which Grice called the ‘Playgroup’ (but not in front
of Austin). A number of ideas that are now taken for granted in prag-
matics were ‘in the air’ among these philosophers, and it is sometimes
difficult to work out which ideas came from which of them, since most
of them published joint work or gave lecture series together. Certainly
Austin and Grice shared an interest in the use of language and both
saw utterances as actions, but they developed these ideas in quite
different directions.

Grice's ideas sometimes appeared to the outside world first in other
people’s work since he did not often publish, being notoriously reluctant
to submit papers to journals. His first paper on language and language
use, ‘Meaning’, was originally written in 1948 to be presented at a meet-
ing of the Oxford Philosophical Society. Strawson, who had been Grice's
student, tried to get Grice to submit the paper to a journal, but failed.
Grice would not make revisions to the paper; instead he gave it to Straw-
son and he and his wife edited it and sent it off to be published, which it
finally was in 1957. Grice's distinction between natural and nonnatural
meaning and his definition of speaker meaning first appeared in this
paper. Grice introduces his distinction between natural and nonnatural
meaning by way of a bit of ‘linguistic botanizing’ (as he later described
this characteristic move of the ordinary language style).

He notes that the words ‘mean’ and ‘'meaning’ can be used in differ-
ent ways. One way is exemplified by expressions such as ‘Those spots
mean measles.’ Grice calls this natural meaning. The other use he finds
in expressions such as ‘Those three rings on the bell mean that the bus
is full.’ This is nonnatural meaning. Grice saw his distinction as an im-
provement on the distinction between ‘natural’ and ‘conventional’ signs
made by the philosopher Charles Pierce among others. One reason is
that nonnatural meaning can be conveyed by an action with no conven-
tional meaning: for example, miming the act of eating to communicate
that you are hungry.

The implied distinction between what a speaker means and what if
anything is conventionally meant by her words or actions was to become
the focus of Grice’s theory of conversation and, as a result, of much of
pragmatics. The immediate import of distinguishing nonnatural from
natural meaning was that it cleared the way for a definition of nonnatural
meaning, or more precisely, what a speaker nonnaturally means by an

utterance. Grice's definition of speaker meaning is that ‘The speaker, S,
(nonnaturally) meant something by X’ is roughly equivalent to 'S intend-
ed the utterance of x to produce some effect in the audience by means
of the recognition of this intention.” Grice later called this intention to
mean something an M-intention. It is a complex intention which can be
analysed as composed of three intentions:

(i)S intends S’s utterance of x to produce a certain response r in a certain
audience, A. (ii) S intends A to recognize S’s intention (i). (iii) S intends A’s
recognition of S's intention (i) to function as at least part of A’s reason for
A’s response.

In philosophical terms, Grice's theory of meaning is ‘modest’ (or
‘translational’) in that it relies on there being thoughts with meaning
(‘content’) and does not analyse what it is for those thoughts to have
content. For Grice, his definition of speaker meaning in terms of speaker
intentions was intended as a step towards understanding the timeless
(i.e. linguistically encoded) meanings of words and sentences in terms
of speaker intentions. Many philosophers and linguists have found this
aim problematic: one serious problem is that it is unclear how the pro-
ductivity and systematicity of linguistic meaning fits with this theory. The
meanings of phrases and sentences depend in predictable ways on the
meanings of the words that they are composed of. Grice’s suggestion (in
a later paper, ‘Meaning revisited’) that a certain word or gesture might
come to have a certain meaning because it was used many times with a
certain M-intention is hard to apply to sentence meaning.

There is an indefinitely large number of sentences, most of which have
never been used before, and speakers and hearers have no trouble using
and understanding novel sentences. A different kind of problem for Grice’s
theory of speaker meaning is that the three intentions listed above may
not be necessary or (jointly) sufficient for cases of meaning. Strawson out-
lined counterexamples to the sufficiency of the definition, cases in which
someone performs an action with all three intentions, but which intuitively
would not count as cases of meaning because there might be something
sneaky about the speaker’s intentions. The philosopher Stephen Schiffer
pushed the argument further, showing that adding more intentions to the
definition to rule out ‘sneaky’ intentions would fail because examples can
be constructed in which the sneakiness is at a higher level.

For these reasons, what is generally accepted in pragmatics of Grice's
work on meaning is that communication is inferential and intentional,
in the sense that a hearer who understands what a speaker meant has
inferred a certain type of intention from some of her behaviour: from the
fact that she said a certain word or phrase in a certain way, in a certain
context. Grice's theory of conversation is perhaps even more influential
in pragmatics than his theory of meaning. Like his work on meaning,
Grice's thoughts about pragmatic rules and the difference between what
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is stated and what is implied by an utterance were developed over a
long period and discussed with colleagues and in lectures long before
they were published.

These ideas were hinted atin 1951 in a footnote of Strawson’s book
on logic, and in a paper that Grice wrote in 1961 on the apparently un-
related question of perception and sense data. The definitive statement
of the theory was made in the William James series of lectures which
Grice was invited to give at Harvard University in 1967, and the ideas in
those lectures, widely discussed from then on, were instrumental in the
development of pragmatics as a distinct field of study during the 1970s.
Some individual lectures from that series were published as separate pa-
pers over several years, but they were not collected in a definitive form
until the posthumous publication in 1989 of some of Grice's collected
papers, ‘Studies in the Way of Words'.

The theory of conversation introduced the technical term implicature
(Grice called it a ‘term of art’) for those parts of a speaker’s meaning that
are not said but implied, and suggested seeing talk exchanges as gov-
erned by a framework of maxims of conversation with an over-arching
Cooperative Principle. The term maxim was borrowed from Kant, and
for Grice, as for Kant, a maxim is a principle that motivates an agent to
act in a certain way. The conversational maxims outline how an agent
should behave in order to be cooperative in conversation. The link with
the notion of implicature is that in cases where what a speaker says does
not conform (or does not seem to conform) to the maxims, the hear-
er may assume that the speaker was, nonetheless, being cooperative
by conveying an implicature: something different from, or more than,
what was said. Speakers know that hearers can do this, and therefore a
speaker can make an utterance with the rational intention to convey an
implicature. One motivation for the notion of implicature was to show
that the meaning of linguistic expressions is not the sole determinant
of the meaning conveyed on a particular occasion. This should reduce
the temptation, to which Grice felt that ordinary language philosophy
had sometimes succumbed, to attribute all meaning distinctions found
in language use to ambiguity at the level of the linguistic semantics.

