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The article examines the ways of nominating children with disabilities in the discourse
of inclusive education based on scientific articles devoted to the organization of inclusive
education. In the article the attitude of the subjects of discourse to students with disabilities
in Russia and France is identified.
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JIMHITBOKOIT'HUTHUBHBIE MAPKEPDBI
NOTEPU UJIEHTUYHOCTHU JUYHOCTH
B DIIOXY COLIMAJIBHBIX CETEN

Crarbst paccMaTpuBaeT JIMHIBUCTHUSCKHE MapKephl OTPaKEHHsI TPaHCHOpMALIH
JIMYHOCTH B ATIOXY COIMATILHBIX CETEH B XY/I0KECTBEHHOM JUCKypce OPUTAHCKOTO aBTopa
OMMBI AHCYOPT, KOTOpasi yMeJo MOoAOHpaeT JEKCHKY ¢ CEeMAaHTHKOI TeaTpanbHOCTH, 3a-
BHCHMOCTH OT OOIIIECTBEHHOTO MHEHHSI, ra/pKeToB. CHHTAKCHYECKHUE KOHCTPYKITHU TaKkKe
CO3/IA0T ONpPEETICHHbIM KOTHUTUBHBIHA (OH.

Kntouesbvie c106a: KOTHATUBHAS COLMOIIMHTBUCTHKA, KOTHUTUBHBIE MAPKEPBI, JIEKCHKO-
CEMaHTUYECKOE 10J1€, aJLTI03HsL, I3bIKOBAs JINUHOCTD.
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[IpencraBnennas paboTa HAXOIUTCS B pyciie KOTHUTHBHOM COIMOINHTBH-
ctuku. CorntacHo V. JIaboBy, THHIBUCTHYECKHE MTPOOIEMBI HATIPSMYIO CBS3aHBI
C aHaJIU30M colmaibHOro oBeAcHus [Labov 2006: 3]. B Hamewm cinyvae crenl-
npuKa ynorpeOIeHUs S3bIKa OMPEACIACTCS BIUSIHUCM HAYYHO-TEXHHUYECKOTO
mporpecca.

Mei cornachbl ¢ MEeHHeM O. K. MpucxaHoBoi 0 TOM, YTO JINHTBUCTHYECKAs
KOTHUTOJIOTHsI OPUCHTUPOBAHA HA aHAIU3 COLUOKYIBTYPHOU MPOOICMATHKHU:
COLIMAJIHOE BapbUPOBAHUE OOIICHUS, COIIMATbHAS KaTeroOpu3allis MUpPa, CBA3b
SI3BIKA M KYJIBTYPBI, s13bIKa 1 uneosorun [Mpucxanosa 2014]. Dot kpyr npobiem
HaXOIHT CBOE OTPaKCHHE B pabOTaX OTEUSCTBEHHBIX U 3apyOe)KHBIX JTHHTBUCTOB,
takux kak T. Ban [lefik [Dijk Van 2008], M. Tepuep [Turner 20017, I1. Yunton
[Chilton 2013], E. C. Ky6psxosa [Kyopskosa 2008], H. H. bonasipes [bonabipes
2002], B.W. Kapacuk [Kapacux 2004]. TIoHATHS ¥ METOIBI COIUOTMHTBUCTHKH
u3noxeHsl B padorax B.U. bermkosa u JI. I1. Kpeicuna [bennkos, Kpeicun 2001],
B. Xonmana [Hollmann 2017], B. M. Annarosa [Anmaros 2020].

HccreoBanue BBIMOJIHEHO HA OCHOBE POMaHa COBPEMEHHOM OPUTAHCKON
nucarenbHUIBI OMMBI AHCyopT «B3pocisie» [Unsworth 2020].

Lenp uccnenoBaHus: YCTAaHOBUTH BIIMSTHHE HOBBIX TEXHOJOTHH OOIICHUS
(conmanbHBIX ceTeil) Ha KyJIbTYPHYIO, IICHXOJOTHYECKYIO U SI3BIKOBYIO TPaHC-
(hopMaruo JTUIHOCTH Yepe3 BBISIBICHUEC JIHHTBOKOTHUTHBHBIX MapKEPOB 3TUX
MIPOIIECCOB.

B xoxe aHanm3a TekcTa poMaHa HaAMH OBIIN BBISABICHBI CIICIYOIINE
MOKAa3aTeIIH.

1. Co3nanue mapasuiesibHOM HCKYCCTBEHHOM, KOHTPOIHPYSMOii pealbHOCTH,
UMHUTHPYIOIIEH peabHBIN MUp, HO C IpyTUMH LIEHHOCTAMHU: €. g. [ have applied
the Clarendon filter to accentuate the photo s ridges and depths, making the light
bits lighter and the darker bits darker. I added a white frame for art. The picture
looks — as much as pastry can — transcendental. / Because she just started following
me back (two days ago! I've been following her for years), so it feels as though we
are now connected. JINHTBOKOTHUTUBHBIMA MapKepaMH CO3IaHMS MICKYCCTBEHHOM
PEaNbHOCTH BBICTYMAIOT JIEKCHUECKUE eAMHULBI ceManTuueckoro mnoss TEATP,
CO3IAHUE BITEUATJIEHUSL: e. g. filters, choose from 6 options, it feels as
though, looks like, stage, art, puppetmaster. 3nechb BaxxeH o0pa3 60e3ynpedHoCTH:
e.g. This morning, Suzy Brambles has been kicking up leaves in Dulwich. She is
such a playful thing! I have watched the video five times already. Suzy Brambles
only posts in black and white. This is because she has real integrity. Each time
I watch it, I find something new to admire in her choice of composition, angle
and filter.