Grice advocated the opposite approach: where an explanation of a
distinction in speaker meaning can be explained in conversational (i.e.
pragmatic) terms, such an explanation is to be preferred to the postulation
of otherwise unmotivated semantic ambiguity. This principle is Grice's
famous ‘Modified Occam’s Razor’, Do not multiply senses beyond neces-
sity: an application of the general form of Occam’s Razor, Do not multiply
entities beyond necessity. In the William James lectures, Grice presented
his work on conversation as motivated by the desire to keep the semantics
of logical connectives and quantifiers simple and classical, one application
of Modified Occam'’s Razor. In subsequent work he applied the principle

to various questions in the philosophy of language, always arguing for a
simple, unitary semantics with meaning differences explained pragmati-
cally. It is hard to overstate Grice's influence on pragmatics.

Modified Occam'’s Razor, implicatures and, above all, Grice’s infer-
ential-intentional view of communication are at the heart of the prag-
matic theories of the neo-Griceans, such as Horn, Levinson and Atlas;
Sperber and Wilson’'s relevance theory; and the work of many other
influential pragmatic theorists including Kent Bach, Asa Kasher, Herbert
Clark, Frangois Recanati and Stephen Neale. Although it is Grice's work
on meaning and conversation that has been influential in pragmatics,
it is always worth bearing in mind that Grice was a systematic philos-
opher. He worked on problems in many different areas of philosophy,
including ethics, the philosophy of action and of reasoning, with a unified
philosophical programme and methodology. This has been somewhat
concealed by the fragmentary nature of his publications and the fact
that much of his work remains unpublished, even after the posthumous
appearance of ‘Studies in the Way of Words' and books on value and
on rationality. Across the whole of his work, Grice was committed to
understanding humans as rational agents, that is, as beings who have
reasons for their actions and attitudes. This meant that he would try to
understand actions and attitudes partly in terms of the reasons people
might (or should) give for them and the reasoning they might (or should)
follow to work out which attitude to adopt or action to take.

Lawrence R. Horn / JloypeHc XopH

Larry Horn (as he is usually known) is an American linguist and one
of the best-known figures in the development of modern pragmatics,
particularly the neo-Gricean approach, which he pioneered. His research,
as he puts it, has mainly been ‘located within the union (if not the in-
tersection) of traditional logic, neo-Gricean pragmatic theory, lexical
semantics, and the analysis of negation.” With Gregory Ward he is the
co-editor of The Handbook of Pragmatics (2003), a definitive collection
of articles on the subject with contributions from most of the leading
researchers. Horn was awarded his Ph.D. at the University of California,
Los Angeles in 1972. His thesis, which was supervised by the formal
semanticist Barbara Partee, ‘On the semantic properties of logical op-
erators in English’, set the pattern for much of his subsequent work.
Horn has shed interesting light on what might be called the prehistory
of pragmatics. Work on presupposition is often said to start with Peter
Strawson’s argument (against Bertrand Russell) that definite descriptions
presuppose the existence of the object described, or with Gottlob Frege's
similar view predating Russell's work.

Horn traces the concept of presupposition further back to another
German nineteenth-century philosopher, Christoph von Sigwart, who
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held a rather modern, pragmatic view of presupposition, and before him,
to mediaeval philosophers such as Peter of Spain, who distinguished in
some cases between what a term denotes and what it presupposes. In
the case of implicature, Horn shows that in the nineteenth century, the
mathematician and logician Augustus de Morgan and the philosopher
John Stuart Mill argued against the view that ‘Some As are B’ entails ‘Not
all As are B’ on what would now be called Gricean grounds. Mill says: ‘If |
say to any one, “l saw some of your children today”, he might be justified
in inferring that | did not see them all, not because the words mean it,
but because, if | had seen them all, it is most likely that | should have
said so'. Grice proposed that the meanings of words such as ‘and’, ‘if . .
. then’, ‘some’ and ‘all’ were simply those of the classical logical opera-
tors (in this case, conjunction, material implication and existential and
universal quantification respectively).

In cases where the interpretations of utterances containing these
words diverge from this simple semantics, Grice thought that the dis-
crepancies should be explained as implicatures. Horn adopts this Gri-
cean approach. He notes that what explains the fact that using ‘some’
often communicates ‘not all' is that ‘some’ and ‘all" are on a scale: ‘some’
is more informative than ‘all’ in that ‘All Xs are Y’ entails 'Some Xs are Y’
but not vice versa. Then the Gricean explanation is that saying ‘Some
Xs are Y' implicates ‘Not all Xs are Y’ because a cooperative speaker will
try to be informative, and saying ‘All Xs are Y’ would have been more
informative. The speaker did not say that, so we may assume that she
knew that it is not the case that all Xs are Y, if we assume that she is
well-informed about Xs. Horn also shows that de Morgan and Mill were
aware of this point about the importance of the ‘epistemic security’ of
the speaker. If the speaker is not assumed to be well-informed, then she
may be taken to be implicating that she does not know whether all Xs
are Ys. Horn suggests that the implicature from some to not all explains
why the concept not all is not lexicalized as a simple lexical item: that is,
there is no ‘nall’. The idea is that since use of some generally implicates
not all, it would be redundant to lexicalize it.

This generalization holds, as far as is known, across all languages. It
also holds for other logical terms. In each of the following sets, use of
the third term implicates the fourth, and in each case, the fourth is not
lexicalized: <all, none, some, not all>, <necessary, impossible, possible,
possible not>, <and, neither nor, or, not both>. These sets are logical
terms associated with the four corners of classical logic's ‘square of op-
position’. Horn explores and explains the long history of confusion over
the relations of the third and fourth items in these sets in his Ph.D.
thesis and in his book A Natural History of Negation (1989). Horn has
suggested that there are many similar cases to the implicature from
some to all, based on what he calls Q-scales (which are now commonly

called ‘Horn scales’). A Q-scale is a set of linguistic items that cover the
same semantic area and are ordered in terms of semantic strength (i.e.
of entailments between sentences containing them). ‘Some’ and ‘all' form
part of a larger Q-scale: <some, many, most, all>. Other Q-scales might
include <good, excellent> and <cool, cold>. Thus, for example, ‘This tea
is cool’ might implicate that the tea is not cold. Horn calls these scales
Q-scales because he thinks that the implicatures that they give rise to
are driven by a principle of maximal informativeness that he calls the
Q-principle. This is one of two complementary but opposed principles:
the Q-principle and the R-principle.

In Horn's system, these principles take the place of Grice’s maxims ex-
cept for the maxims of quality: on this point, Horn follows a comment of
Grice's that the requirement to tell the truth is a superordinate principle.

The Q-principle can be formulated as: Make your contribution suffi-
cient; Say as much as you can (given the R-principle, and the need that
the information provided be true). This principle is intended to cover
the ground covered in Grice's system by the first maxim of quantity
and the first and second manner maxims. The R-principle is intended
to cover the ground covered by Grice's second maxim of quantity, his
maxim of relation, and his third and fourth maxims of manner. It can
be formulated as: Make your contribution necessary; Say no more than
you must (given the Q-principle). The Q-principle places a lower bound
on the information in what is said, and is argued to be responsible for
upper-bounding implicatures, such as those discussed above where an
utterance with ‘some’ implicates not all.

Conversely, the R-principle is an upper-bounding principle on what
is said, and it is claimed to be responsible for lower bounds on impli-
catures and more generally on what is communicated. For example, an
utterance of 'l broke a finger yesterday’ R-implicates that it is one of the
speaker’s fingers that she broke. Horn is famous for coining the term ‘di-
vision of pragmatic labour’ for the observation that relatively unmarked
expressions are (often) understood as expressing a typical meaning or
situation, while relatively marked expressions are (often) understood as
expressing an atypical or abnormal situation. For example, the second
utterance in the following pairs is phrased slightly unusually:

John stopped the machine. John got the machine to stop.

This is pink. This is pale red.

The use of ‘got to stop’ instead of the simpler ‘stop’ suggests that
John stopped the machine by unusual means: perhaps by pulling the
plug, or jamming a spanner in it. ‘Pale red’ suggests a shade that is not
already lexicalized by ‘pink’. Analysis of examples of this type in a Gricean
framework is due to James McCawley, but the observation goes back to
structuralist linguists such as de Saussure and Bloomfield. Horn's claim
is that the non-stereotypical meaning in the marked cases is due to the
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Q-principle, while the unmarked cases receive a stereotypical reading by
the R-principle. Given that Horn’s work has been largely concerned with
the connections between pragmatics and logic, it is not surprising that
it has been particularly influential on attempts to formalize pragmatics,
which often adopt a neo-Gricean approach.

Stephen C. Levinson / CmueeH Jle8UHCOH

Stephen Levinson is a linguist and anthropologist. Much of his work
has been in pragmatics, where he is one of the leading figures, best
known for the theory of politeness he developed with Penelope Brown,
his own neo-Gricean pragmatic theory, including his trenchant defence of
the notion of default implicatures, and his seminal textbook Pragmatics
(1983), still an essential work of reference. Levinson is director of the Max
Planck Institute for Psycholinguistics in Nijmegen in the Netherlands. His
undergraduate degree was in Archaeology and Social Anthropology at
Cambridge University. He then took a Ph.D. in Linguistic Anthropology
at the University of California, Berkeley. He has worked at Cambridge,
Stanford University in California and the Australian National University.

Brown and Levinson'’s politeness theory was set out in their 1978
article ‘Universals in language usage: Some politeness phenomena’,
which was reprinted in an extended form as a book, ‘Politeness: Some
Universals in Language Usage’ (1987). Brown and Levinson's theory has
become the most influential account of politeness phenomena in the use
of language and is largely responsible for the proliferation of cross-lin-
guistic and cross-cultural studies of politeness in speech.

The central notion of the theory is the concept of face, borrowed
from the sociologist Erving Goffman, and familiar in phrases such as ‘lose
face’ and ‘save face’, which seem to have come into English from Chinese
languages. In Brown and Levinson's theory, face is the public image that
one wants to have, in the form of desires that people attribute to each
other. It is divided into two aspects: negative face and positive face.

Negative face is the desire to be unimpeded in one’s actions. Pos-
itive face is the desire to be approved of. This abstract notion of face
is said to be culturally universal, and it follows that in all cultures there
are actions that have the potential to damage face: Face Threatening
Acts (FTAs). Among these are speech acts such as apologies, complaints
and requests. Speakers, according to Brown and Levinson, make use of
several different strategies to avoid or mitigate the effects of FTAs. An
act that is judged too threatening might simply be avoided. FTAs that
are performed may be performed either ‘on the record’ or ‘off the re-
cord’. Off the record acts are those that allow plausible deniability. For
example, an off the record request would consist in the speaker letting
the hearer know what she wants, without saying it explicitly. FTAs that
are on the record may be performed ‘baldly, without any redressive

action’, or they may make use of positive politeness strategies or neg-
ative politeness strategies. Positive politeness is directed towards the
addressee's positive face, playing up solidarity, similarity or liking, and
negative politeness is directed towards his negative face, and tries to
show that any interference with the addressee’s self-determination will
be minimized. As the leading account of politeness in speech, Brown and
Levinson’s theory has been the target of a great deal of criticism. It has
been claimed that their notion of face is too individualistic to fit many
non-Western cultures. Another suggestion is that deferential speech,
which Brown and Levinson view as a negative politeness strategy, need
not be produced out of a wish to avoid imposing on the hearer, but can
simply mark accepted social hierarchy.

With Larry Horn and Jay Atlas, Levinson is one of the main contribu-
tors to the neo-Gricean tendency in pragmatics. Horn proposed reducing
Grice's conversational maxims (except the quality maxims) to two op-
posing but complementary principles: the Q-principle (roughly: ‘say as
much as you can’) and the R-principle (roughly: ‘say no more than you
must’). Levinson proposes three principles in order to restore a distinc-
tion made by Grice, but blurred in Horn's schema, between injunctions
concerning the amount of linguistic material produced and those con-
cerning the amount of information explicitly conveyed. Levinson’s three
principles, the Q(uantity)-principle, the I(nformativeness)-principle and
the M(anner)-principle, can be seen as heuristics, each with two sides:
instructions to the speaker about what to say (always bearing in mind
the other principles), and to the hearer about what to conclude.

The Q-principle tells the speaker to provide as strong a statement
as her knowledge permits, and allows the hearer to assume that what
is not said is not the case.

The I-principle tells the speaker to produce as little linguistic mate-
rial as possible, and allows the hearer to assume that what is said in a
normal way is stereotypically instantiated.

The M-principle tells the speaker not to use marked expressions ex-
cept when the situation is non-stereotypical, and allows the hearer to
assume that marked expressions indicate an unusual situation.