2. 3aBHCHMOCTh OT MHCHHS JIPYTHX: €.g. It so important to get all this
right. I want people to know instantly, at a glance, that this post is about pastries
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in their purest form. This is Platonic Pastry. / Exclamation marks are the people-
pleaser’s punctuation of choice. It makes us seem eager and pliable. / Sometimes
you just need a second opinion, you know? What are friends for? / If you put
something on social media and no one likes it, do you even exist? /I used
to do things for their own sake, but now grammability is a defining factor.
JIMHrBOKOTHUTHBHBIMU MapKepaMu JKEJIaHHUsl YTOAUTh JPYTHUM BBICTYMAIOT
TaKue IJIaroiiel, Kak comment, like, impress, say, seem, U CylIECTBUTCIbHBIC
CXOJTHOM CeMaHTHKU: people-pleaser’s, grammability, comments, likes, opinion,
added value.

3. CtpemiieHune OBbITh KaK KTO-TO, TIPUMEPSThH UYXKHE POJIU, CPABHUBATH
cebs ¢ apyrumu: e. g. You said that we ‘grew up together’in a post the other
day. We were 22 when we met. It made a better story! Anyway we almost did,
in that we both grew up in the North! WTF Charlie Chaplin once lost a Charlie
Chaplin lookalike competition. DOUBLE WTFE Well we inevitably put a filter
on ourselves, don't we? Even as honest people moving through society. Stop
intellectualising your problem. Life is not a lookalike competition. Ha nunrau-
CTHYECKOM YPOBHE ITO ITPOSIBISIETCSI B HCIOIB30BAHUH AJUTIO3UH HA M3BECTHBIX
JIMYHOCTEH, UX BHELIHOCTh M MOBE/ICHHE.

4. Ipeobnananne BU3yaabHOI HH(pOPMAILMHK B BUJIE KAPTHHOK U (oTorpaduit
HaJl TEKCTOBOM, SMOILMH BBIIIE pallMOHANIBLHOTO: €. g. [ stare at my phone. [ am
happy enough with the photo. PASTRIES, WOO! # PASTRIES Is this the absolute
best depiction of my present experience? I cross out the WOO, and the comma.
Mapkepamu JaHHOTO MPOIIECCa BBICTYMAIOT JIEKCHYECKUE ¢THHUIIBI CEMaHTHYE-
CKOTO TI0JIsl 9yBCTBA U AMOLIUU: favourite, happy, charming etc.

5. IMoTeps 3apaBoro CMbBICIAa U KOMMYHHUKATUBHON TIEHHOCTH OOIIEHUS:
e.g. [ am creating a social media post about a croissant that I am pretty sure
will define me as a human. / Ugh, this woman with the self-care haikus is awful.
Her podcast is no. 2 in the charts. I should do a podcast. But what would my
podcast be about? Maybe politics. Maybe politics for people who know nothing
about politics. Like me. I am A WOMAN OF THE PEOPLE. [ just need to find
the time. Mbl HaOITIIOIAEM CEMAHTHYECKOE PACCOITACOBAHUE MEXK/Y OOBIIEHHO-
CTBIO TEMATHKH U TOH BaXXHOCTHIO, KOTOPYIO OHA MOJYYaET, SIBISISICH CPECTBOM
MIPUBJICYCHHSI BHUMAHUSI.

6. [Totepst 1yBCTBA BPEMEHH M YyBCTBA PEalbHOCTH, BBINAJAHNUE 13 KOHTEKCTa
peaibHOTO MEpa U coOBITHIL: €. g. I look at the time. It is almost 11 a. m. How did
that —/ ‘Even when you re here its like you re not here. It's like half your head is
somewhere else.’/ ‘I feel as though this constant interfacing has become a wall
between us.’/ He said: ‘Its like I can't get to you when you 're there. Your eyes
are all wide and you're plugged in like a happy little robot.” JlanHbIII Mapkep
AKTYaJIU3UPYETCs] HAPCUUSMH OTHAAJICHUS.
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7. MHUTENBHOCTb, THIEPYyBCTBUTEILHOCTD, MIOBBIIICHHOE BHUMAHHE K Me-
JI04aM, IPUIUPIUBOCTE: €. 8. Full stop or no full stop? A full stop always looks
decisive and commanding, but it can also look more cool and casual if you just
leave the sentence hanging there, like, Oh I'm so busy in my dazzling life I don t
even have time to punctuate. The squalid truth is I over-punctuate when I'm
stressed/excited.