Along with these three principles, Levinson argued that a distinc-
tion between utterance-type and utterance-token meaning is necessary
to capture the facts about implicatures. More recently, in Presumptive
Meaning (2000), Levinson has mounted a thorough defence of Grice's
distinction between generalized and particularized conversational im-
plicatures against theorists who have dropped it, particularly relevance
theorists.

Generalized conversational implicatures (GCls) are defined as those
that are normally carried, that is except in special circumstances, by a
certain way of saying things. Particularized conversational implicatures
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(PCls), on the other hand, require special circumstances: they are not
conveyed just by a certain way of saying something, but the saying of
it in a certain context. According to Levinson, utterances can have both
types of implicature. For example:

A: Did the trip to the zoo go well? B: Some of the children got into the
tigers’ enclosure.

Implicatures of B's remark:

GCl: Not all of the children got into the tiger’s enclosure. PCl: The trip
did not go well.

GCls can be seen as default rules associated with lexical items. On
this view, there is a default rule that 'some’ implicates 'not all’, for ex-
ample. This rule does not apply when some is used in certain linguistic
positions, for example in the antecedent clause of a conditional:

If some of the children were eaten, then there will have to be a public
enquiry.

This does not implicate: If not all of the children were eaten, then
there will have to be a public enquiry. GCls can also be suppressed (in
Grice and Levinson’s terminology, cancelled) by linguistic material or by
features of the context:

Some of the children got out safely, in fact, all of them did.

The some — not all implicature is attributed to the Q-principle. Ac-
cording to Levinson, the I-principle and the M-principle also give rise
to GCls. Levinson argues that GCls are of particular importance to lin-
guistics and provides several arguments for them. One is Horn's theory
that the existence of the implicature from some to not all is what blocks
lexicalization of the concept ‘not all’ across languages. A second argu-
ment is a design argument. The claim is that default interpretations
are necessary for efficient communication given the limitations on the
physical channel of communication, that is, that we speak slowly and se-
quentially. Further arguments aim to show that other pragmatic theories,
particularly relevance theory, operate with a view of communication that
is too simplistic, and that they cannot account for the phenomena that
Levinson explains in terms of GCls.

Levinson also explores possible connections between default inter-
pretations and the defeasible inferences that are seen in non-monotonic
logical systems intended to model human reasoning. In ‘Presumptive
Meanings’, Levinson also contributes to the ongoing debate about the
linguistic underdeterminacy of the proposition expressed. He suggests
that GCls contribute to the truth-conditions of utterances: through dis-
ambiguation and reference assignment, but also in intrusive construc-
tions, which are constructions where the truth conditions of the whole
expression can depend on the implicatures of the parts. These con-
structions include those formed by the logical operators: conjunction,
disjunction, conditionals and so on.

John Rogers Searle / [>coH Cépne

John Searle is an American philosopher best known in pragmatics for
his work on speech acts. His reformulation of J. L. Austin’s ideas has been
the most influential version of speech act theory in linguistics and related
fields. Searle's notion of ‘the Background' is also relevant to pragmatics.
This is the idea that utterances and thoughts can only be understood
because of a huge number of assumptions which rule out unintended
interpretations and which we make without thinking about them. Searle
was born in Denver in 1932. His family moved to New York when he was
13, where he went to an experimental school affiliated to Columbia Uni-
versity. Searle has said that his classmates there were ‘intensely political’
and that he, as a Fabian socialist, was the class right-winger, crediting
his intellectual self-confidence to that period, since ‘You had to shout as
loud as anybody else or you were never heard.’ Searle also attended high
schools in New Jersey and Wisconsin, his family moving around because
of the Second World War.

Searle started university in Wisconsin, but at the age of 19 he went
to Christ Church College, Oxford on a Rhodes scholarship to read Phi-
losophy, Politics and Economics. After graduating he stayed for another
four years as a researcher and as a lecturer. At this time he became
acquainted with Austin and Paul Grice. In 1959 he got a position at the
University of California, Berkeley, where he has worked ever since, and
in 1967 he was involved in persuading Grice to move there. Searle has
made well-known contributions to several fields of philosophy, including
the philosophy of mind and social philosophy as well as the philosophy
of language.

In pragmatics and linguistics he is best known for his work on speech
acts. This work, which was partly set out in his book Speech Acts (1969)
and considerably revised in later books, Expression and Meaning (1979)
and Intentionality (1983), was a modification and elaboration of pro-
posals originally made by Austin. Austin wanted to draw attention to
performative uses of language, utterances that change the world rather
than (or as well as) saying something about it. He suggested that all
utterances, not just the clear performatives, should be seen as actions:
‘speech acts’. On this view, even descriptive utterances such as assertions
do something. Searle adopted Austin’s framework, including his distinc-
tion between the locutionary, illocutionary and perlocutionary acts that
utterances perform.

Austin had suggested that speech acts might fall into classes, and
proposed five: behabitives, commissives, exercitives, expositives and
verdictives. For example, promises are commissives, since they commit
the speaker to a certain course of action; statements and assertions are
expositives, acts that give information; and finding a defendant guilty
and ruling that a batsman is out would be verdictives. In his later work
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on speech acts, Searle also divided speech acts into five types. He kept
commissives, and renamed behabitives as expressives and expositives as
representative acts, changing their definitions somewhat. His remaining
classes are declaratives and directives, which together replace Austin’s
verdictives and exercitives.

Searle tried to answer some obvious questions about the classifica-
tion of speech acts: Why are speech acts grouped together in classes?
Why five classes and not more or fewer? He proposed that the classes
of speech acts can be distinguished from each other by two properties
of speech acts, the ‘direction of fit' and what it is that they express. The
phrase ‘direction of fit' comes from Austin, but Searle uses it in a differ-
ent sense, as a label for a distinction inspired by something said by the
philosopher Elisabeth Anscombe. Consider a list of food items. It might
be an inventory of the contents of a kitchen. If so, it has a word-to-world
direction of fit: the items on the list should (if the list is to be accurate)
match the items that are actually in the kitchen. On the other hand, it
might be a shopping list, in which case it has a world-to-word direction
of fit: the person doing the shopping is supposed to make sure that he
selects items that match the list. The comparison with speech acts is
obvious. An assertion is like the inventory. The speaker of an assertion
puts forward the proposition expressed by her utterance as a true de-
scription of some part of the world.

Thus representative speech acts such as assertions have word-to-
world direction of fit. On the other hand, orders and requests, which are
directives in Searle’s classification scheme, have world-to-word direction
of fit according to Searle: the speaker is trying to get the hearer to make
the world conform to what she says.

According to Searle there are four possible directions of fit. As well
as word-to-world and world-to-word, there is the double direction of
fit — both word-to-world and world-to-word — and the null direction
of fit. Searle proposes that declarations have the double direction of fit,
since to utter one successfully is to bring about a change in the world:
the words uttered change the world so that the world fits the words.
Expressives have the null direction of fit: they express an emotional
attitude towards a fact presumed to be true: for example, 'l am sorry
that I tripped you.’ The last remaining speech act type is commissives,
which share the world-to-word direction of fit with directives. These two
types are distinguished by what they express, Searle claims: directives
express a desire attributed to the addressee and commissives express
an intention belonging to the speaker.

This taxonomy of speech acts has been influential, but has come in
for serious criticism. One problem is that it lumps together questions
with orders and requests, seeing questions as requests for information.
But questions do not necessarily expect a response, and in any case this

classification conflicts with the intuition that stating, questioning and
ordering are three fundamentally different types of speech act.

Another problem with Searle’s category of directives is that imper-
atives are often produced with no expectation that the hearer will or
should desire what is expressed, for example in recipes: ‘First take two
eggs.... Bach and Harnish have criticized one of Searle’s types, declara-
tions, for running together speech acts that simply change the world —
naming a ship, for example — with speech acts that pronounce and
make official a verdict — for example, finding a defendant guilty. Austin
had proposed that speech acts have felicity conditions: conditions that
have to be met for the act to be performed successfully. Failure to meet
certain conditions could cause the act to fail entirely — a misfire — and
failure to be sincere leads to a different kind of failure — abuse. Searle
made two proposals here.

He divided felicity conditions into four categories: propositional con-
tent condition, preparatory condition, sincerity condition and essential
condition. Secondly, he proposed that these felicity conditions jointly
constitute the illocutionary force of the utterance. Searle’s concept of
the ‘Background’, introduced in ‘Intentionality’, is also of relevance to
pragmatics. By the Background, Searle means a set of things that we
take for granted unconsciously, and against which we are able to under-
stand intentional phenomena such as beliefs, utterances, experiences
and interpretations.

On Searle’s account, there are many ways of misunderstanding, and
they are typically ruled out without considering them. If | order a steak
in a restaurant, he says, | do not expect it to be delivered to my house
or encased in concrete, although the words | have used do not explicitly
rule out these possibilities. These possibilities do not occur to speaker or
hearer because they are not compatible with the Background. However,
Searle does not explain how the Background rules out certain interpre-
tations and rules in others.

Some examples that Searle uses to illustrate his discussion of the
Background have been taken into pragmatics are illustrations of lexical
modulation. He points out, for example, that the way ‘cut’ is normally
understood is different in ‘Cut the cake’ and ‘Cut the grass.’ Searle has
also been concerned with questions about how the use of language
relates to linguistic structure. He argues that the nature of language can-
not be separated from the functions of language and how it is used by
speakers. According to Searle, his position is unlike many philosophers’
in that he wants a naturalistic account of language: that is, he wants ‘to
treat language as a natural extension of non-linguistic biological capac-
ities.” This much is taken for granted by many linguists who would not,
however, agree that the nature of language and its functions are one
and the same.
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Searle was one of several philosophers engaged in a debate with
Noam Chomsky on these issues during the 1970s. Searle wrote that
it is ‘pointless and perverse’ to study language abstracting away from
its use in communication. In reply Chomsky expressed scepticism that
referring to the function of communication ‘gives us any help with the
central problems of meaning'.

Dan Sperber and Deirdre Wilson /
A3H Cnepbep u fleupopa Yuncox

Dan Sperber and Deirdre Wilson are best known in pragmatics for rel-
evance theory, which is set out in their book ‘Relevance: Communication
and Cognition’, published in 1986, and to the development of which they
continue to contribute. Sperber is a French social and cognitive scientist,
working at C.N.R.S. (the Centre National de la Recherche Scientifique)
in Paris. As a young anthropologist he carried out fieldwork in Ethiopia,
where he was once asked to join a dragon hunt. Sperber has proposed
an ‘epidemiological’ approach to culture, on which explaining culture is a
matter of identifying the causal factors that make specific ideas, practices
and artefacts propagate across populations and generations. He argues
that detailed attention to psychological mechanisms is needed in order
to explain the propagation of cultural items (just as detailed attention to
physiology is needed to explain the propagation of diseases).

This interest in the role of psychological mechanisms in the propa-
gation of culture has led Sperber into psychological research. He is an
advocate of the evolutionary psychology thesis that the mind/brain is
‘massively modular’ (a description he was the first to use), that is, is made
up of autonomous mental devices or ‘modules’. Sperber has also pub-
lished experimental work with various co-authors on topics related to the
psychology of reasoning. This work has helped to launch the new field
of experimental pragmatics. Deirdre Wilson was trained in philosophy at
Oxford and in linguistics at MIT, where her doctoral thesis was supervised
by Noam Chomsky. Her main research interests are in pragmatics: her
book Presuppositions and Non-Truth-Conditional Semantics proposed a
largely pragmatic account of presuppositional phenomena, while Modern
Linguistics: The Results of Chomsky’s Revolution (written jointly with Neil
Smith) defended a strict separation between grammar and pragmatics.
Her long-standing collaboration with Dan Sperber has led to publications
on a wide variety of pragmatic topics, from disambiguation and reference
resolution to rhetoric and style. Wilson has also published a novel, Slave
of the Passions, whose title derives from Hume's famous comment that,
‘reason is and ought only to be the slave of the passions'. Since 1970 she
has worked in the department of linguistics at University College London,
helping to establish UCL as a leading centre of research in pragmatics,
and contributing to the development of pragmatics worldwide.

Relevance theory's account of communication was developed as an
attempt at a scientific study of the subject based on Grice's insight that
implicatures and speaker meaning in general are speaker intentions that
are inferred by hearers. According to Sperber and Wilson, Grice's ‘Logic
and Conversation’ lectures radically undermine what they call the code
model of communication. They identify this model as the prevailing view
of communication from antiquity to twentieth-century information theo-
ry. Relevance theory’s account of communication is thoroughly Gricean
in spirit, but in the interest of developing a cognitively realistic theory
it makes considerable modifications to the specifics of Grice's ideas as
well as dropping a number of Gricean concepts and proposing many
innovations. Grice's definition of speaker meaning has been attacked on
the grounds that there are cases which meet his definition but intuitively
are not cases of meaning.