8. HeyBepeHHocTb, COMHEHHUS: €.g. In a way, it’s perfect. Factual. But I'm
still not 100 per cent. I recall something Suzy Brambles once said in her
‘Incontrovertible Gram Tips’. She said: ‘Go with your first draft.’ Change the words
back to: PASTRIES, WOO! #PASTRIES. Right. I feel almost ready to go on this.
As a final check, I text Kelly. Kelly is my oldest friend and most trusted social
media editor. Pls will you check one thing for me before I post. No no I said no
more of this. Please. No, you're driving me mad with this daily bombardment.
Baxknast poiib IOBTOPOB.

9. 3aBHCUMOCTb OT OOLIEHHUS B COLMANBHBIX ceTsX: e.g. ‘That thing
is the first thing you look at in the morning and the last thing you look
at night.’/ I used to do things for their own sake, but now grammability is
a defining factor. /It’s a commitment, liking comments. / Really it’s best not
to start, plus it looks less obsessive, less like you re monitoring things. / The first
post that ensnared me. ITOT MapKep MPEICTABICH CEMaHTUYECKUM IMOJIEM
MMPUCTPACTHE.

10. TToBBITIIEHHBIN HHTEIUIEKTYaIN3M, JKeJIaHHE BCE aHAIM3UPOBATh U 00b-
siCHATh: e.g [ interrogate myself. That's what the mid-thirties should be about,
after all: constant self-interrogation. Acquiring the courage to change what you
can, and the therapist to accept what you can't. What is it I really want to say
about pastries? How do pastries truly make me feel? Why is it important right
now that I share this?

11. CrpemieHnue Bce KOHTPOJINPOBATh, OCOOCHHO MPOSIBICHHS YyBCTB
u omonnit: e. g. The truth is, I like every fifth or sixth thing Mia posts — not always
because I like them, but to sort of say hi and remind her of my existence. I don't
want to look rabid. I thought I was managing my affection well. Evidently not.
B Beipaxkennu manage affection nHaGmonaeM HapylIIeHHE COUYETAEMOCTH CJIOB,
KorJa cJioBo u3 ceprl Ou3Heca 00benuHsAETCS BO (hpasy co CIIOBOM M3 00JIACTH
YYBCTB.

BBINOMHEHHOE UCCIIEIOBAHKUE MMOKA3AJI0 MPSIMYIO CBSI3b MEXK/Y S3bIKOBOM
U counanbHON KoMIeTeHUusiMU. [Toa BiusiHMEeM OOLIEHUS! B COLMAIBHBIX Ce-
TSX Y JIMYHOCTHU BBIPA0ATHIBACTCS CTPEMIICHHE COOTBETCTBOBATH OXKHJIAHHUSIM
001IecTBa KaK B COI[MAILHOM, TaK U B SI3bIKOBOM IMOBEJeHHH. B 3TOM CBsI3M
Pa3BUBACTCS MOCTOSIHHASI HEYBEPEHHOCTbD, HABSI3UUBBIC BOMPOCHI, CTPEMIICHHE
BCE aHAJIN3UPOBATH, S3bIK OOIIEHHS B COLMATIBHBIX CETSIX YHPOILIAETCS B MOJb-
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3y BU3YaJIbHBIX 00Pa30B M CJIOB C CEMaHTUKOW AMOIIMIA U 4yBCTB. B mTore
YEJOBEK TEPSIET CBSI3b C PCATBHOCTBIO, PYIIUTCS IMOIMOHAIBHBIN KOHTAKT
C pcalbHBIMU JIFOBMU, TEPSICTCSI CMBICT OOIICHHS, U OHO MPEBPAINIACTCS
B coluaibHy0 (yHKIHMIO. Ha THHIBHCTHYECKOM ypOBHE MapKepaMu IOTepU
WJICHTUYHOCTH JTUYHOCTU BBICTYTMAET JIeKCHKa cemMaHTuueckux nojieit TEATP,
CO3JJAHUE BIIEUATJIEHUA, OAOBPEHUE, BBIPAXKEHUE MHEHU I,
KOMMEHTAPHUU, UYBCTBA 1 OMOLIUU. [IIupokoe UcIONb30BaHUE ajl-
JIIO3UH YKa3bIBa€T Ha CTPEMIICHUEC JIMYHOCTHU BBITIOJHATD YK€ U3BECTHYIO POJIb.
CeMaHTHYECKOE PAaCcCOTTaCOBaHUE TEKCTA ¥ MOBHINICHHAS IETATN3NPOBAHHOCTD
YKa3bIBaIOT Ha IMOTEPI0 CMBICIIA )KU3HH U 00meHNs. CHHTaKCUYECKHIH YPOBCHb
COAEP>KUT MHOYKECTBO BOIPOCHUTENBHBIX U BOCKIIMIATENbHBIX MIPEUIOKEHUH, YTO
TOBOPUT O UPE3MEPHOM MHTEJUIEKTyaJIUu3Me, C OAHOM CTOPOHBI, U MOBBIIIEHHON
SMOLIMOHAJIIBHOCTH, C APYTOH.
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