Sperber and Wilson are interested in a theory of communication
rather than a conceptual analysis of meaning. They propose that such
a theory should cover all actions that are openly intended to convey
information, that is, any action made with the intention of conveying
some information (the informative intention) and the higher-order in-
tention that the informative intention be recognized (the communicative
intention). This means that for Sperber and Wilson, unlike Grice, cases of
communicative showing (e.g. of a photograph of a situation) are treated
as falling in a natural class with other linguistic and non-linguistic com-
munication. In fact the idea of showing is central to Sperber and Wilson’s
conception of utterances as ostensive stimuli. For them, an utterance is
(the production of) a stimulus that is openly intended as a clue to some-
thing that the speaker wants to convey. The hearer uses the utterance as
a cue for the production of an interpretation which involves (in general)
both explicit and implicit meaning and an intended context in which the
utterance is processed.

In successful communication this interpretation will be close enough
to the one that the speaker intended. Relevance theory explains this co-
ordination between speaker and hearer as the outcome of the relevance
theoretic comprehension procedure, which results from the Commu-
nicative Principle of Relevance, itself a consequence in the communica-
tive domain of a general cognitive tendency to maximize information
gain while minimizing processing cost. Relevance theory proposes that
cognition (which includes reasoning, perception and memory as well
as communication) is governed by the cognitive principle of relevance:
Human cognition tends to be geared to the maximization of relevance,
where relevance is defined as a property of inputs to cognitive process-
es. For each input, the relevance is greater if the cognitive effects of
processing it are greater, and it is less if the processing cost is higher.
In the domain of ostensive-inferential communication there is a further
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principle, according to relevance theory. Ostensive stimuli give rise to a
presumption that they will be relevant to a certain degree. The idea is
that the speaker has taken up some of the hearer’s attention by produc-
ing an utterance, so she is giving a tacit guarantee that what she provides
will be worth the effort of processing it, and indeed that it will the best
(most relevant) utterance from the hearer’s point of view that she was
able and willing to provide.

The Communicative Principle of Relevance is that every act of com-
municative ostension raises a presumption of its own optimal relevance.
This Communicative Principle takes the place in Sperber and Wilson's
theory of Grice’s Cooperative Principle and conversational maxims. In
presenting the maxims, Grice had said that his maxim of relation (‘Be
relevant’) concealed in its terseness ‘a number of problems that exercise
me a good deal’ and that it might obviate the need for a specific maxim
against overinformativeness. Following up these suggestions, Sperber
and Wilson ended up with a single communicative principle of relevance
and no maxims. The Communicative Principle is unlike Grice’s maxims in
several respects. It is intended to be purely descriptive, not normative:
speakers and hearers’ communicative behaviour conforms to it because
they are built that way, not because they believe they should. Another
difference is that there is no question of deliberately violating the prin-
ciple: if relevance theory is right, people cannot violate the principles of
relevance any more than they could violate the laws of gravity or evolu-
tion. For the purpose of understanding or modelling cognition, a single
principle that cannot be violated is a better bet than around a dozen
maxims which can give rise to implicatures through blatant violation,
apparent violation or clashes. The Communicative Principle of Relevance
does more work than Grice’s maxims, since Sperber and Wilson claim
that it governs the retrieval of all inferred material in the overall inter-
pretation, which includes a great deal of what is explicitly communicated
as well as implicatures. Sperber and Wilson assume that the language
system (grammar) and communication abilities are distinct and separate.
Language is a code, while communication involves inference to the best
explanation of the speaker’s utterances, so comprehension of a linguistic
utterance involves decoding the linguistic material which then becomes
an input for pragmatic inference.

Sperber and Wilson were among the first to explore the idea that
linguistically encoded material in an utterance typically falls short of the
proposition expressed by the speaker. In such cases it is not clear wheth-
er ‘what is said’ is what the words say or the proposition the speaker
expressed. Sperber and Wilson therefore coined the term explicature
for assumptions explicitly communicated by an utterance. A lot of re-
cent work in relevance theory and elsewhere has focused on the con-
sequences of this linguistic underdeterminacy of meaning. One recent
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development is an account of loose use, hyperbole and metaphor in
terms of occasion-specific broadening and narrowing of the concept
expressed by a word.

Sperber and Wilson also have a radical theory of irony, partly put
forward before the publication of ‘Relevance’. The claim is that an iron-
ic utterance is one which (1) achieves relevance through resemblance
to a thought or another utterance (i.e. is ‘interpretive’); (2) expresses a
dissociative attitude towards the target thought or utterance; and (3) is
not explicitly marked as interpretive or dissociative. Other aspects of rel-
evance theory’s account of communication include its theory of context
selection, and of the place of indeterminacy in communication. These
aspects of the account rest on the notions of manifestness and mutual
manifestness. A number of other pragmatic theorists work within the
framework of relevance theory, including Robyn Carston, perhaps best
known for her work on the explicit/implicit distinction in communica-
tion, and Diane Blakemore, who pioneered work on procedural meaning,
which is used in relevance theory's accounts of pronouns and discourse
connectives.



Tembl gas pegrepantod
n coodu,enuii

1. PazamgHbIe TOAXOABI K KAACCHPHUKAIITHN BOMPOCHTEABHBIX
MIPEAAOKEHHI.

2. /ITUpEeKTHBHOCTh BOITPOCHTEABHBIX TTO OPME BBICKA3BIBAHHIA.

3. IMIIAMITUTHOCTD B A3BIKE U PEYH.

4. MEKKYABTYPHBIH aCIIEKT BhIpaKE€HHUA MPOCLOBI / ynpeka /
MPUTAQMICHUSA / KOMIIAUMEHTA U Ap.

5. MANOKYTHBHBIE pedeBbI€ aKTBI: HCTOPHUS, TOAXOIBI.

6. IlpAaMbIe B KOCBEHHBIE pedeBbIC AKTHI B TUCBbMEHHON M YCT-
HOU peYH.

7. KoCBeHHBIHI HANOKYTHBHBIH MOTEHIIHAA BOIIPOCHTEABLHBIX
MIPEAAOKEHHI.

8. HurA aexknuit Jx. Ocruna «How to do things with words»
KaK 3apOsKJA€HNE TEOPHH PEYEBBIX AKTOB.

9. Barasaanl K. baxa na nparmaTuky.

10. ITopoxgaromasa rpammaruxka H. Xomckoro.

11. Ipunnun Koonepanuu u teopua umnauxatyp I'.I1. I'paiica.

12. Heorpaiicuancrso: B3rasag A. XopHa Ha ugeu I'.I1. I'paiica.

13. Ilogxo4 K pacCMOTPEHHUIO BEKAHBOCTU B paborax I1. bpayn
u C. AeBuHCOHA.

14. Teopusa pedeBbix akToB B pabore /x. CEpAas.

Tacceapuii ocnobubix wepmunoch

Anennamuenviii BOIpoOC — 3ampoc Mo MOBOAY OTHOMIEHHU cobe-
CeAHHUKA K PpaKTy HOMHUHAIIUU CaMOro ¢pakra B popMe NpUAaTOIHbIX
MIPEAAOKEHHUH.

Bepugpuramuenmiii gonpoc — BOIPOC, IEABIO KOTOPOTO ABASIETCA
MMOAYYEHHE YTBEPKACHUA UCTHHHOCTH HAH AOKHOCTH €ro CoAep-
KaHUA.

Bonpoc — nipearoxkenne, Tpebyiomee oTBeTa, 0O6BACHEHHS, OT-
3bIBA, MOATBEPKACHAA UAH OTPULAHU A, COTAACUA HAU OTKa3a.

Bonpocumenvroe npednodxcenue — mpeJAOKEHHE C IIEABIO TTOOYAUTH
cobeceJHUKA BBICKA3aTh MBICAb, HHTEPECYIONIYIO TOBOPSAIIETO (ITO-
3HaBAaTEAbHAS IIEAD).

Bempeunwii 6onpoc — penauka, umeromas GopMaAbHbIE IPH-
3HAKH BOIIPOCUTEABHOCTH (FpaMMaTI/I‘ICCKI/IG u I/IHTOHaL[I/IOHHbIC) u
MOABAAKMIAACA B AUANOTE KAaK PEAKIUA HA NPeAbIAyIIee BOIPO-
CUTEABHOE BBICKA3bIBAHHE, HEMOCPEACTBEHHO NpPEAIMECTBYIOMEE
AAHHOU pENAMKE.

Aexrapamusvt — KAACC UAAOKYTHBHBIX aKTOB, XapaKTe€pPHbIM
CBOMCTBOM KOTOPOI'O ABASAETCA YCTAHOBACHHE M3MEHEHHA MEKAY
MNPOMO3UITHOHAABHBIM COACP/KAHUEM U PEAANBHOCTbIO (yBOJ\bHCHI/Ie,
6AarocAOBAEHHE, KPEIEHUE).

Aewugposka — pacrio3HaBaHUE B PEUEBOI €N U aJeKBaTHAS
uAeHTUPUKALIUA BLICKA3bIBAHUA. AJpecaT pedyr paclo3HAET B pe-
YEBOM IE€NHM HEKYIO IMOCA€AO0BATEABHOCTh 3HAKOB, KOTOPYIO OH B
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JAaAbHEHIIIEM MHTEPNIPETUpYyET. Mumepnpemayus — pacrio3HaBAHUE
U HPOYTEHUE IPArMaTHYECKUX U IPONO3UIIUOHAABHBIX CMBICAOB
pEYEBOro aKTa.

Aupexmusvt — UANOKYTHBHBIE pedeBbI€ aKThl, BO3/€HCTBHE KO-
TOPBIX 3AKAIOYAETCA B JKEAAHHH U MONBITKAX TOBOPSAIIETo J06UTh-
Cs TOro, 9YTOOBI CAYIIAIOIIHUNA COBEPIINA ONPEAEAECHHBIH MOCTYIOK
(MTpUKa3bl, MPOCLODI, BBI3OBHI).

Hnnoxymusnas cuia — TUTI PEYEBOT0O AKTa, KOTOPBIH TOBOP AN
MMeeT HaMEPEHHE COBEPIINTH B MOMEHT ITPOU3HECEHHU I BLICKA3bIBA-
HHA: BOIIPOC, TPOChOY, MPUKA3, YTBEPKAEHHUE, COBET, MOKEAAHUE,
obelianue u T. 4.

Hnnoxymueuviii axm — cOBEpIIEHHE AeHCTBUA B MpoIiecce mpo-
HU3HECEHU 9eT0-AH00 (HEMOCPeCTBEHHO PEYEBOE BBICKA3bIBAHHE).

Hmnauxamypor ouckypea (conversational implicatures) — taxue sae-
MEHTBI CMBICAQ BBICKA3BIBAHH A, KOTOPbIE HEMOCPEACTBEHHO, OYe-
BH/HBIM 06Pa30M B CMBICA TPEAANOKEHUS HE BXOAAT, HO B PEYEBOM
AKT€ BBIBOAATCS CAYIIAIOIIUM.

Humeppozamugnviii — peuesoti axm, OCHOBHOH II€ABIO KOTOPOTO
ABASAETCA MOAYYEHHE OT ajpecaTa HEU3BECTHOH TOBOPAIIEMY UH-
dopmarum.

Komuccugvt — UANOKYTHBHBIE AKTBI, IIEABIO KOTOPBIX ABASIETCS
NPUHATHE OTBETCTBEHHOCTH FOBOPSAIIUM 3a COBEPIIEHHE JeHCTBUSA
B OyaymieM MAK OO€IIaHNuEe CA€A0BATh ONPEAEAECHHON AMHUH TTOBe-
JeHus (0O6emjaHuA, KAATBBI U TOP/KECTBEHHbIE 3AsBACHUS).

Kousenyuonanrvruvie umniukamypor (npecynnosuyuu) — Bce He CBA-
3aHHbBIE C YCAOBMAMH HCTHHHOCTH ACHIEKTHI HHPpOPMAITUU, KOTOpbIE
NepeJarTCsA BHICKA3bIBAHUEM TOABKO B CHAY 3HAYEHHA COJepiKa-
ITUXCA B HEM CAOB UAH popM. KoHBEHIIMOHAABHBIE HMIIAHKATYPbI
TECHO CBA3AHBI C TEM, YTO FOBOPHUTCA B MPEJAOKEHUH.

Kocsennwviii peuesoti akm — pedeBOH aKT, BBIPAKEHHBIH € TOMO-
IIbI0 KOHCTPYKIHUH AAS BBIPAKEHHUA HE TOABKO 3HAUYE€HU S, TPeayC-
MOTPEHHOTO CUCTEMOMH A3BIKA, HO U BTOPUYHOI'O 3HAYEHU I, KOTOPOE
MPOSABASAETCA B IPOIjecC€ KOMMYHHKAIIUH.

Kynomyproti koumexcm — BHA/J KOHTEKCTA OXBATBIBAIOIIUI BCe
0COOEHHOCTH TOH MAHM MHOH KYABTYPBI; 9TO CyMMa TaKHUX CAara-
€MBIX, KaK HCTOPHS KYABTYPbI, OCOGEHHOCTH TPYAOBOH JeATEAD-
HOCTH, COOTHECEHHOCTh C PA3HLIMU CTOPOHAMH COIMAAbLHO-06111e-
CTBEHHON KM3HH.

Aunegucmuneckas npaemamura — obAaCTb UCCAEJOBAHUH B ceMU-
OTHKE U A3BIKO3HAHHUH, B KOTOPOH H3ydaeTcsa GYHKIITMOHHMPOBAHHUE

SA3BIKOBBIX 3HAKOB B P€YH, HE HMEET YETKUX KOHTYPOB, B HEE BKAIO-
YAETCA KOMIIAEKC BOIIPOCOB, CBA3AHHBIX € TOBOPSAIIUM CYOBEKTOM,
aJpecaToM, UX B3aUMOJAEHCTBHEM B KOMMYHHUKAIIUHU, CUTyaliuen
ob1enus

Aokymuenviil axm — coBepIIeHHE JeHCTBUA TPOU3HECEHUS Yero-
Au60 (aKT ropopeHus Boobiie),

Hexongenyuonanvuvie umnauxamypor (Mmniuxamypvr obwenun) —
CBA3AHDBI C AHHTBUCTHYECKHM CO/J€PKAHHEM BBICKA3bIBAHU A TOABKO
KOCBEHHBIM 06pa3zoM. OHHU BBIBOAATCS U3 COAEPKAHUS MPEINOKE-
HHA, HO 00A3aHBI CBOMM CYIIECTBOBAHUEM TOMY (PAKTy, YTO ydacT-
HHUKH PEYEBOro aKTa CBA3AHBI 06IIEH 11€ABI0 KOMMYHHUKATHBHOTO
COTPYAHHUYECTBA.

Iepecnpoc — pedesoe gelicTBHE, CBA3AHHOE € TICMXUYECKOH peak-
nuei cobeceJHUKA HA COAEPRAHUE MPEABIAYIIETO BHICKA3bIBAHMA.

Ilepnoxymusnorti axm — copeplleHHe JeHCTBUsA IOCPEACTBOM
NPOU3HECEHUA 4ero-Anbo (Bo3gelcTBHE, KOTOPOE OKA3BIBAET HA
agpecara BHICKA3bIBAHHE).

THeproxymusnwiii s¢gexm — npejroraraeMble FOBOPANIHM OT-
BETHBIEC A€HCTBUA aJpecaTa pedyu, H3MEHEHHE €r0 KOTHUTUBHOTO
U ®MOIJMOHAABHOT'O COCTOSIHUH, ABASIONIMECS MPAMBIM CA€ACTBHEM
MHTEPIPETALIUH YCABIIIAHHOTO, a TaKKe U3MEHEHUS B MHpE, fAB-
ASIIOIIHECS MPAMBIM U KEAAEMBIM (TOBOPSAIINM) CAE€ACTBUEM MPU-
MEHEHHs PEYEBOTO AKTA.

ITpazmamuveckuil Konmexcm cumyayu — KOHTEKCT, OIIUChIBAIO-
MU CUTyanuio geificTBuA; 3HaYeHHEe BepOaAbHOM KOMMyHHUKAITUN
MIPU 9TOM BBIYAECHAETCA TOABKO M3 IMPArMaTHYe€CKOro KOHTEKCTA
(TpUeMBI U IIEAH TPOUCXOAAIIETO AeHCTBUA).

ITponosuyuonanvroe codeprcanue peuego2o axma — IONOKEHHE Be-
el UAU AefiCTBHE, BRIPAKEHHOE B BBICKA3bIBAHUU C ONIPEAEAEHHOMH
HANOKYTHUBHOMI CHUAOH

Penpesenmamusvt — MAAOKYTHBHBIE PEYEBBIE AKTHI, IIEAb KOTO-
PBIX COCTOUT B (PUKCAIIUH OTBETCTBEHHOCTH TOBOPSIIETO 32 peuyeBoe
coobmienue, cogepxaiiee HHPOPMAIUIO O HEKOTOPOM TTOAOKEHUH
AEA, 32 HCTUHHOCTD JAHHOTO CYXK/J€HUA (YTBEPK/JEHUSA, TOBECTBO-
BAHUSA).

Peuesoti axm — criocob oCylecTBAEHUS 1JEACHATTPABACHHBIX Jeii-
CTBHI C TOMOHILIO CPEACTB A3BIKA B MPOIIECCE PEYETTPOU3BOACTBA
U 3AKAIOYAIONIETOCA B TPOU3HECEHUH TOBOPSAIIUM BBICKA3bIBAHUS,
aAPECOBAHHOIO CAYIIAIOIIEMY B ONIPEAEACHHONH 0OCTAaHOBKE C KOH-
KPETHOH IIEABIO.
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Teopus peuesvix axmos — (1) KOMIIAEKC H/el, HATPAaBACHHBIX Ha
o0bACHEHHE PEYEBO AEATEABHOCTH, ABASIETCS CHHOHMMOM «T€OPUHU
peueBoil AeATEABHOCTH>; (2) KOHKPETHASA TeOpHUs, paspabaThiBaro-
mas TpoOAeMBbI PeYeBOil KOMMYHHMKAITUN KaK B TEOPETHYECKOM, TaK
U B IPUKAQ/JHOM acreKTe

DKcnpeccussbt — KAACC HAAOKYTUBHBIX AKTOB, KOTOPBIH MpecAesy-
€T IIeAD BBIPAKEHHU S ONPEJEACHHOTO ICUXOAOTHYECKOTO COCTOSTHHSA.
/laHHOE COCTOAHUE 3a4A€TCA YCAOBUEM MCKPEHHOCTH OTHOCHUTEABHO
HEKOTOPOTO MOAOKEHHSA BEIeH, opeseAseMOro paMKaMu MpoIio-
3UITMOHAABHOTO COJAEPKAHUA (COKANCHHE U BOCXHIIIEHHE).
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